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IGOR OISTRAKH was born in Odessa in 1931. He is the 
son of one of the greatest of all Russian violinists, David 
Oistrakh, and it is already apparent that Fortune has 
endowed him with a fine heritage of music. 

HIS PRINCIPAL teacher for the violin was Pyotr 
Stoliarsky, with whom his father had also studied in his 
time, and after ten years of such training he was ready, 
at the end of the war, to embark on his career as a 
virtuoso by winning the coveted First Prizes at the 
Concours International Wieniawski, and at the Budapest $3 
International Festival. 5 

HE CAME to England towards the end of last year 
with other eminent Soviet artists and made an auspi- 
ciously successful debut at the Royal Albert Hall, when } 
he played the Khachaturian Concerto. Before leaving, he Z 
recerded this fine work for Columbia, when he had all 
the advantages of the latest advanees in recording 
methods. 


Igor Oistrakh’s London performance won outstanding 
praise from critics: 


*“* DAILY EXPRESS’ — 
“*For here was a genius—a youngster on the mere threshold of 
his career, yet already one of the supreme violinists of the earth.” 


POPOV 





** DAILY HERALD” — 
“Igor Oistrakh . . . who played in the Albert Hall yesterday, has 
a technique as effortless as Menuhin’s.” 





** DAILY MAIL’ — 
“*In the Khachaturian work his brilliant rhythmic energy made 
the concerto glitter. This impressive performance stamped him 
as a violinist of outstanding merit and ene destined for the 
highest honours.” 
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Symphony No. 6 in F (‘‘Pastoral’’), Op. 68— Beethoven 
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Mozart Piano Works — Volume II : » 




























Sonata in A major, K.331; 
Minuet in D major, K.355; 
Andantino in E flat major, K.236; 
Fantasie in D minor, K.397; 
Sonata in E flat major, K.282; 
Suite in the style of Handel, K.399; 
Twelve Variations in C major, K.265. 


33CX1142 
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MALCUZYNSKI 


Chopin Mazurkas : No. 41 in C sharp minor; = 
No. 32 in C sharp minor; No. 17 in B flat minor 

No. 20 in D flat major; Chopin Polonaises : 

No. 7 in F minor; No. 5 in F sharp minor; 

No. 15 in C major; No. 2 in E flat miaor; 

No. 27 in E minor; No. 6in A flat major - - 33CX1138 


Sonata Ne. 23 in F minor (“Appassionata’’) Op. 57 — Beethoven; 
Chromatic Fantasia and Fugue in D minor — J. S. Bach; 
Intermezzo in E flat minor, Op. 118, No. 6 — Brahms 33CX1144 
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Aristophanic Suite—‘“The Wasps’— 
GEORGE Vaughan Williams ; 
Jd Symphonic Poem — “ Tintagel ”’ — Bax ; 


“The Perfect Fool’’—Ballet Music, Op. 39— 
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ALWVERT 


“THE MAN WITH 
THE GOLDEN TRUMPET” 
Midnight; Cry my heart; Mystery Street; 
My Love, my Life; Song of the Golden 


Trumpet: Malaguena; Laura; Tenderly; 
Montparnasse; Oh, mein Papa - 3381020 


ARTIN 


AND HIS 
CONCERT ORCHESTRA 


MUSIC IN THE RAY MARTIN MANNER — Volume II 


Caramba; Henpecking; Off Shore; 
Meet Mister Callaghan; Hora Staccato; 


: Tango Waltz; Carnavalito; 
Dreams of Yesterday; Tickled Pink; 
Swedish Rhapsody- - - - 3381021 


THESE RECORDS WILL BE 
AVAILABLE MID-APRIL 


I’m in the mood for love; Valse Vanité; 
These foolish things; Smoke gets in your eyes; 
Roses of Picardy; Body and Soul; I only have eyes for you; 
Stardust - - - - + - = + + «+ 3381017 


FREDDY GARDNER piays his “GOLDEN TONE SAXOPHONE” g , 
= 
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RALPH SUTTON —~«piAno moons” 


Ain’t misbehavin’; Oriental Tones; Jitterbug Waltz; COLUMBIA 
Tia Juana; I used to love you; Muskat Ramble; GRAPHOPHONE COMPANY 
Deep Henderson; Keep your Temper - - - - 33S1018 LIMITED 
RECORD DIVISION 


8-11 GREAT CASTLE STREET 
GEORGE WETTLING’S JAZZ BAND 


LONDON W.1 
Collier’s Clambake; Collier’s Climb; Rose Room; 
After you’ve gone; Indiana; As long as I live; 
A good man is hard to find; Memphis Blues- - 3381019 
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* Jazz at Massey Hall—Vol. I” 
##** Perdido (Tizol) ; Salt Peanuts (Gillespie, 
Clarke) ; All the Things You Are (Kern). 
(Am. Debut DLP-2A, DLP-2B) 
(Vogue LDEo40—27s. 4d.) 
* Jazz at Massey Hall—Vol. I” 
**** Embraceable You (Gershwin) ; Sure Thing 
(Kern, Gershwin) ; Cherokee (Noble) ; 
Jubilee (Powell) ; Lullaby of Birdland 
(Shearing) ; Bass-ically Speaking (Min- 
gus). (Am. Debut DLP-3A, DLP-3B) 
(Vogue LDEo53—27s. 4d.) 
Vol. I—Charlie Parker (presented under pseudonym 


of Charlie Chan) (alto); Dizzy Gillespie (ipt.); Bud 
Powell (pno.); Charlie Mingus (bass); Max Roach 


ry 11—Powell (pno.) 5 = Taylor (pno., in 
Bass-ically only) gus (bass); Roach (drs.). 

All recorded Piénoss. Massey Hall, Toronto, Canada. 

All this was recorded at the Toronto (Canada) 
Jazz Society’s First Annual Festival for which 
the above listed jazz stars were brought from 
America. 

In Vol. I, both sides of which consist almost 
entirely of an overtime version of Salt Peanuts, 
there are moments when the front line suffers 
from tension and is not always together, and 
when exhibitionism, provoked by the all too 
audible audience, becomes apparent. In All the 
Things Parker goes into the Kerry Dance and 
Gillespie wanders into the Grand Canyon Suite. 

But despite Gillespie’s extravagance with 
high notes, the salt peas, mostly served up as 
solos, are for the most part the nuts. 


Vol. II is however the better disc. It’s 


mainly Bud Powell, playiag some of the most 
fabulous piano even he has ever put on record, 
and more than adequately backed by Charlie 
Mingus (superb in Bass-ically) and Max Roach. 

No wonder Herman Leonard’s pungent 
sleeve portrait of Powell shows him weeping 
tears of joy. (Or are they beads of perspira- 
tion ?) 





E.M.I.’s NEW 7 in. EXTENDED 
PLAY RECORDS 
Duke on and his Orchestra 
*#8* The Hawk Talks (Bellson) ; Fancy Dan 
er ey V.I.P.’s Boogie (Elling- 
on) ; Jam "with Sam (Ellington) 
(Columbiz SEG7503—9s. 34d.) 

For details see Taz Gramopuone for January, 1952, 
and January 1953. 

Previously released on standard 78 Columbias, 
and reviewed at the time, these Duke Ellington 
recordings are among the reissues now avail- 
able on E.M.I.’s new 7 in. 45 r.p.m. extended 
play discs. 

The titles are specially mentioned again to 
call the attention of readers of this column to the 
innovation, further details of which will be 
found on pages 418, 447 and 450 





Stan Kenton and his Orchestra 
*** Jeepers Creepers (Warren, Mercer) (V by 
Chris Connors) (Am. Capitol 11116) 

*** The Creep (Burton) (do. 12086) 

(Capitol CL14054—5s. 6d.) 

11116—Kenton (fno.); Lee Konitz, Vinnie Dean 
(altos); Bill Holman, Dick Kamuca (inrs.); Bob 
em (bar.); Buddy Childers, Conte Condoli, 
Don Dennis, Maynard “~~ * Ruben McFali 
ae. ds Bob Burgess, Moon, George 
Roberts, Frank Rossolino, Bill Russo (tmbs. ); Sal 
Salvador (gtr.); Don Bagley (bass); Stan Levy 
ore, 11/2/1953. Hollywood. 
12086—Kenton (pne.); Konitz (alto); Holman 
(mr.) ; Bill Perkins, Lorraine Ragon, Dave 
Scholdkraut (saxes); Childers, Dennis, Victor 
Minichiello, Sam Noto, Don Smith (tpts.) ; Bob 
Dockstader, Milton 7 Moon, Tom Shepard, 
Paul Severson (imbs.); Salvador (gtr.); Bagley 
(bass); Levy (drs.). 80/11/1953. Chicago. 


Latest to join the Creeper’s procession is 
Stan Kenton and he has jumped in at the head 
of it, too. His arrangement adheres more closely 
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to the original melody than some might expect 
from one of his adventurous nature. But it has 
many of the familiar Kenton trademarks and 
the band, despite many changes of personnel, 
plays in the true Kenton manner. 

The earlier recorded Jeepers Creepers has spots 
of the effervescent Conte Condoli and Don 
Bagley’s more sedate bass. But is is mainly a 
showcase for Chris Connors, whc took over the 
vocal department from June Christy. It is one 
of her best efforts on record. 


*xLawson-Haggart Jazz Band 
** Ragtime Jamboree ” 

**Tiger Rag (La Rocca) (6); Maple Leaf 
Rag (Joplin) (c); Twelfth Street Rag 
(Bowman, Sumner) (a); Down Home 
Rag (Sweatman, Brown) (e); Bugle 
Call Rag (Pettis, Myers, Schoebel) (g) ; 
Johnson Rag (Lawrence) (f) ; Panama 
Rag (Tyers) (A) ; Cataract Rag (Hamp- 
ton) (d). (Am. Decca MG3067, 
MG3068) 

(Brunswick LA863q—23s. 1d.) 
“ Windy City Jazz” 


***Struttin? with Some Barbecue (Armstrong) 
(k) ; Tin Roof Blues (Melrose) (j) ; 
That’s a Plenty (Pollock) (n); Angry 
(H. and M. Brunies) (m); Sweet 
Lorraine (Parish, Burwell) (p) ; Someday, 
Sweetheart (J. C. and B. Spikes) (0) ; 
Royal Garden Blues (C. and S. Williams) 
(i) ; Fidgety Feet (La Rocca, Shields) (/). 
(Am. Decca MG3425, MG3426) 

(Brunswick LA8639—23s. 1d.) 

(a) (Am. Decca 83801), (b) (do. 83802), 
83803)—Yank Lawson, Billy Butterfield 
Lou McGarity, Cutty Cutshall $ 
Stegmeyer (clart.); Lou Stein (p : peasge 
Barnes (gfr.); Bob Haggart (bass) ; Cliff Leeman 
(drs.). 9/1/1953. U.S.A. 

(d) (do. 83811), (e) (do. 83812), Jad (do. 83816), (g) 
(do. 88818)—Same personne]. 14/1/195: S.A. 

(é) (do. 84652), (7) oT i eg i (do. 84654)— 
Same personnel. 4/6/195 

(1) (do. 84623), (m) i. mia), (n) (do. 84685)— 
Same personnel. 10/6/1953. U.S 

(o) (do, 84713), (ph) (do. 34714)—Same personne! 
minus Butterfield and Cutshall. 15/6/1953. 

First of all let me sav that while the personnel 
as given above (which differs materially from 
that given in the sleeve notes for these LPs) 
may seem, with, for most of the titles, its two 
trumpets and two trombones, unlikely, it is, 
as supplied, and later confirmed, by American 
Decca. 

As regards the records, “‘ Jamboree ”’ is not 
up to the usual J.awson-Haggart standard. The 
true ragtime feeling is lacking. The perform- 
ances are too and busv—probably 
because the band is basically a Dixieland-style 
group, and Iess at home with the character of 
authentic ragtime. 

However, the musicianshiv has the Lawson- 
Haggart competence, and if you like ragtime 
plaved in snanpy Dixieland manner the record 
should appeal to you. 

There is also plenty of life about ‘* Windy 
City Jazz”’’, even though this one, too, does 
not quite compare with such T.awson-Haggart 
LPs as their excellent ‘‘ Blues on the River” 
on Brunswick LA8567. 


(c) (do. 
(tpts.) i 


Meade Lux Lewis 
*** Blue Whistle (Lewis) (Am. Blue Note 
BN1203) (Circa 1942) 
***Chicago Flyer (Lewis) (do. BN1202) (do.) 
(Vogue V2123—s,) 


Two of the best records ever made by 
coloured, Chicago born and now forty-nine 
years old Meade Lux I.ewis, whose career has 
vascillated between washing trucks in garages 
and being renowned as one of the foremost 
bocgie woogie and fast western stvle jazz 
pianists. Add a fourth star for each side if you 
are a devotee of this sort of jazz. 


453 


Vic Lewis and his Orchestra 
****Bark for Barksdale (Mulligan) 
DR18506) 
*** Happy Hornblowers (Meillear) (do. DR 
18571) 
(Decca F10260—4s. 4d.) 

18506—Lewis (director); Ronnie Chamberlain, 
Bernard Allen (altos); Tubby Hayes (tnr., bar.) ; 
Les Wigfield (tn7v.); Brian Rogerson (bar., tnr.) ; 
Dave Loban, Ronnie Baker, Les Condon, Collin 
Wright (ipts.); Lad Busby, John Watson, Jack 
Botterall, Laurie Franklin (tmbs.); Don Riddell 
(pno.' ; Dave Willis (bass); Kenny Hollick (drs.). 
20/1/1954. London. 

18571—As above, plus Stan Roderick (tpt.) ; George 
Chisholm (tmb.). Same session. 

Indomitable Vic Lewis, prominent in the 
gramophone field first in 1944 with the Vic 
Lewis-Jack Parnell Jazz Men on Parlophone, 
later with his orchestra on Esquire and sub- 
sequently Parlophone, and who has gone in for 
just about everything from Dixieland to Kenton, 
returns again to records, this time via Decca 
with nis latest band. 

It’s a competent, indeed one of our best, 
present-day swing combinations, and its lazy- 
paced, rocking Happy Hornblowers and especially 
its faster, more jazz-minded Bark for Barksdale 
should appeal to all who like honest-to- 
goodness swing played effectively with a good 
beat and commendable sense of style. 


(Decca 





LP ITEMS REISSUED ON 78s 
The following, previously included only in 
LPs, are now available on standard 78s: 


Kenny Graham’s Afro-Cubists: Tempo Medio 
Lento|Wha Happun’ Sah? (reviewed January, 1954) on 
Esquire 10-347. 

rry Mulligan Quartet: Cariaco[My Funny 
Valentine (reviewed February, 1949) on Vogue V2159. 

Gerry Mulligan Quartet with Lee Konitz: Lover- 
men|Sextet (reviewed February, 1954) on Vogue V2165. 

Teddy Wilson Trio: Someone to Watch Over Me] 
Taking’ a Chance on Love (reviewed August, 1953) on 
Esquire 10-352. 





Machito and his Afro-Cubans 
**** Advinanza (Riddle) (Arsenio Rodgizuez) 
(V by Graciela) (Am. Secco SR8070) 
*** Que Bonito Puerto Rico (Beautiful Puerto 
Rico) (Justi Barreto Blanco) (V) (do. 


SR8071) 
(Secco SV2169—4s.) 

According to authority Ernest Borneman probably : 
Machito Grillo (maraccas); Lennie Hambro, Leslie 
F. Johnakins, Eugene Johnson, Joseph H. ——— 
Alfred Skerrit gg ; _Mario Bauza, Paquito 
—— George R. Woodlen (tpts.) ; Eddie. 
Fran ak, Sunny Russo _ (tmbs.); 
pel (pno.); Roberto Rodriguez (bass); 
Ubaldo Neito (timbales); Jose Luis Mangual 
(bongoes); Rafael Miranda (conga drum). Probably 
early 1953. New York. 

Advinanza (meaning Riddle) is aptly enough 
described on the lahel as a Guaracha-mambo. 
It is rather more Guaracha than mambo, but 
the typical mambo pauses are there, used to 
indicate time out for thinking up the replies in 
what I believe from my limited knowledge of 
Spanish to be a sort of can-you-answer-this-one 
game. Graciela (Machito’s sister) sings the 
questions with true Spanish allure ; the band 
seems merely to admit that it can’t supply the 
answers and is conspicuous mainly for the 
righteously Latin-American way in which it 
plays this quite attractive tune. 

The coupling is uncompromised mambo. 
The scoring for the reeds sounds rather demode 
and whoever the male singer is he does not 
sound like Machite, who has supplied on 
records some fine examples of blues singing as 
stylised by the South Americans. Nevertheless 
this is another good example of what is still the 
best of the genuine Cuban bands that we are 
able to hear on records, exclipsed perhaps only 
by such other Machito records as Hay Que 
Recordar on Columbia (Overseas Repertoire 
List) DC598 and Cubop City on Vogue 2065. 
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Melody Maker All Stars 
**** For Voters Only (Dankworth) (Esquire 
SSS-460-2) 
**** Gallop Poll (Dankworth) (do. SSS-461-3) 
(Esquire 10-353—6s. 114d.) 


460—Johnny Dankworth (leader, alto); Vic Ash 
(alt., alto); Ronnie Chamberlain (sop., tnr.); 
Ronnie Scott (tmr.); Harry Klein (bar.); Kenny 


Baker (tpt.); Don Lusher (tmb.) ; 
(vib.); Bill McGuffie (pno.) ; 
Johnny Hawksworth (ass) ; 
7/3/1945. London. 

461—As above, plus Tito Burns (accordion). 
session. 

Once again the name Melody Maker All 
Stars is used for a band made up of the winners 
of the ‘‘ Melody Maker’s” annual Favourite 
Musicians poll. This time they are the winners 
of the 1954 poll, results of which were announced 
last month—or rather all of them with the 
exception of drummer Jack Parnell. As neither 
he nor runner-up Ronnie Verrell (of Ted 
Heath’s band) was able to be present, Geraldo’s 
Eric Delaney (placed third) appears, and makes 
one wonder why he didn’t win the pull. He 
knows how to give a band everything it wants— 
and without going in for gallery-fetching. 

All the named luminaries are featured in one 
or other of these sides, some of them in both. 
If it must be said that chief honours go to 
Johnny Dankworth, Kenny Baker, Don Lusher, 
Vic Feldman and Bill McGuffie (happily 
forgetting his B.B.C. Show Band gushings, and 
playing like a real swing man), it can also be 
said that Vic Ash, Ronnie Scott, Jchnny 
Hawksworth and veteran Ivor Mairants are 
almost equally successful, though surely 
Mairants could by now have discovered a guitar 
amplifier that did not sound so woolly and 
tend to blast. 

I’ve ordered an extra bouquet for Johnny 
Dankworth for a couple of attractive tunes and 
some first-rate arranging for the ensemble which 
opens and closes both numbers and plays almost 
as cleanly as if it had been together rehearsing 
the tunes for weeks. The rhythm vamp which 
starts off the medium-paced Voters makes a fine 
swinging background when continued behind 
the ensemble’s statement of the imaginatively 
voiced 12-bar theme. 

Voicing and harmonisation that are modern 
without going to extremes are features also of 
the up-tempo and swinging Gallop Poll. 

And if Voters should remind you of Old Folks 
at Home and Gallop of Sweet Georgia Brown—well, 
these tunes always were worth taking for one’s 
inspiration. 

My last tribute goes to Esquire’s live wire, 
Carlo Krahmer. He had the band fixed up, 
recorded and the records on sale all within a 
week of the poll’s results being announced. 
Pretty near another record ! 


Victor Feldman 
Ivor Mairants (gir.) ; 
Eric Delaney (drs.). 


Same 


Jack Parnell and his Orchestra 
**Blowin’ Wild (Webster, Tiomkin) (V by 
Dennis Hale) (Parlcphone CE14900) 
*** Knock Out (Jordan) (do. CE14899) 
(Parlophone 78 R3852—5s.; 45 MSP 
6094—5s. 64d.) 

Parnell (leader, drs.); Bob Burns, Jimmy Phillips 
(altos); Joe Temperley, Ronnie Keene (tnrs.); Don 
Honeywell (bar.); Ronnie Simonds, Jo Hunter, 
Terry Lewis, Hank Shaw (tpts.); Mac Minshull, 
Bobbie Lamb, Robin Kay, Jimmy Torbett (tmbs.) ; 
Max Harris (pno.); Ken Napper (bass); Phil 
Seaman (drs.). 25/2/1954. London. 

Why do some English bands always have to 
play everything double Sorte and some singers 
bawl so ? Maybe they don’t. Maybe it’s just 
that the recording makes it appear that way, 
but it is certainly the impression one gets here. 

However if you like your swing robust and 
noisy you’ll find Knock Out quite a... knock out. 
Blowin’ Wild is more for those ’teen age maidens 
who swoon every time they hear a voice that 
has what to them is sex appeal. To me it’s just 
rather tasteless extravagance. But then of 
course I’m only a mere male. 
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*Shorty Rogers and his Orchestra 
** Cool and Crazy ” 

***Coope De Graas (a) ; Infinity Promenade (b) ; 
Short Stop (c) ; Boar-Fibu (d) ; Contours 
(e); Tale of an African Lobster (f) ; 
Chiquito Loco (g) ; Sweetheart of Sigmund 
Freud (h). (All Shorty Rogers.) (Am. 
Victor E3-VL-4823, E3-VL-4824) 

(H.M.V. DLP1030—24s. 6d.) 

(a) (Am. Victor E3-VB-0059), (b) (do. -0060), (c) 
(do. -0061), (d) (do. -0062)—Rogers (tpt.); Art 
Pepper (presented under pseudonym Art Salt), Bud 
Shank (altos, bars.); Bob Cooper, Jimmy Giuffre 
(tnrs., bars.); Maynard Ferguson, Conrad Gozzo, 
John Howell, Thomas Reeve (//fs.); Harry Betts, 
Milt Bernhardt, John Halliburton (imbs.); John 
Graas (french horn); Gene Englund (tuba); Martin 
Paich (pno.); Curtis Counte (bass); Shelly Manne 
(drs.). 26/3/1953. U.S.A. 

(e) (do. E3-VB-0064), (f) (do. -0065), (g) (do. -0066), 
(h) (do. -0067)—Same personnel. 2/4/1953. U.S.A. 

It would be undeservedly unkind to say that 
all these compositions are as _neurotically 
inclined as suggested by the name of the last 
one. But Shorty Rogers’s treatments of them 
are at times almost as arty crafty as the arch 
names he has thought up for them. 

Admittedly the ensemble as such—generally 
the full line-up as given above, but at times just 
a section of it that is known as Shorty Rogers’s 
Giants—helps to give the impression. With its 
trumpet screeching it often sounds more like 
Stan Kenton’s in one of its more excitable 
moods. And no wonder, for it is made up to a 
great extent of ex-Kenton musicians, including 
the archduke of high note trumpet exhibitionists 
Maynard Ferguson. But even so it is Mr. Rogers 
who must take most of the blame. It is those 
arrangements of his that provided the vehicles 
for most of the goings on. 

There are, however, times when these not 
exactly complimentary criticisms do not apply. 
Among the more notable of them are the 
harmonisation and voicing, flavoured by John 
Graas’s French horn sound, in parts of (ooch !) 
Coope De Graas ; the early part of Infinity, with 
it’s gong-toned cymbals; parts of Boar-Fibu, 
one of the best of the eight tunes, and the trimbre 
of much of which reminds one of Woody 
Herman’s never to be forgotten Four Brothers ; 
and the Latin-American Montoona inspired 
Chiquito Loco. This is another of the better tunes. 

And whatever there may be to be said against 
the record in other respects, most of the solo 
work is excellent. There is some really pre- 
possessing tenor in Boar-Fibu, lovely sweet 
trombone in Contours, attractive piano by the 
economically-minded ‘and relaxed Martin Paich 
in a couple of the items, and throughout Milt 
Bernhardt and especially Art Pepper, who solos 
in almost every item, are brilliant. 


*Ralph Sutton 
* Ralph Sutton Piano Moods ” 

*#E* Ain?t Misbehavin? (Fats Waller) (e) ; 
Oriental Tones (Waller) (a) ; Jitterbug 
Waltz (Waller) (b) ; Tia Fuana (Conley, 
Rodermich) (c); I Used to Love You 
(Brown, Von Tilzer) (ff); Muskrat 
Ramble (Ory) (g): Deep Henderson 
(Rose) (h) ; Keeb Your Temper (Smith) 
(d). (Am. Columbia LP3297-1N, 
LP3298-1N) 

(Golumbia 33S1018—24s. 6d.) 

(a) (Am. Columbia CO.44052), (6) (do. CO.44053), (c) 
(do. CO.44054), (d) (do. CO.44055), (e) (do. CO.44056), 
(f) (do. CO.44057)—Sutton (pno.); Jack Lesberg 
(bass); Georse Wettling (drs.). 5/7/1950. U.S.A. 

(g) (do. CO.44058), (h) (do. CO.44059)—Same 
personnel. 6/7/1950. U.S.A 

If you like jazz pianists who adhere to the less 
modernistic moods, yet whose music can never 
date, this is another “ must” for you. 

Ralph Sutton has the reputation of being a 
ragtime pianist, and it is obvious that he finds 
much of his inspiration in this idiom. But—and 
this is the point—he has a much more mature 
conception of harmony than the early ragtime 
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pianist had, plays so much more piano th:in 
even the best of them could, that he has (if one 
may use the word without conveying a false 
impression) progressed beyond ragtime. 

You will find all this proved in this delicious 
sample of his piano moods, plus an impecca)hle 
taste and a beat that was seldom if ever heard 
in the ragtime era. That crisp, incisive left 
hand of his really drives. 


Geoff Taylor Sextet 
**Charmaine (Rapee, 
UPC443-2) 
**7 Can’t Give You Anything But Love (Fields, 
McHugh) (do. UPC444-2) 
(Esquire 10-345—6s. 114d.) 
Taylor (alto); Kenny be t: ; Dave Fraser 
(pno); Eric Ford (gtr) ; y Haggerty (bass) ; 
reddie Simson (drs). eiaiioss. Lon 
Geoff Taylor has a bee in his bonnet, the 
Earl Bostic bee, and it buzzes just as gratingly 
as does Mr. B’s. Best thing about this disc is 
Kenny Thorne’s short vibraphone solo in J 
Can’t Give You. 


Pollack) (Esquire 


* 


LONDON “JAZZ ARCHIVES” SERIES 


Ten more records in the series have arrived 
since I reviewed the first six last February. 
hey are much the same sort of things as 
their predecessors—early jazz rareties of interest 
mainly to collectors—and it should have been 
necessary to do no more than list the artists 
and titles, since from this all who are devotees 
of this type of jazz would know what to expect. 
But again the discographical details as given 
on the sleeves are so incomplete that it has been 
felt essential to supplement them with the 
further information unearthed by my colleague 
Oliver King and myself, and advantage has 
been taken of this to add a brief word on the 
performances. 


*Ida Cox Sings the Blues 

Coffin Blues (Taylor, Dickerson) (e) ; 
Rambling Blues (McClure, Cox) (f) ; 
Mean Papa, Turn Your Keyt (Cox) (6) ; 
Ida Cox’s Lawdy, Lawdy Blues (Cox) (a) ; 
Worn Down Daddy (Davis, Cox) (g) ; 
You Stole My Man (Cox) (A) ; Misery 
Blues (Cox) (c); Blue Kentucky Blues 
(Burdette) (d). 

(London AL3517—27s. 34d.) 

(a) (Am. Paramount 1488)—Acc. by Lovie Austin 
and her Blue Serenaders: Jimmy O’Bryant 
(cit); Tommy Ladnier (cornet); Austin (pno). (C). 
August, 1923. Chicago. 

(b) tCorrect title Turn In Your Key (do. 1708)—As 
for (a), plus Arville Harris (tnr). (C). March, 1924. 
Chicago. 

(c) (do. 1999)—Acc. by Ida Cox’s Five Blue — 
(actually part of Fletcher Henderson’s Orchestra) : Don 
Redman (cit, sop); possibly Elmer Chambers 
(cornet); Charlie Green (tmb); Henderson (pno) ; 
Charlie Dixon (bjo). (C). December, 1924. New York. 

(d) (do. 2003)—As for (c), except Joe Smith (cornet) 
replaces Chambers. December, 1924. New York. 

Te) (do. 2293), (f) (do. 2294)—Acc. by Tommy 
Ladnier (cornet); Jesse Crump (organ). (C). Septem- 
ber, 1925. Chicago. 

(g) (do. 20766), (h) (do. 20768)—Acc. by unidentified 
clartjalto; cornet; pno. (C). August, 1928. Chicago. 


*Ida Cox, Sara Martin 
‘** King Oliver Plays the Blues ” 

Ida Cox—Fogyism (Crump) (c) ; Western 
Union Blues (Cox) (b) ; Bone Orchard 
Blues (Cox) (a); Tree Top Tall Papa 
(Cox) (d). 

Sara Martin—Death Sting 4 
(Martin, Williams) (e) ;  Mistreatin’ 
Man Blues (Unknown) (g); Kitchen 
Man (Razaf, Belledna) (h) ; Mean 
Tight Mama (Unknown) (f). 

(London AL3510—27s. 34d.) 


) (Am. Paramount 20703), (b) (do. 20708), (c) (do. 
ove): (a) (do. 20714)—Ida Cox (voc) acc. by Arthur 


Me Blues 
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Campbell (pno); unidentified cornet; possibly Dave 
Nelson (bjo). (C). Circa July, 1928. Chicago. 
(Am. Q.R.S. 278)—Sara_ M (voc) acc. by 


Clarence Williams and his Orchestra; Williams 
(pno); Arville Harris (clart); King Oliver (cornet) ; 
Charlie Green _(tmb); Cyrus St. Clair (tuba). (C). 
October, 1928. Long Island City, N.Y., U.S.A. 

(f) (do. 305), (g) (do. 806), (4) (do. 307)—As for (e), 
minus Harris. December, 1928. Long Island City. 

The sleeve notes for AL3517 are even more 
criticisable than most of the others in this Jazz 
Archives series. 

As regards personnels, only for Coffin Blues 
and Rambling Blues does the writer attempt to 
give more than the mere names of the accom- 
panying groups, and even in these he is not 
always right. He gives Ida Cox’s Five Blue 
Spells for Worn Down Daddy and You Stole My 
Man, but only three musicians play in these, 
and no one I know has ever been able to 
identify them. It is in Misery Blues and Blue 
Kentucky Blues that the Five Spells (actually a 
contingent of Fletcher Henderson’s orchestra) 
accompany Miss Cox, although the notes 
writer says “‘ with unknown accompaniment ’”’. 

On both the label and the sleeve Mean Papa 
Turn In Your Key is titled Mean Papa Turn Your 
Key—a highly misleading error, because whereas 
the former means come in, the correct title 
means exactly the opposite—get out. 

And even that is not all. The lyrics of Coffin 
Blues and Worn Down Daddy as given on the 
sleeve contain more than one misquote. 

the performances, neither Ida Cox 
nor Sara Martin was in the same = 
a blues singer, as Ma Rainey or Trixie Smith, 
who we had on Jazz Archive AL3510, reviewed 
last February, and there have been better 
records by Miss Cox on now deleted Parlo- 
phone R2837, R2948 and R2974. 

But there is at least one outstanding record 
by her on AL3517—Coffin Blues. Her capturing 
of the mournfulness of this blues saga is well 
supported by the organ and trumpet accom- 
paniment, and enhanced by the acoustic 
recording to an extent that might have been 
impossible with the modern electric method. 

To have titled AL3510 “King Oliver 
Plays the Blues” is something of an exaggera- 
tion. These are all Ida Cox and Sara Martin 
vocal records, originally issued in America 
under their respective names, and while Oliver 
has some solos in the accompaniments to Sara 
Martin, on hearing the Ida Cox items students 
may well believe that he never played in any 
of them. The cornet tone and style are quite 
different from his. But if this disc sells on 
nothing else, it may do so on the vulgarity of at 
least two of Sara Martin’s songs. Even the most 
innocent will not need to hear them more than 
a couple of times to realise their double entendre. 


* Johnny Dodds—Vol. I” 
Nineteenth Street Blues (Parham) 
Loveless Love (Handy) (d); C. C. Pill 
Blues (Blake) (f) ; Your Folks (Blythe) 
(c) ; Messin’ Around (Blythe) (V) (a) ; 
Adam’s Apple (Blythe) (6) ; Salty Dog 
(Jackson) (h) ; Steal Away (unknown) 


8): eae 
(London AL3513—27s. 34d.)' 

(a) (Am. Paramount 2602), (6) . 2603)—Jimmy 
Blythe’s Ragamuffins: Blythe (pno); Dodds (cit, 
alto); Freddy Keppard (cornet), probably ) 
; Jasper Taylor (washboard). Voc. in 
¢ mith. (C). Circa June, 1926. Chicago. 

(c) (do. 2750) —Jimmy Blythe’s Washboard Band: 
Blythe (pno); Dodds (cit); Jimmy Bertrand 
(washboard). Circa January, 1927. Chicago. 

(d) (do. 4418), (e) (do. 4414)—Dodds (cit); Tiny 
Parham (pmo). Early Summer, 1927. Chicago. 

(f) (do. 20880) — Sind Blake (voc, gir); Dodds 
(clart); Jimmy Bertrand (percussion, Swanee whistle). 
(C). April, 1928. Chicago. 

(g) (do. 21184), (h) (do. 21185)—The Paramount 

ckers: Dodds (cit); unknown pno, gtr, voc. (C). 
Cirea February, 1929. Chicago. 


There are so many other discs, and many of 
them much better recorded, on which one can 
hear the playing of Johnny Dodds as it was at 
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the time these Paramounts were made that 
some may think this Jazz Archives “ Johnny 
Dodds—Vol. II’? somewhat superfluous. But 
most Dodds enthusiasts are such that they can 
hardly hear too much of him, and while they 
will find him no different here from usual, at 
least they will get him in numbers and with 
accompanying groups, most of which will be 
new to them. 

For once I agree with the sleeve note that in 
Loveless Love Dodds “with only a piano to 
accompany him produces a series of variations 
on this Handy jazz classic that shows in bare 
outline just how much can be done with a 
simple sixteen-bar melody, four or five simple 
chords and a deep feeling for the jazz idiom.” 


**The Fabulous Trombone of Ike Rodgers” 
Nickel’s Worth of Liver (Edith Johnson) 
(f) ; Screenin’ the Blues (Henry Brown) 
(6) ; It Hurts So Good (Henry Brown) 
(a) ; Good Chib Blues (Edith Johnson) 
(g) ; My Man Blues (Alice Moore) (e) ; 
Prison Blues (Alice Moore) (d); 21st 
Street Stomp (Henry Brown) (V) (c) ; 
Barrel House Flat (Mary Johnson) (fh). 
(London AL3512—27s. 34d.) 

(a) (Am. Gennett, master No. unknown, for Am. 
Paramount, who allotted new master No. 1396), (b) (do. 
1397), (c) (do. 15445, do. 1424)—Rodgers (tmb) ; 
Henry Brown (pno). Voc. in (c): Henry Brown. (C). 
Summer, 1929. Richmond, Indiana, 1).S.A. 

d) (do. 15448, do. 1576), (e) (do. 15449, do. 1577) — 

lice Moore (voc) acc. by Rodgers (itmb); Brown 
(pno). (C). August, 1929. Richmond, Indiana, U.S.A. 

( th ee. 15558, do. 1561—Edith Johnson (voc) acc. 
by by (Common Rodgers (tmb) ; 
Sykes (pmo). (C). 7/9/1929. Richmond, Indiana, U.S.A. 
(g) (do. 15559, do. 1562)—As for (f), minus Jay. 


(4) (Am. Paramount L176)—Mary Johnson (voc) 
acc. by Rodgers (tmb) ; unknown pno. (C). Circa mid.- 
1980. Grafton, Wisconsin, U.S.A. 

Four of the items here again are blues vocal 
records originally issued under the names of 
these respective singers. But Rodgers’s work in 
these and the numbers in which there is no 
singer is more than sufficient to warrant this 
record being presented under his name. 

I have no information about him, and whether 
his trombone justifies the description of fabulous 
depends on which of the various meanings of 
the adjective you care to select. 

He certainly did, however, play a fruity, gut- 
bucket brand of jazz that gives him an interest 
he never managed to acquire during the period 
of his career. 

The singers are typical of the many coloured 
female blues vocalists who abounded at the 
time. 


*** New Orleans Horns ” 

King Oliver’s Creole Jazz Band— 
Mabel’s Dream (Smith) (c) ; Riverside 
Blues (Dorsey) (e); Southern Stomp 
(Jones) (d) 

Charles A. Matson’s Creole Seren- 
aders—I Just Want A Daddy (Dorsey) 
(a) ; | Tain’t Nobody’s Bizness If I Do 
(Grainger, Robbins) (a). 

Freddie Keppard’s Jazz Cardinals— 
Stockyard Strut (Taylor) (f) ; Salty Dog 
(Jackson) (V by Charlie Jackson) (z). 

Bernie Young’s Creole Jazz Band— 
Dearborn Street Blues (Young) (5). 

(London AL3509—27s. 34d.) 

(a) (Am. Edison, master number unknown)—Matson 

); remainder of personnel unknown. (C). Circa 
une, 1923. Orange, New Jersey, U.S.A. 

(b) (Am, Paramount 1587)—Young (cornet); Happy 
Cauldwell (cit); Stump Evans (C-mel sax); 
Preston Jackson (mb); Cassino Simpson (pno) ; 
Mike McKendrick (bjo); Eddie Temple (drs). (C). 
October, 1923. Chicago. 

(c) (Am. Paramount 1622), (d) (do. 1623), (e) (do. 
1624)—Oliver, Louis Armstrong (cornets); Johnny 
Dodds (clari); Honore Dutray (¢mb); Lil Hardin 
ten) Charlie Johnson (bass-sax); Baby Dodds 
drs). (C). December, 1923. Chicago. 

(f) (Am. Paramount 2651), (g) (do. 2653)—Keppard 
fcorna) Johnny Dodds wa) Eddie Vincent 
? real name Venson) (mb); Arthur Campbell (po) ; 
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Jasper Taylor (wood block). (C). 
Chicago. 

These are all pre-electrics, but good dubbing 
from unexpectedly clean copies gives one a 
chance to get some idea of the early work of 
King Oliver, Louis Armstrong and Freddie 
Keppard in bands that were typical of their 
period. 


September, 1926. 


*James P. Johnson 
** Early Harlem Piano ”’ 

Charleston (Mack, Johnson) ; I’ve Got My 
Habits On (Smith, Schafer, Durante) ; 
Harlem Strut (Johnson) ; Vampin’ Liza 
Jane (Dickerson) ; Harlem Choc’late 
Babies On Parade (Johnson, Creamer) ; 
Make Me a Pallet on the Floor (Bradford) ; 
Loveless Love (Handy) ; It Takes Love to 
Cure the Heart’s Disease (Johnson). 

(London AL3511—27s. 34d.) 


Recorded from James P. Johnson pianola rolls, mostly 
cut 1921. New York. 


*** Ragtime Piano Roll” 

Scott Joplin : Scott Joplin’s New Rag ; 
Original Rags; Fig Leaf Rag; The 
Entertainer. (All Joplin). 

James Scott : Grace and Beauty; Rag- 
time Oriole. (Both Scott). 

Tom Turpin : St. Louis Rag (Turpin). 

Joseph Lamb: American Beauty Rag 
(Lamb). 

(London AL3515—27s. 34d.) 

Recorded from pianola rolls cut by the stated artists 
probably in the early 1920s. 


** Fats Waller Piano Solos ” 

18th Street Strut (Costello, Moten) (h) ; 
Your Time Now (Williams) (a) ; Papa, 
Better Watch Your Step (Wells, Cooper) 
(d) ; Snake Hips (Williams) (5) ; Squeeze 
Me (Williams, Waller) (zg) ; You Can’t 
Do What My Last Man Did (Johnson 
Moore) (ff); Mama’s Got the Blues, 
(Martin, Williams) (e) ; Tain’t Nobody’s 
Bizness If I Do (Grainger, Robbins) (c) 

(London AL3507—27s. 34d.) 

Recorded from Fats Waller Am. Q.R.S. pianola rolls : 
(a) roll No. 2245, cut May, 1923; (b) 2256, June, 1923 ; 
(c) 2270, June, 1923; (d) 2286, July, 1923; (e) 2322, 
August, 1923; (f) 2444, December, 1923; (g) 3352, 
February, 1926 ; (hk) 3377, March, 1926. 

As stated, these are all recordings of pianola 
rolls cut from actual performances by the named 
artists. We therefore hear of course the notes 
they played, but their subtleties of execution are 
at the mercy of the player-piano used for the 
recording and its operator’s knowledge of their 
styles. Fortunately, except for occasional traces 
of erratic tempo, both seem to have been up to 
scratch, added to which the recording is 
excellent. 


Even so, in the cases of Fats Waller and 
James P. Johnson it seems a little superfluous to 
give us records of their piano rolls when there 
are so many others available of their actual 
performances. 


This remark does not however apply to the 
items by that prolific writer of jazz tunes, the 
late Scott Joplin (born Texas 1868, died 1917) ; 
the six-foot, twenty-two stone Tom Turpin 
tt ar ; the much smaller James Scott 

1886/1938) ; or the still living and only white 
artist of the four, Joseph Lamb (born 1887 
and known as “The Little Professor”’). 
Although there.are many records of Joplin’s 
rags, I know of no records of his or any of the 
others’ performances, so these come as interest- 
ing examples of the authentic manner in which 
they played jazz’s predecessor—ragtime. 


It is hoped to review next month the other 
two of ten Jazz Archives records recently 
received. 
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TECHNICAL REPORTS 


By P. WILSON, M.A. 


Criticisms and Corrections 


During the past month I have received a 
few letters commenting critically on one or 
two of my conclusions. I am very glad about 
this. Apart from the fact that in writing for the 
Press in something of a rush one is apt to trip 
up on things which one knows perfectly well, 
I often find such criticism stimulating and 
productive of new ideas. 

One reader, for example, calls my attention 
to my error in saying that “ standard recordings 
do not go above 8 kc/s.” He quizzically asks 
whether I have never heard of ffrr. Of course, 
my remark was wrong. Some modern 78 
records go up above 10 kc/s, and the Decca ffrr 
recording actually has a pre-emphasis between 
8 and 10 kc/s. At the time I made the remark 
I was very much preoccupied with the problem 
of getting the best out of pre-war records and 
with keeping the surface noise down to tolerable 
proportions on all standard records. So far it 
seems that generally a “ roll-off’’, starting as 
low as 2 kc/s with not less than 6 db down at 
4 kc/s and 12 db down at 8 kc/s and a steep cut 
thereafter, is essential ; with many records the 
steep cut should come even lower. Neither a 
steep cut nor a roll-off by itself seems to be 
sufficient. 

Another reader is surprised that I can be 
enthusiastic about a pickup which has a 10 db 
resonance at so low a frequency as 11 kc/s. I 
certainly can, and am. Though I should 
naturally prefer to have the resonance at a 
point above 20 kc/s, I find that there are few 
pickups which have any appreciable response 
at 14 kc/s and still fewer in which the H.F. 
resonance is above that point. This H.F. 
resonance, by the way, is usually due to the 
natural frequency of the stylus or cantilever 
mounting itself. It can be damped, but unless 
this is very carefully and skilfully dene chronic 
distortion due to intermodulation may easily 
result. Obviously, at such a critical point as 
the stylus any unbalanced lateral constraints 
will lead straightway to non-linear distortion. 
Even a delicate manual adjustment here 
(which, of course, is out of the question in 
pickups produced by the thousand) can be 
unsatisfactory because delicate adjustments are 
prone to go out of adjustment very quickly. 
The alternative seems to be to use a material 
for the stylus holder or cantilever which is self- 
damping. Fortunately, however, in a pickup 
where the compliance at the stylus is very 
substantial, it is possible to correct for the 
resonance effect electrically without anxiety 
about its mechanical reaction on the record. 
Indeed, a mechanical damping restraint might 
well increase that reaction by its effect in 
decreasing the lateral compliance. 

A third reader takes me to task for stating 
that radio has now to take a back seat. I can 
only conclude that he has not heard what the 
best LP records in a first-class equipment can 
do. The only radio transmissions that can hold 
a candle to it are the experimental F.M. trans- 
mission from Wrotham and some Television 
transmissions. The fault lies not in the B.B.C. 
engineers but in the conditions under which 
radio transmissions have to be made in the 
present over-packed condition of the ether— 
even, dear Brutus, in the stars. 

Whilst I am on the subject of correspendence, 
I would like to take the opportunity of thanking 
the many hundreds of readers who have sent 
helpfui and appreciative letters. I am, alas, 
much behind still in my personal replies, 
particularly where such reply would entail a 


rather long letter. I hope that those who have 
felt themselves neglected will accept my apology 
and be patient a little longer. 


Recording characteristics 


A reader from Sweden asks me if I can 
publish the recording characteristic for various 
types of LP records. These are not easy to 
obtain and in many cases have not even been 
published. Moreover, the lists of some manu- 
facturers contain recordings made by all sorts 
of smaller bodies on tape and then transferred 
to disc by the publishing record company. In 
that case it is not always easy to tell what the 
precise recording characteristic is. 

I should be glad, therefore, if readers through- 
out the world who happen to have special 
information on this question will let me have it. 
Any bits and pieces even will prove useful. In 
particular, I would like information about the 
following: Deutsche Grammophon, French 
Columbia, La Voix de son Maitre, L’Oiseau- 
Lyre, Odeon, Telefunken. 

Decca, of course, have published their curve, 
as have also certain American companies. All 
are based on a constant amplitude characteristic 
so that there is treble pre-emphasis in recording 
and corresponding reduction of noise when this 
is corrected in reproduction. But all depart 
from constant amplitude in one respect or 
another, usually to prevent excessive stylus 
amplitudes or velocities at different parts of the 
scale, and (at the lower end) to mitigate the 
effect of rumble. Some useful comments on this 
will be found in Mr. G. A. Briggs’s splendid 
book Sound Reproduction. 

Pending fuller information which I hope to 
receive from readers, I have extracted, with 
grateful acknowledgements, the following par- 
ticulars. from our American contemporary 
* High Fidelity ”’. 

Taking the level at 1 kc/s as standard, the 
first column gives the pre-emphasis at 10 kc/s. 
The second column gives the frequency at 
which the bass begins to flatten off so that below 
this point less bass boost is needed than the 
constant amplitude curve would require. The 
last — the boost needed at 100 c.p.s. 

M 


Treble Bass 

Capitol ee 12 db 400 12 db 
Columbia (Am) 16 db 500 10 db 
Decca a 10 db 500 12 db 
H.M.V. 12 db 500 10 db 
M.G.M. 12 db 500 12 db 
Vox .. _ .. 16 db 500 10 db 
Westminster some .. 12 db 400 12 db 

some .. 16 db 500 12 db 


For the time being these figures must be taken 
as provisional. 


Moving Coil Loudspeakers 
There are three different systems at present 
in use to extend the range of loudspeaker 


reproduction. The first is to graduate the mass - 


and stiffness of the cone so that it moves as a 
whole, pistcn-like, only for low notes, the centre 
portion alone being in motion for the upper 
register. This is exemplified in the Hartley- 
Turner and the Barker, with (in the latter case) 
what is virtually a subsidiary and lighter 
moving coil as well. The second system is to 
have a relatively heavy, large cone for radiating 
bass and a small, free-edged cone, mounted 
inside it through a mechanical compliance, for 
reproducing treble. The third is to have 
independent units for bass and treble connected 
to the amplifier through a “‘ Cross-over ”’ unit. 
Sometimes these separate units are mounted 
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several feet away from each other, but in other 
cases, of which the Tannoy is perhaps the best- 
known example, they are concentric, the centr 
pole of the bass unit (“‘ Woofer’) being bored 
out as an exponential horn to load the treble 
unit (“‘ Tweeter ’’). 

Each of these three systems has advantages 
and disadvantages, and whether or not any 
particular example succeeds depends on the 
balancing out of the various factors. Any 
competent technician who knows these factors 
can easily make a success with good examples 
of any of the three systems. Equally, he can 
make a non-success or even a deliberate failure. 
Naturally, each one of us has his cwn personal 
preference ; unfortunately mine happens to be 
expensive and non-commercial. 

Incidentally, I prefer to have a flared cone 
rather than a straight-sided one. Its efficiency 
always seems to be lower, but that is because its 
response is smoother and better spread over a 
longer range of frequency. There may be 
occasions (e.g. in Public Address work) where 
loudness is a prime desideratum. But normally, 
and always in the home, the smoothness is the 
quality to go for. 

So much by way of introduction to my report 
on three excellent examples of loudspeaker 
design—excellent not only because of the 
acoustic qualities but also because of the pre- 
cautions that have been taken to secure con- 
sistency in production and reliability in 
operation. 


Goodman Axiom Loudspeaker, No. 22, 
Mark II. Price £14 14s. 
Specification : 


Frequency coverage 30 to 15,000 C.p.s. 


Overall diameter 31.3 cms. 
Overall depth 17.8 cms. 
Baffle hole diameter 28 cms. 
Surround resonance 35 C.p.s. 


Coil diameter 4.4 cms. (1} in.) 
Coil Impedance 15 ohms at 400 c.p.s. 
Power handling capacity 20 watts 

Flux density 17,000 gauss 

Net weight 18 Ib. 4 oz. 

This Axiom speaker is of the second type 
referred to in my introductory note, and I 
should say that it is the best example of the 
type that I have yet examined at close quarters. 

To achieve so low a surround resonance as 
35 c.p.s. with a flux density as high as 17,500 
gauss is really very remarkable, particularly 
when it is remembered that the whole assembly 
is dustproof. Usually a high field strength 
means a small coil gap and that in its turn a 
stiff centring device so as to prevent the coil 
from wobbling about in the gap. But here the 
centring is both positive and free. 

I have been a confirmed advocate of a low 
surround resonance for as long as I can 
remember, certainly over 20 years, though the 
full reason I did not appreciate until com- 
paratively recently. It is particularly important 
when the speaker is mounted on an infinite 
baffle, but it is valuable even in an ordinary 
vented cabinet. The only possible exception is 
where an air column is used to load the speaker 
and then questions of dimensions are apt to 
become awkward. 

The value of high flux density is in the 
damping of the cone ; it improves the response 
to transients in no uncertain manner, and it is 
a powerful safeguard against harmonic dis- 
tortion. In these respects it has much the same 
effect as negative feedback in the amplifier 
giving a low output impedance to load the 
moving coil. But the two are not complete 
alternatives. Much better have both. 

Again, the provision of high flux density 
serves to limit the excursions of the coil in the 
magnetic gap, and thereby to mitigate the 
possibility of intermodulation. 








April, 1954 


The GRAMOPHONE 


AMPLIFIER & PRE-AMPLIFIER 


» 
bool? to Britain an entirely NEW 





TL/10 AMPLIFIER ? 7 
& “POINT ONE” GNS. 


PRE-AMPLIFIER COMPLETE 


A price made possible only by world- 
wide sales. 











TL/10 POWER AMPLIFIER 
This 10-watt amplifier maintains, in every 
respect, the world-renowned Leak reputation 
for precision engineering, fine appearance 
and fastidious wiring. 


SPECIFICATION 

CIRCUITRY 
A triple loop feedback circuit based on the 
famous TL/12. The output transformer is the 
same size as in the TL/12. 


MAXIMUM POWER OUTPUT : 10 watts. 
FREQUENCY RESPONSE : + 1 db 20 c/s to 
20,000 c/s. 


0.1%, 1,000 c/s 
7.5 watts output. 


FEEDBACK MAGNITUDE : 26 db, main loop. 

DAMPING FACTOR : 25. 

HUM : —80 db referred to 10 watts. 

LOUDSPEAKER IMPEDANCES : 16 ohms, 8 ohms and 
4 ohms. 


HARMONIC DISTORTION : 


by 






“POINT ONE” PRE-AMPLIFIER 


The handsome gold escutcheon plate contributes to the elegant appearance, and blends 
with all woods. 


* 


PICKUP 

The pre-amplifier will operate from any pickup 
generally available in the world. A continuously 
variable input attenuator at the rear of the 
pre-amplifier permits the instantaneous use of 
crystal, moving-iron and moving-coil pickups. 
RADIO 

The radio input sockets at the rear permit the 
connection of any tuner unit. An input attenu- 
ator is fitted. H.T. and filament supplies are 
available from the pre-amplifier. 


DISTORTION 
Of the order of 0.1%. 


HUM 
Negligible, due to the use of recently developed 
valves and special techniques. 


* Write for leafletG * 





LEAK 





* 


* 


INPUT SELECTOR 

Radio, tape, records ; any and all rds 

be accurately equalised. — 
TREBLE 

Continuously variable, + 9 db to —15 
10,000 c/s. . nies 
BASS 

Continuously variable + 12 db to —13 db at 
40 c/s. 


VOLUME CONTROL AND SWITCH 

The switch controls the power ly to the 
TL/10 power amplifier. ; — 

TAPE RECORDING JACKS 

An exclusive feature. Readily accessible jacks 
are provided on the front panel for instantaneous 
use. 


H.J. LEAK & CO. LTD., BRUNEL ROAD, WESTWAY FACTORY ESTATE, ACTON, W.3 
Telephone : SHEpherds Bush 1173/4 


Telegrams : Sinusoidal Ealux London 


Cables : Sinusoidal London 
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‘ when | an ES 


listens 


she may quite possibly hear the Bells of St. Mary’s or the less 
pleasant final demand note from the Bells of St. Martin’s, but 


when she listens to h &é Pr >» « 


DANSETUE: 


reproducer 


this is what she says : 
“‘I don’t? ber ever having heard 
better or clearer reproduction; 
every note and every instrument 
comes over beautifully at whatever 
tone you please and there is no 
trace of distortion when the —- 
fier is turned to full volume.’ 
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TAX PAID 
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J. & A. Margolin, Ltd., 112-116 Old Street, London, E.C.1 
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On all these extremely important points, the 
Axiom 22 gets full marks. Without them a long 
range of frequency response in the treble might 
well be a disadvantage, since it would serve to 
show up harmonic distortion more effectively. 

I have no doubt, as it is, that the maker’s 
claim that the frequency coverage extends from 
30 c.p.s. to 15 kc/s is borne out in practice, 
though the cutput begins to tail off above about 
12 ke/s. 

Indeed I am quite happy with the claim 
that ‘‘the reproduction of first-class trans- 
missions and of wide range disc recordings is 
remarkable for the incisive clarity and realism 
attained up to the full rated power of its 20 
watts’. It is. 


Goodman Axiom 102. 
8s. ad. P.T. 
Specification : 
Frequency coverage 
Surround resonance 
Voice coil diameter 
Voice coil impedance 


Price £7 10s., plus 


40-15,000 C.p.s. 
65 c.p.s. 

1 in. 

3 or 15 ohms 


Flux density 16,000 gauss 
Overall diameter 8.1/8 in. 
Overall depth 4 in. 

Baffle hole diameter 7 in. 

Net weight 4 lb. 


Power handling capacity 5 watts 

This unit, which has a single cone of hyper- 
bolic shape, is intended for small radiograms 
and the smaller type of bass reflex cabinet. It 
has a high flux density, so that its bass response 
is good, though of course the same bass power 
must not be expected from it as from the large 
Axiom Speakers. The smaller voice coil limits 
the power handling capacity (and the possible 
range in the bass), but enables the response from 
the single cone to be taken farther into the 
treble. This is also assisted by the special shape 
of cone, but the chief virtue of the latter is in 
securing a smoother range, as noted above. 

It is admirably suited for a small bass reflex 
cabinet, but please remember that no bass 
reflex cabinet should be made very small— 4 to 
5 cubic feet should be aimed at. 

I myself have used it on my infinite baffle, 
and there I have found a special use for it, 
namely, as the middle register speaker in a 
three-speaker systenh. There it fills out 
admirably what I had concluded (merely from 
listening tests) was a rather long, shallow trough 
in the response. 

I used it in this way because I had come to 
the opinion that the response of the 102, though 
not exceptionally strong in the deep bass or the 
high treble, was particularly smooth in the 
middle register. 

As with other Goodman speakers, its work- 
manship and finish are beyond reproach, and 
it is completely dustproof. 


Goodman Audiom 60. Price £8 12s. 6d. 


This is the speaker I used as the bass unit in 
the combination I mentioned last month. I 
should have preferred to use an Audiom 70 on 
account of its higher flux density and lower 
surround resonance, but that would have meant 
an increase of price of some £5, and I wanted 
to see what could be done at the smaller cost. 


Specification : 
Overall diameter 12 5/16 in. 
Overall depth 7 in. 


Voice coil diameter 1Z in. 

Fundamental resonance _75 c.p.s. 
Voice coil impedance 15 ohms 
Power handling capacity 15 watts 


Flux density 

Net weight 12 Ib. 13 oz. 

This unit was designed for Public Address 
work, and since there, the deeper bass is not 
really required, a 75 c.p.s. surround resonance, 
which gives a higher (apparent) power output, 
is probably better than a lower one, especially 


14,000 gauss 
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if air loading from a horn or directional baffle 
is used. 

I was therefore rather surprised to find it so 
effective as the bass unit in a twin speaker 
system on my infinite baffle. But so it was. 

In this position it was rather better than the 
Axiom 22 which, of course, was really wasted 
as a bass speaker only. Possibly the reason is 
that I happen to have a certain amount of air 
loading in the wall which acts as the baffle. 

Anyhow, I am content to report that it is 
really an excellent unit used in the way in 
which I have used it. I haven’t tested what the 
upper limit of its effective response is—probably 
not very high. But it certainly goes down very 
effectively to 25 c.p.s. which is rather lower 
than I personally want to go at present. And 
the 75 c.p.s. resonance is not observable on my 
equipment, being presumably damped out pretty 
effectively by virtue of the heavy negative feed- 
back. This means, too, of course, that the 
bass response must be particularly smooth, as 
indeed it is. 


B.S.R. 1954 Monarch Autochanger. 
£12.10s.0d., plus £4.0.3 P.T. 
Specification : 

Voltage and Frequency: 100 to 125 volts or 
200 to 250 volts, 50 or 60 c.p.s. 

Speeds: 333, 45 or 78 r.p.m. 7 in., 10 in. 
and 12 in. records may be intermixed, 
provided speed is reset for 45 r.p.m. 

Dimensions: Unit plate measures 12% in. 
by 10# in. but at least an additional inch 
must be allowed on each side of the 
longer dimension to allow for overlap. 
Height above top face is 5% in. 
Depth below top face is 2} in. 

Pickup: B.S.R. Crystal turnover cartridge 
with sapphire styli. 

This seems to be the smallest record changer 
on the British market, and in some ways it is 
certainly the most convenient. The quickness 
and small amouni of noise of record change are 
worthy of special commendation. So also is the 
centralised control. 

I have now had one installed in my record- 
player cabinet for some weeks and have used 
it regularly. Apart from an occasional refusal 
to drop the first record of a pile it has behaved 
in exemplary fashion. My correspondence has 
revealed that models of previous years have 
sometimes shown a tendency to stick slightly at 
the inner grooves of a record, and I have there- 
fore specially watched for this in my tests. I 
have found nothing at all to criticise. Speed 
has always been free from noticeable fluctuation 
and there have been no signs of imperfect 
contact between needle and groove. On the 
other hand, rumble has been on the high side, 
and I recommend that a rumble filter should 
always be used in the pickup input circuit. 

The response of the pickup extends from 
about 30 c.p.s. to just over 10 kc/s. The L.F. 
resonance is at about 60 c.p.s. and the H.F. 
resonance in the region of 9 kc/s. Neither is 
verv pronounced and the response within these 
limits is smooth. 

The carrying arm (which isa plastic shell) is 
very light and is counterbalanced by a hidden 
spring. On general principles I could have 
wished for a more massive arm counter- 
balanced by a weight, but I must confess that 
I have not found any untoward effects from the 
lighter arrangement—not even a tendency to 
intermodulation. 

The pickup cartridge is mounted in the arm 
itself and is not easily detachable. This means 
that it is not so easy to keep clean from fluff, etc., 
and particular attention should be paid to this 
point, therefore, by the user. 


Price 





Readers who wish to have personal replies 
to technical queries, are reminded that the in- 
clusion of a stamped addressed envelope, or 
International reply coupon, is essential. 
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Ferguson Autoradiogram, Model 400 RG. 
Specification : Price 85 gns., including P.T. 
Cabinet: Walnut Console, 36 in. wide by 
314 in. high by 16in. deep, with bow 
front. 
Lid pneumatically counterbalanced. 
Tuning dial with tuning control and 
wave change on right. 
Record changer in centre. 
Record pocket for 30 records on left. 

Record Changer: Garrard RC 75A, with 
separate Cosmocord G.P.19 pickup heads 
for standard and LP records (12 in., 
10 in. and 7 in. records may not be 
intermixed). 

Circuit: Superhet (on radio) with push-pull 
audio output and negative feedback. 
Harmonic distortion—o.05% for 5 watts, 
0.1% for 6 watts. 

Frequency response—within + 5 db 
from 30 c.p.s. to 10 kc/s. 

Load damping factor—go. 

Valve sequence—(All Mullard) ECH 42, 
EBF 80, EF 80, 2x EL41 with Rectifier 
GZ 30. 

Wavebands: Short wave (15.7 to 55.4 metres) 
Medium (184 to 575 metres) 

Long (733 to 2,050 metres). 

Controls: Flywheel tuning, wavechange and 
Gram switch near dial. Bass _ tone, 
Treble tone, Volume, and On/Off just 
under front edge of lid, so as to be fully 
protected yet adjustable with lid closed. 

Loudspeaker: Special 10 in. Celestion 
(3 ohms) with plug switch for external 
(3 ohm) loudspeaker. 

I was introduced to this Autoradiogram just 
before the Radio Exhibition last September, 
and as I reported at the time was much 
impressed by its design and by its performance. 
Closer acquaintance with it during the past 
month in my own home has confirmed the 
earlier good impression. 

It has a particularly handsome appearance. 
It has been apparent for some time that the 
Ferguson cabinets have been designed by 
artist-craftsmen and this 400 model is a worthy 
example ; I do not believe there are better 
designs in the industry to-day. 

The designs are functionally suited to their 
purpose as well as being pleasing in appearance. 
Take the lid control and the loudspeaker 
mounting as witness. The air piston arrange- 
ment whereby the lid is enabled to close gently 
on its own (and cannot be forced by pressure 
to close quickly) has attracted favourable 
comment from every visitor to my home, 
especially those who have previously suffered 
from trapped fingers. Even if you think this a 
small matter, technically, I must stress that it 
is typical of quite a number of features that 
have been well thought out. The position of 
the controls is another. Again, the mounting of 
the loudspeaker on a separate vertical baffle 
with the long louvres in front, and flanked by 
curved walnut butts, not only gives the instru- 
ment a pleasing appearance, but has effectively 
broken up panel resonance ; and this, coupled 
with the acoustically transparent back to the 
cabinet, seems to have worked wonders with 
that modern bugbear, cabinet vibration. 

The tonal qualities are definitely good ; 
much better indeed than the frequency range 
claimed in the specificaticn would suggest to 
the unwary. The very low degree of harmonic 
distortion is no: doubt responsible for this. 
Provided the volume level is kept within the 
range for which the instrument was intended, 
there need never be any cause for uneasiness. 
The bass is well maintained, without being 
boomy, and the treble is clean and smooth but 
never strident. The response certainly goes up 
to 10 kc/s and even a little beyond, though it is 
falling off there as it is, of course, at 50 c.p.s. at 
the other end of the scale. 
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Naturally, I tried to see whether substitution 
of the H.G.P. 39 pickup for the G.P. 19 would 
make any difference. It did effect some 
improvement, though not very much on the 
usual run of records; the real advantage lay 
in the improved tracking of difficult records. 

The provision of both treble and bass controls 
is a boon. A much more pleasing balance can 
be obtained at moderate volume, for example, 
by setting both controls a little way above mid- 
setting—an arrangement which is impossible 
when only one control is there. As volume is 
increased it is better to reduce bass and, after a 
certain stage, the treble also. 


The GRAMOPHONE 


Generally, the quality is so good that one 
gets tempted to turn up the volume control too 
high. It was interesting to note that the speaker 
itself began to get unhappy long before the 
cabinet began to show strong vibration, and 
this was well above what most people would 
regard as normal listening volume. 

Qn radio, the performance was as good as 
any that I have come across. The limitations 
here are in the conditions of reception and not 
in the reproducer. The sensitivity is such that 
even a small indoor aerial is sufficient to enable 
a multitude of stations to be tuned in at good 
listening volume. 





CONTINENTAL 


Compiled by 


NOTE : These records are listed in the interest 
of readers only and (unless otherwise stated) are 
not available in Great Britain. 


DEUTSCHE GRAMMOPHON/POLYDOR 

LP DISCS, 33% r.p.m. 

18141—DVORAK: Symphony No. 4, Op. 88. Bamberg 
Sym.—F. Lehmann. 

18142—DVORAK: Symphony No. 5, Op. 95. RIAS 
Sym.—Fricsay. 

a has Piano Concerto K537; Rondo, 

K.382. C. Seemann and Berlin Phil. and Bamberg 

Sym. respectively, cond. F. Lehmann. 

18144—BEETHOVEN : Violin Sonata G major, Op. 30 
No. 3; BRAHMS: Violin Sonata D minor, Op. 108. 
W. Schneiderhan with W. Kembff and F. Wiihrer 
respectivelv. 

18140—MOZART: Piano Sonatas A major & A minor, 
K.331 & 310. C. Seemann. 


18146—BEETHOVEN: Piano Sonata ‘“ Hammer- 
klavier.” W. Kempff. 

16076—SCHUMANN: Fantasie, C major, Op. 17. 
A. Foldes. 


19004—THOMAS: Mignon, selections. A. Schlemm, 
R. Streich, L. Fehenberger, T. Blankenheim ; various 
orchestras, cond. Leitner. 

19005-6 auto; 19007-8 manual—HUMPERDINCK : 
Hansel und Gretel, complete. H. Ginter, M. 
Schech, G. Litz, R. Streich, R. Fischer, etc.: Childrens 
Choir & Munich Phil.—Lehmann. 

re .! Symphony No. 41, K. 551. RIAS 

Sym.—Fricsay. 
18154—BEETHOVEN : Grosse Fuge ; 
Op. 135. Koeckert Quartet. 

18145—BEETHOVEN: Piano Sonatas 28 & 30. 
W. Kemboff. 

17007—FLOTOW: Martha, Selections. E. Berger, 
L. Wissmann, H. Pliimacher, W. Ludwig, G. Grefe, 
G. Neidlinger, etc. 

18155-6 auto; 18157-8 manual—VERDI: Requiem. 
M. Stader, M. Radev, H. Krebs, K. Borg; RIAS 
Chamber Choir & St. Hedwig Cathedral Choir, 
RI AS Sym.—Fricsay. 

16084—SCH UMANN Symphony No. 
Phil.—Leitner. 

16039—BEETHOVEN : 
Santoliquido Trio. 

17008—Russian Songs, Don Cossack Choir— Jaroff. 
18159—MOZART: Piano Sonatas C major & B flat, 
K.309 & 333. C. Seemann. 

45049—Selections from Bettelstudent & Vogelhandler. 

45045—Bavarian Popular Music, selection. 


78 r.p.m. DISCS 


2462—BACH: Violin Concerto, A minor, BWV 1041. 
W. Schneiderhan & Ziirich Collegium Musicum— 


Sacher. 
72432—BEETHOVEN: Romances, Opp. 40 & 50. 
R. Koeckert & Bamberg Sym.—Leitner. 
72441—MOZART: Piano Sonata B flat, K.281. 
C. Seemann. 
36090—GLUCK : 
Phil.— Rother. 
36091—Mignon—Connais-tu le pays; 
A. Schlemm, in German. 
36095—Barbiere—La Calunnia ; 
Narration. K. Borg. 
36088—Same arias, in German. 
36084—DESPLANES: Intrada, B minor; ST. SAENS: 
Le Cygne; NASH: Minuet, D major. W. Schneider- 
han, violin; H. Priegnitz, piano. 
72430—CHOPIN : Impromptus, the four. J. v. Karolyi. 
36087—Don Giovanni—la ci darem. E. Trétschel & 
H. Gtinter; and Nozze di Figaro—Porgi amor. 
A. Kupper (both in German). 
36086— Eugene Oniegin—Polonaise; DVORAK: 
Rusalka, Ballet Music. Munich Phil.—Hollreiser. 
36089—Zauberfléte—In diesen heil’gen Hallen ; 
Isis und Osiris. K. Borg. 


String Quartet 


8. Berlin 
Piano Trio Op. 70 No. 2. 


Iphigenia in Aulis Overture. Munich 
Elle est 1a. 


Boris—Pimen’s 


RECORD ISSUES 


F. F. CLOUGH 


72405-6—HAYDN: Symphony No. 44, E minor, 3 
sides; Seasons. excerpts. RIAS Sym.—Fricsay ; 
& E. Trétschel, W. Ludwig, J. Greindl. 
72412—TCHAIKOVSKY: 1812 Overture. 
RIAS Sym.—Fricsay. 
72403-4—MOZART: Symphony 40, K.550. Vienna 
Sym.—Lehmann. 
72440—MOZART: Eine kleine Nachtmusik. Bavarian 
Radio Chamber Orch.—E. Jochum. 
72407-9—BEETHOVEN: Piano Concerto No. 5. 
W. Kempff & Berlin Phil.—van Kempen. 
72410-1—GRIEG: Piano Concerto, Op. 16. A. 
Aeschbacher & Rerlin Phil.—Ludwig. 
String Quartet “ The Lark”. 
MOZART: Adagio, K.540. 


Choir and 


72413-4—HAYDN : 

ag emote Quartet ; 
mann, Piano. 

72415— SMOZA RT: Piano Sonata G major, K.283; 
Minuet, K.1. C. Seemann. 

72418—Mignon & Martha Overtures. Bamberg & 
Wiirttemberg—Leitner. 

72419—Freischiitz—Max’s Aria; Fliegende Hollander— 
Fiihlst du den Schmerz, & Traumerzahlung. A. 
Kutter & W. Windgassen. 

62913—Traviata—De miei; Pagliacci—Un tal gioco. 
P. Anders, in German. 

62914—SCHUBERT: An die Lever; Der Kénig im 
Thule. K. Borg, bass; M. Raucheisen, piano. 

49090—Der Verschwender—Hobellied ; Tanzerin Fanny 
Elssler—Ich spiel mein Stiickel. G. Waldau. 

586.3—J. STRAUSS: Tausend und eine Nacht— 
Intermezzo; HELLMESBERGER—Ballszenen. 
Cologne Concert Orch.—Hagestedt. 


Some of the above items are also available on normal 
or extended 45 r.p.m. discs. This seems an appropriate 
moment to give details of the current numbering series 
in use by this firm. Some of the earlier series (listed in 
WERM p. xii) having become obsolete, some of the 
modern series have re-used their numbers. These are 
marked * below. The 59000 and 69000 series of auto. 
numbering series are also obsolete, as all 78 r.p.m. sets 
are now issued in auto. couplings only, but retain the 
manual numbers with which they were first issued. The 
series and “‘ price-classes ”’ now in use for current issues 
or still catalogued, are : 


78 r.p.m. discs, normal duration. 


10-inch: 10,000-12,000, 21,000, 23,000, 24,000, 25,000, 
47,000-49,.000 (all price class H—Polvdor 
label); 26,000 (class E); 62,000, 90,000 
(class L) 

12-inch: 15,000 (class EM); 


57,000 (class HM); 
66,000-68,000 (class LM); 1,000, 2,000, 
3,000 4,000, 6,000 (class AM; “ Archive” 
series). 

78 r.p.m. discs, **historic’’, acoustic (not for export) 

10-inch: 80,000, 61,000 (class P). 

12-inch: 65,000, 85,000 (class PM). 


r.p.m. discs, variable-microgroove, long- 


playing. 

10-inch: 36,000 (class LV); 46,000 (class EV). 

12-inch: 58,600 (class HVM, Polydor label); 56,000 
(class EVM); 72,000 (class LVM); 1,400 
2,400, 3,400, etc. up to 9,400 (class AVM; ° 
“ Archive ’’). 

333 r.p.m. discs 

10-inch: 16,000 (class I.P); 17,000 (class LPE); 45,000 
& 45,500 (class LPH, Polydor label); 13,000 
(class AP: “ Archive’). 

12-inch: 14,000 (class APM: ‘“ Archive”); 18,000 


(class LPM); 19,000* (LPEM); 99,000 
(class TM: ‘“ Technical ”’). 
45 r.p.m. discs, normal (NH) 22,000* (Polydor label). 
extended: 20,000* yay Polydor label). 
30,000* (EPL). 


FRENCH ODEON (LP) 

OD1013—LILY PONS RECITAL. (Lakmé, Mireille, 
Contes d’Hoffmann, Rigoletto, Roms Ae 

OSX101-2—YVES MONTAND RECITAL—recorded 
at a public performance at the Etoile Theatre. 


April, 1954 


GRAMOLA (Belgium) LP discs 
The first list of a new make, issued by the firm of this 
name in Antwerp. All the orchestral discs are with the 

Belgian Radio Chamber Orchestra, conducted by 

E. Doneux. 

GLP2501—R. DEFOSSEZ: Aquarium—3 Impressions 
for Orchestra. 

GLP2502—G. BRENTA: 
POOT : Sarcastico. 

GLP2504—POOT: 3 Dances—Sarcastico; Erotico; 
meen AND Piano pieces—Impromptu en 
forme de we 6 Petites pieces. N. Sluszny, piano. 

GLP2505—J. A SIL: Peau d’ane—3 Airs de ballet ; 
Petite x age 

GLP2506—F. de BOURGUIGNON: Concertino for 
piano & string orch. (N. Strycek, piano) ; Berceuse 
for orch. ; 2 Dances, piano solo. 

GLP2507—R. BERNIER : Presages. L. Devos, tenor; 
Y. Etienne, declamation. G. LEKEU: 8 Songs, 
unspecified. Y. Poliart, soprano. 

GLP2509—GRETRY : Flute Concerto; J. B. 
LOEILLET: Flute Concerto, ae not specified. 
H. Magnée, flute; AND LOEILLET: Andante 
and allegro. H. Magnée, and M. pon, harpsichord. 

GLP2510—VIEUXTEMPS: Ballade & Polonaise, 
violin & orch.; YSAYE: Sonata, violin unacc. 
G. Octors. 

GLP2511—SAINT-SAENS : Cello Concerto. C. Bartse, 

GLP2512—SHOSTAKOVITCH : Concerto, _ piano, 
trumpet & strings. N. Sluszny and A. Marchal. 


The above are all 10-inch discs. The following are 
12-inch, from Austria. They appear to be the same as 
are being issued by Period in U.S.A 
GLP3001—R. STOLZ: Zwei Herzen im Dreivierteltakt. 
pp pe Bettelstudent. 
GLP3003—0. STRAUS: Ein Walzertraum. 
GLP3004—0. STRAUS: Der letzte Walzer. 

All are abridged recordings, with Viennese Soloists, 
Chorus and orchestras. The O. Straus are conducted by 
the Composer; the others by Robert Stolz. 

This make is also issuing 78 r.p.m. records of light 
music, recor in Austria and in Belgium. 

ee (Conciertos Mexicanas) LP 
om1-2--ScHU RT Winterreise. M. Bonilla, 
soprano ; M. y 7 piano. 

CM3-4—R. 'ELLSASSER ORGAN RECITAL. 

BACH: Fantasia and Fugue G minor; Allegro 
from Vivaldi Concerto, G major. 

MENDELSSOHN : Sonata, A major—Adagio. 

SAMMARTINI: Sonata, G major—Allegro vivace. 

DANDRIEU : Les Fifres. 

ELSSASSER: Etude de Concert: Scherzo on 
themes of Mendelssohn; Improvisation on a 
theme of M.B. Jiménez. 

CM5—M. BERNAL JIMENEZ: String Quartet; 

Two Villancicos. Morelia Childrens Choir—Picutti. 

CM6—M. M. PONCE 7 Songs—Yo mismo no 

comprendo; Perdi un amor; Sond mi mente 

loca; Lejos de ti; A la orilla de un palinar; 
go el alma; Estrellita. 1. Gonzdlez, soprano; 
ese’ f piano. ° 

PONCE: Piano pieces—Rapsodia 

mexicana ; ; Mazurka ; ; Scherzino Mexicano ; Balada, 

Intermezzo & Gavota. Stella Contreras, piano. 

CUBA. PANART, LP 

It is announced that the Havana Philharmonic 
Orchestra is to record for this make, all the works of 
Cuban composers which are performed at its concerts. 
_ following are stated to have been recorded : 

ROLD Pequefios Poemas; E. MARTIN: 

Tres Soneras. (cond. F. Weiss smann). J. ORBON: 

Homenaje a la Tonadilla; N. RODRIGUEZ: El Son 

Entero. 

NOTE : The above is all the information which it has 
been possible to glean from the Music Bulletin 
of the Pan-American Union. If any readers 
possess any further information, to permit of 
full entries of these discs to be made in the 
next Supplement to WERM, will they please 
co-operate ? This appeal is made particularly 
to readers in Mexico and Cuba, of course, but 
others may have contacts in those countries 
who could furnish information. 


Florilége de valses; M. 





Vivaldi: Serenata a Tre 

We have been advised by Vox Produc- 
tions Limited that the title information 
given on the label of the above record 
(PL 7990) contains an error. The name 
of the tenor, shown as Alfredo Bianchini, 
should read Amilcare Blaffard. 


Grove’s Dictionary of Music and 

Musicians 

The fifth edition of this renowned work 
will be available during the coming autumn : 
edited by Eric Blom, the work will consist 
of nine volumes and is offered at a pre- 
publication price of £32. Orders should 
be received by the publishers, Messrs. 
Macmillan & Co., St. Martin’s Street, 
London, W.C.2, before December 3Ist, 
1954- 
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CORRESPONDENCE 


It has been difficult to print lengthy letters for space 
reasons. So—short letters, please, so that we can 
give more of them and cover a wider field. The 
Editor does not necessarily agree with any views 
expressed in letters printed. Address: The Editor, 
THE GRAMOPHONE, Glade, Green Lane, 
Stanmore, Middlesex. 


American Comment 


I have noted with some interest your reviewers’ 
occasional smiles at the quality of the American 
music which comes their way (e.g. Copland, 
V. Thomson). I do not happen to be very fend 
of the native product but I feel it is reasonable 
for each nation to support its own composers 
and to see them represented in the record 
catalogues. 

Henry Purcell, held by many to be England’s 
greatest composer, is one of my _ personal 
favourites. I am very sorry to see, however, 
how badly he has been treated by the British 
recording companies. Your most recent Long 
Playing Record Catalogue (December) lists 
thirteen discs under Purcell’s name. Of these 
only six are of unquestionably British origin. 
Aside from the great H.M.V. Dido and Aeneas, 
what choice and what quality are there: a 
Suite arranged by Ccates, one song by Jennifer 
Vyvyan, an aria (from Dido) by Suzanne 


Danco, a distortion of the Masque in Timon of 


Athens, and the like. Clough and Cuming’s 
Second Supplement lists twenty-nine Purcell 
records, of which four are British (one LP, 
three 78s). The rest are predominantly 
American and French. 

Where is the recording companies’ national 
pride ? Is H.M.V. content to rest on its laurels 
after Dido? What is Decca doing with these 
bits and tatters ? When is Columbia going to 
enter the game ? 

New recordings by artists of the first rank 
should be issued of the fantasias of three, four, 
and five parts. The twelve sonatas of three 
parts and the ten of four parts, a solid, judicious 
selection of arias from the stage works, a group 
of lyrics, some of the incidental music (not 
“ arranged ’’), should be engraved on vinylite 
before this thoughtless neglect of Britain’s 
greatest musician shall have been rectified. 

Fven your own excellent authors of The 
Record Guide could not help saying in that work : 
“It is desirable that the inadequate represen- 
tation in our English catalogues of this great 
English composer should be strengthened”. I 
would only change the word “ desirable ’’ to 
“ imperative ”’. 

Lours T. Mruic. 

Bozeman, Montana, U.S.A. 


Single-Sided LPs 


I should like to say how heartily I agree with 
the two correspondents in last month’s issue 
who ask for single-sided long-playing records. 
A glance at the catalogues shows how serious 
is the problem to a would-be purchaser of 
moderate means. The great advantages of 
long-playing records are halved if one has to 
buy works which one either does not want or 
already has. In my own case, I should have 
bought at least a dozen records had the works 
I desire not been, from my point of view, 
undesirably coupled. There must be thousands 
of others like me. 

It should be possible for any recording of a 
work which occupies only one side to be 
obtainable on a single-sided record at about 
half the price of the double-sided records. This 
would greatly ease the problem of people like 
me who have to consider carefully every penny 
spent on records. 


Bury, Lancs. T. L. SpENcER. 
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How well your two correspondents in the 
March issue express the views of us all on this 
question! On the “ 78” the fill-up increased 
the price of the major work by only a fraction ; 
on the single record, again,we patiently tolerated 
the work we often did not want and cheerfully 
paid the extra few shillings. Now, however, the 
sum involved must be calculated in whole 
symphonies, concertos and the like, and it seems 
outrageous that the record companies should 
cling to an outmoded device for selling the 
public what it does not want. 

The greater compactness and handiness of 
the LP record gives the companies a golden 
opportunity to rid us of this nuisance and at 
long last to give us an untrammelled choice of 
the records we want at their true price. Let 
one of them, then, have the courage to take the 
initiative in this matter and so earn our undying 
gratitude. 

Is there any insuperable difficulty in market- 
ing both types of record and leaving the public 
to decide for itself whether it wants coupled or 


coupled ? 
Prestwich, Lancs. E. J. Voss. 


I am pleased to see that you have published 
two letters in favour of this project which would 
be the greatest boon to many of your readers. 
The flood of records continues in such volume 
but saturation must soon be reached and sales 
suffer from duplication. 

I can guarantee that my own expenditure on 
records would go up and not down if single- 
sided records were introduced and I imagine 
that many other readers would find the same. 

I hope you will continue to publicise this 
matter, preferably by editorial comment, in the 
interests of the trade and of the consumer until 
one of the companies is bold enough to make 
the experiment. A very good start could be 
made with the Haydn Symphonies which are 
becoming inextricably entangled. I should 
consider it a bargain to pay, say, 20/3 for the 
“Farewell” and be rid of a “ Siegfried Idyll” 
for the balance of 16/2}. No doubt the reverse 
would apply for some readers. And H.M.V. 
have lost an eager customer for “ [1] Distratto ” 
by backing it with another “* Prague ”’. 

Your reviewers would, by their own con- 
fession, be saved from their worst headaches by 
single-sided records. Cannot you persuade 
them to organise a petition to the trade ? 

Guildford, Surrey. G. A. Boston. 
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I am strongly in favour of the suggestions for 
single-sided LPs put forward in their letters by 
Mr. Messer and Mr. Rimmer. I would willingly 
pay £1 for a single-sided record of a work I 
wanted rather than pay 18/o}d. for it but be 
compelled to pay another 18/04d. for a work on 
the other side which I either aiready possessed 
or actually did not want. 

I have already raised the question of more 
suitable couplings in my letter published last 
April, but would much prefer the choice of 
single-sided records. Some couplings are quite 
sensible, e.g. Strauss’s “ Don Juan” and “ Till 
Eulenspiegel’, and Respighis’s “‘ Fountains of 
Rome” and “ Pines of Rome”’, but it is this 
arbitrary coupling of different composers and 
different sorts of compositions that is so irri- 
tating and, more important, so unnecessarily 
expensive. 

I hope more readers of THE GRAMOPHONE 
will continue to urge the recording companies 
to issue a “ one-side-long ” work on a single- 
sided LP. Mixed couplings could still be issued 
as now for those that like them, but let us have 
the right to buy only the works we want. 

Exmouth, Devon. Maurice W. BATEMAN. 


Operetta Recordings 


I, too, must add my plea to that of Elton Ellis 
on behalf of Operatic Recordings (Light) and 
Musical Shows in general, that are so few. 

The “ Merrie Engiand ” LP disc is a wonder- 
ful example of what can be done. Many of us 
make a point of collecting a!l theatrical record- 
ings —if only to remind us of visits to the various 
musical shows—that relive themselves each 
time a recoraing is replayed. 

I have all the LPs of this type so far issued— 
but they are few when one considers the past 
shows from, say, 1900. To list but a few that 
would be eagerly bcught—what of “‘ Chu Chin 
Chow’’, “The Quaker Girl” or “ Arcadians” 
—I know original casts cannot be found—but 
we have many artists who could do this type of 
work, also wonderful orchestras to back them 
up ; and all the musical scores exist, as we know. 
In presenting these recordings, the overture 
could be very quiet and a short account of the 
play or show given, and to keep it continuous 
(as “‘ Merrie England”’) lesser music could 
bridge the singing numbers to make complete 
miniatures. 


Minehead, Som. T. A. Harpine. 





FEDERATION AND SOCIETY NOTES 


The National Federation of Gramophone 
Societies will gladly supply information and 
advice concerning the establishment of new 
Gramophone Societies. A sixpenny postal order 
sent to the Hon. Secretary, Mr. J. R. Shaw, 
13 Hillcrest Road, Orpington, Kent, will bring 
a circular of suggestions and other helpful 
literature. 


Notices for insertion in the June issue of 
Tue Gramopuone should be sent to Mr. G. H. 
Parfitt, 31 Lynwood Grove, Orpington, Kent, 
to reach him by 1oth May. 


Bushey & Watford Gramophone Society. 
Now meets every Tuesday at 7.30 p.m. at the 
Red Lion Hotel, Bushey. Particulars from 
Hon. Sec., 23 Bushey Mill Lane, Watford. 


Croydon Gramophone Society. Meets on 
alternate Saturdays in Norbury Library, 
Beatrice Avenue, Norbury, at 7 p.m. Full 
details from Hon. Sec., 23 Penrith Road, 
Thornton Heath, Surrey. 

Dartford Gramophone Society. A cordial 
invitation extended to music-lovers. Recitals of 
recorded music held fortnightly on Thursday 


evenings in Central Library, Dartford. Details 
from Hon. Sec., 50 Wilmot Road, Dartford. 
Dollis Hill Gramophone Society. Meets in 
N.W. London on Fridays. Details from Hon. 
Sec., 77 Mora Road, N.W.2. 

Dulwich and Forest Hill Gramophone 
Society. Meets at All Saints Church Hall, 
Trewsbury Road, Sydenham, on April gth and 
23rd at 7.45 p.m. Particulars from Hon. Sec., 
87 Broadfield Road, Catford, S.E.6. 

East Midland & North Midland Groups of 
Gramophone Societies. A Joint Conference 
will be held at High Tor Guest House, Matlock, 
Derbyshire, on May 8th and gth. Saturday 
Lunch to Sunday Tea, 32/6. Saturday Tea to 
Sunday Tea, 29/6. Bookings by 21st April. 
Full programme from J. R. Bulman, “Luzern”’, 
42 Holmfield Avenue, Stoneygate, Leicester. 
East Sutherland Musical Appreciation 
Society. Great Britain’s most northerly 
Gramophone Society. Meets on alternate 
Fridays in Royal Marine Hotel, Brora and 
Sutherland Arms Hotel, Golspie. Next meetings, 
Golspie, April 2nd, and Brora, April 16th. 
Music-lovers from the South given a hearty 
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Highland welcome at meetings. Full details 
from Hon. Sec., 8 Carrol Crescent, Brora, 
Sutherland. 
Eltham Music Appreciation Society. Meet- 
ings now held on Mondays at 246 Eltham High 
Street at 7.30 p.m. Mr. P. Laming, the present 
Hon. Sec., will gladly furnish full details. Write 
to 161 Herbert Road, Plumstead, S.E.18. 
Epsom Gramophone Society. Mects on the 
2nd and 4th Fridays of each month in the Oak 
Room, Westhill House, Epsom at 8 p.m. Details 
from Hon. Sec., 31 Pound Lane, Epsom. 
Exeter & District Gramophone Society. 
Meets at Church House, St. Marv Arches Street, 
on Fridays 2nd and goth April, at 7.15 p.m. 
Further details from Hon. Sec., 101 Southbrook 
Road, Exeter. 
Henry Wood Gramophone Circle. Members 
of London Societies are invited to attend the 
anniversary celebration of the unveiling of the 
Henry Wood Memorial Window, to be held in 
St. Sepulchre’s Church, Holborn, on Saturday, 
24th April at 3 p.m. Miss Margaret Ritchie 
will sing, Mr. Basil Cameron will speak and 
there will be a programme of recorded music. 
ry details from W. L. Dixon, 4 Beulah Hill, 
.E.19. 
Hitchin Gramophone Club. Mects on 
alternate Thursdays at Little Benslow Hills 
(H.Q. Rural Music Schools Association), 
Benslow Lane, Hitchin, at 8 p.m. Next meeting 
April rst. Details from Hon. Sec., 43a Hermitage 
Road, Hitchin. 
Huntingdon Recorded Music Society. 
Meets on alternate Mondays in the Meeting 
Room, Ambury House, Huntingdon, at 7.30 
p.m. April 12th and 26th (Quiz with prizes). 
Details from Miss N. P. Pratt, Hemingford 
Abbots, Huntingdon. 
Looe Music Society. First Sunday in the 
month, 8 p.m., at the Belmont Hotel, Looe. 
Third Thursday in the month, 8 p.m., at 
Avalon, Hannafore. Mrs. Harvey (Hon. Sec.), 
Avalon, Hannafore, Looe, will be glad to 
forward programme and particulars. 
Moseley Vocal Record Circle. Meets on 
alternate Monday evenings at Friends’ Institute, 
Moseley Road, Birmingham, at 7.30 p.m. 
Extends a warm welcome to all opera-lovers. 
Details from Hon. Sec., 27 Balney Road, 
Quinton, Birmingham, 32 
Newcastle Central Music Group. Meets 
alternate Tuesdays at 7.15 p.m. in Central 
Public Library, New Bridge Street. Programmes 
for April-May include Mozart, contemporary 
music and Bach-Beethoven. Further informa- 
tion from Hon. Sec., 19 Heaton Grove, 
Newcastle upon Tyne, 6. 
New World Recorded Music Society. North 
London’s most popular gramophone club meets 
every Friday evening at 628 High Road, 
Tottenham. Good music. A comfortable lounge. 
New friends, Full details from Hon. Sec., 73 
Oaklands Avenue, Edmonton, N.9. 
Scottish Group. Second Annual Conference 
at Bridge of Allan, on 24th and 25th April. 
Speakers include Sir Compton Mackenzie and 
Stanford Robinson. Recorded music and 
technical sessions. Regional Secretary, Miss 
og Ramsay, 18 Balsusney Road, Kirkcaldy, 
ife. 
Sheffield Gramophone Society. 12th April : 
Russian Music, including Rachmaninov’s 3rd 
Concerto. 26th April: French Music. Details 
of membership from Hon. Sec., 52 Whirlowdale 
Road, Sheffield, 7. 
Sheffield Recorded Music Club. Last 
meeting of the season, April 27th, at Church 
House, St. James Street, Sheffield, at 7.15 p.m. 
Details from Hon. Sec., “‘ Lathkill ’, Dalewood 
Road, Sheffield, 8. 
Southampton & District Gramophone 
Society. Mects alternate Fridays throughout 
the year at 7.30 p.m. April gth, Charles Groves 
at Conference Room, Civic Centre. Recitals 
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on April 23rd, May 7th and aist at Polygon 
Hotel. Hon. Sec., 37 Orchards Way, 
Southampton. 

South-East London & North-West Kent 
Region. A Regional musical evening at 4 
Beulah Hill, S.E.19 (H.Q., Henry Wood 
Gramophone Circle), on Saturday, 8th May, 
at 5 p.m. Speakers include Mrs. Richard 
Powell (‘‘ Dorabella ”’) on Elgar. 

Southgate & District Recorded Music 
Society. Meets fortnightly at the Crown Hotel, 
Chase Side, on Wednesdays at 7.30 p.m. Next 
meeting April 14th. Twin turntables and LP. 
Details and prospectus (6d.) from Hon. Sec., 
Burn Brae, Morton Way, N.14. 

South Norwood Gramophone Society. 
Meets in the Assembly Room, Stanley Hall, 
South Norwood Hill, at 8 p.m. on 14th April 
(Mr. Bond of E.M.I.) and April goth. Hon. 
Sec., 1 Whitworth Road, S.E.25. 
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Stoke Newington Gramophone Society. 
Meets every Tuesday at 8 p.m. in Library Hail, 
Edwards Lane, Church Street. High Fidelity 
reproducer. Refreshments provided. Spring 
Prospectus from Hon. Sec., 12 Barretts Grove, 
N.16. 

Sutton & District Music Society. April 14th: 
Demonstration by Decca. May treth: Live 
Recital, piano and songs. Meetings held fort- 
nightly. Full details from the new Hon. Sec., 
B. Ingham, 34 Bramcote Avenue, Mitcham. 
Woking Gramophone Society. Meets at 
8 p.m. in Y.M.C.A. Lounge, Bath Road, 
Woking, fortnightly or Sundays in April and 
May. Details from Hon. Sec., Bath Road. 
Woodford Green United Free Church, 
Public recitals of recorded music given monthly 
in the church. Highest quality equipment. 
Details and dates"from D. J. Steven, 36 Glengall 
Road, Woodford Green. 





APRIL RECORDS 


33} R.P.M. 


Alpine Symphony, Op. 64 (R. Strauss)—Munich State 
Op. Orch. NIX. ULP9! 

Arlesienne Suites Nos. | and 2 (Bizet)—Belg. Nat. Rad. 
Orch. TEL. LGX66021 

Austrian Marches—Deutschmeister Band. NIX. WLPY6703 

Ballade for Piano and Orch., Op. 19 (Faure)—G. Casadesus 
VOX. PL6450 

Cavalleria Rusticana (Mascagni)—J. Bjorling, Z. Milanov. 

ALP1 126-8 
Chanson d’Eve, Op. 95 (Faure)—I. Kolassi. DEC. LXT2897 
Chase and Steeplechase—W. Gray, D. Gordon. BRU. 


Chromatic Fantasia and Fugue in D min. (Bach)— 
Malcuzynski. COL. 33CX1144 
Concertino for Piano and Orch. (Francaix)—J. Francaix. 


TEL. LGM6502! 
Concerto for Violin (Bartok)—Y. Menuhin. H.M.V. 
ALPI121 


Concerto No. | in G min., Op. 26 (Bruch)—Campoli. 
DEC. LXT2 


Concerto No. | in G min., Op. 26 (Bruch)—J. Heifetz. 
H.M.V. ALPI124 

Concerto in A min., Op. 53 (Dvorak)—G. Kulenkampff. 
TEL. LGX6602 

Concerto in E min., Op. 85 (Elgar)—P. Tortelier. H.M.V. 


1043 

Concerto for Violin and Orch. (Khachaturian)—1. Oistrakh. 
COL. 33CX1141 

Concerto in D min. (Lalo)—Z. Nelsova. DEC. LXT2906 

Concerto in E min., Op. 64 (Mendelssohn)—Campoli). 
DEC. LXT2904 

Concerto No. 5 in A, K.219 (Mozart)—Turkish—J. Heifetz. 
H.M.V. ALPI124 

Concerto No. 22 in E flat, K.482 (Mozart)—L. Kraus. 
VOX PL7290 

Concerto No. | in A min., Op. 33 (Saint-Saens) —Z. Nelsova. 
DEC. LXT2906 

Concerto in C (Vivaldi)—L. Ferro. H.M.V. BLP1042 

Concerto in F (Vivaldi)—R. Zanfini. H.M.V. BLP1042 

Concert—Rondo in D, K.382 (Mozart)—L. Kraus. VOX 
PL7290 

Espana Rhapsody (Chabrier)—Belg. Nat. Rad. Orch. 
TEL TM68016 


Etudes for Piano—Ten (V. Thompson)—M. Schapirc. 
BRU. AXL2009 
Euryanthe re (Weber)—Bamberg S.0. TEL. 
680 


Fackeltanz No. | in B flat (Meyerbeer)—Belg. Nat. Rad. 
Orch. TEL. TM68014 

Fantasia and Fugue in G min. (Bach)—j. Demessieux. 

EC. LW5095 

Folksongs from the British !sles—Westminster Light 
Orch. NIX. WLP6803 

Four Serious Songs, Op. 121 (Brahms)—K. Ferrier. DEC. 
LW5094 

Francesca da Rimini, Op. 32 (Tchaikovsky)—St. Louis 
S.0. CAP. CTL7048 

Freischutz, Der—Overture (Weber)—Bamberg  S.O. 
TEL. TM68015 

Granados—N. Magaloff. DEC. LXT2900 

| Pagliacci (Leoncavallo)—J. Bjorling, V. de Los Angeles. 
H.M.V. ALPI126-8 

Impromptus—Four, Op. 142 (Schubert)—M. Schwalb. 
ESQ. TN22-002 


In a summer garden (Delius)—London S.0. DEC. LXT2899 
Intermezzo in E flat min., Op. 118/6 (Brahms)— 
Malcuzynski. COL. 33CX1144 


Lucia di Lammermoor—Excerpts (Donizetti)—M. Robin. 
DEC. Lx 8 


Mazurkas (Chopin)—Nos. 32, 20, 7, 15, 27, 41 and I7— 
Malcuzynski. COL. 33CX1138 
Meistersinger von Nurnberg (Wagner)—Gut’n Abend, 
eister ; Gruss Gott, mein Ev’chen—P. Schoeffler, 
A. Dermota. DEC. LW5103 


Meistersinger von Nurnberg (Wagner)—Dance of the 
Apprentices ; Procession of the Masters; Wach 
auf Chorus; Verachtet mir die Meister nicht— 
P. Schoeffler, A. Dermota. DEC. LWS5I01 

Messiah (Handel)—E. Morison, M. Thomas, R. 
N. Walker. COL. 33CX1146-8 

Mireille—Excerpts (Gounod)—M. Robin. DEC. LXT2898 

Motets of the Venetian School—Chorus of Capella di 
Treviso. VOX PL8030 

Mozart Piano Works, Vol. Il—W. Gieseking. COL. 
33CX1142 


New Year Concert—Third—V.P.0. DEC. LXT2913 
Paris—the Song of a Great City (Delius)—L.S.O. DEC. 
LXT2890 


Lewis, 


Perfect Fool—Ballet Music 
33CXI1019 


Phedre Overture (Massenet)—Belg. Nat. Rad. Orch. TEL. 
TM68016 


(Holst)—L.S.0. COL. 


Poeme for Violin and Orch., Op. 25 (Chausson)—j. 
Thibaud. VOX PL6450 

Poemes juifs (Milhaud)—I/. Kolassi. DEC. LXT2897 

Polonaises (Chopin)—Nos. 5, 2 and 6—Malcuzynski. 
COL. 33CX1138 . 

Popular Movements from the Symphonies—Boston Prom. 
Orch. H.M.V. CLPIOIS 

Quartets, Op. 50, Nos. I, 2, 3, 4, 5 and 6 (Haydn)— 
Schneider Quartet. NIX. HLP22-4 

Quartet No. 2 in D, K.155 (Mozart)—Italian Quartet. 
DEC. LXT2852 

Quartet No. 23 in F, K.590 (Mozart)—Italian Quartet. 
DEC. LXT2852 


Quartet No. 8 in B flat, Op. 168 (Schubert)—l/talian 
Quartet. DEC. LXT2855 

Quartet No. 13 in A min., Op. 29 (Schubert)—/tolian 
Quartet. DEC. LXT2854 

Quintet in C, K.515 (Mozart)—Amadeus Strings. H.M.Y. 
ALP1125 


Recital of Brahms—No. I—W. Kempff. DEC. LXT2914 

Recital, Operatic—G. Poggi. DEC. LX3127 

Recital of Schumann and Schubert—K. Ferrier. DEC. 
LW5098 


Requiem (Faure)—R. Wagner Chorale Concert Arts Orch. 
CAP. CTL7050 


Rinaldo (Brahms)—Cantata for Tenor, Male Chorus and 
Orch., Op. 50—J. Kerol. VOX PL8180 

Romeo and Juliet—Fantasy Overture (Tchaikovsky)— 
St. Louis $.0. CAP. CTL7048 

Sea Symphony (Vaughan Williams)—L.P.O. and Choir. 
DEC. LX 


Selection—F. Gardner. COL. 33S1017 

Selection—E. Calvert. COL. 3381020 

Selection—G. Wettling. COL. 33S1019 

Selection—M. Spanier. H.M.V. DLP103! 

Selection—Band of H.M. Royal Marines—Lt. Col. Dunn. 
H.M.V. CLPIOI6 

Selection—Ben and his Tropical Rhythm Kings. NIX. 
LP 


'Y 123 
Selection—Black and White Magic, Vol. Il—W. Atwell. 
DEC. LFIISS 
Selection—Capitol Presents Johnny Mercer, Vol. IV. 
CAP. LC6655 


Selection—Cool and Crazy—S. Rogers. H.M.V. DLP1030 

Selection—Eddie Cantor Story—E. Cantor. CAP. LC6652 

Selection—Fats Waller Album—T. Heath. DEC. LK4074 

Selection—! remember Glenn Miller—R. Anthony. CAP. 
LC6653 

Selection—Music in the Ray Martin Manner, Vol. Il. 


Selection—Music to Make You Misty—J. Gleason. CAP- 
LC6637 


Selection—Pepe Nunez and his Orchestra Typique. NIX- 
LPY121 
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Specialists in High Quality Reproduction for over 20 years. 


“SPECIAL” RADIOGRAM 


AN OUTSTANDING RADIOGRAM WITH INDEPENDENT 
BASS AND TREBLE COMPENSATION GIVING PERFECT 
REPRODUCTION 


Following the success of the “ Standard”’ and ** Super”’ Radio- 
grams, Armstrong are proud to announce their latest Model. 
The ‘Special’? combines years of experience in high quality 
reproduction and gives truly AMAZING reproduction from both 
tecords and radio. The cabinet is finished in a beautifully polished 
veneered walnut. This radiogram incorporates the magnificent Armstrong 
FC 38 radiogram chassis which is also available in chassis form. 


BRIEF SPECIFICATION :—8 valve, 3 wave-band superheterodyne chassis, giving 
8 watts push-pull output with negative feedback. Independent BASS and TREBLE 
lift and cut controls. High flux 10in. 














Permanent Magnet Loudspeaker with |* 
GUINEAS rigid die cast frame, in special adjust- Y RESPONSE 
able reflexing sound chamber. Collaro 
79 (TAX PAID) 3-speed autochanger for 7in., 10in. 
*& FORFULL DETAILS OR and 12in. records with turnover 
DEMONSTRATION please write or Satisfaction oz money crystal pick-up head. Cabinet dimen- 
call. Our, Warlters Road Showrooms back guarantes. H.P. sions 36in. x 18in. x 36in. high, 





with two large record storage cup- “7 
; ; boards. The Radiogram is for use on 
Seneiage ae $ pan) soquived, AC mains 200-250 volts, 40-60 cycles. 


are open daily from 9 a.m, to 6 p.m. Terms available if 








100 o/s 1,000 10,000 





WIRELESS & TELEVISION CO. LTD., WARLTERS ROAD, HOLLOWAY, LONDON, N.7 
ARMSTRONG Tel.: NOR 3213/4 


PETG StOTT 


a psaton “PT, KY BOY” 


The} Lowest Priced 


3-Speed AUTOMATIC TABLE RADIOGRAM 


Mla! de 


Britain’s World Famous Star and Artistic 
Director of Festival Ballet, rehearses 
with a Peto Scott “‘ PLAYBOY”’ 













* Automatic changer 

* 3-speed Record Player 

* Variable Tone Control 

* 5-Valve Radio * 3 pre-set stations 
200-250v-A.C. Mains Only 


Gives all the satisfying realism ,and! range of big radiogram 
performance. Automatically selects and plays eight 7 in., 10 in., 
or 12 in. Standard and LP records 
at 78, 45 or 33} r.p.m. intermixed 
in any order. Latest dual stylus 
crystal pick-up for high quality 
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HEERBERERER 
reproduction. 


[ Peto Scott | 
Visit your local Peto Scott Dealer 


——— and hear a “* PLAYBOY” TODAY ! 
Write for illustrated leaflet and the name of nearest dealer 


PETO SCOTT ELECTRICAL INSTRUMENTS LTD., Addlestone Rd., Weybridge, Surrey 
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ONNOISSCUP vis, DIAMOND STYLUS! 


‘eee The SUPER LIGHTWEIGHT PICKUP 
can now be supplied to order— 


with an armature system fitted with diamond stylus. 
Price complete with one head (either Standard, 78 r.p.m., 
or Microgroove, 334 and 45 r.p.m.) fitted with diamond 
stylus £7.12.9d. plus Purchase Tax £2.9.0d. 

Each additional head £5.12.9d. plus Purchase Tax 
£1.16.2d. Replacement armature System fitted with 
diamond stylus £3.13.0d. plus Purchase Tax £1.3.5d. 3 HEAD PICKUP 
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Existing model with sapphire 
system still available. 


3 SPEED MOTOR 


New price : 
Retail Price .. £1715 O 
Purchase tax .. 5 13 11 
Total price -. 23 Bay 





3 SPEED MOTOR 


A. R. SUGDEN & CO. encnerrs, LTD. 


Telegrams : Connoiseur, Halifax WELL GREEN LANE, BRIGHOUSE, YORKSHIRE.  Tel.: HALIFAX 69169 











OVERSEAS AGENTS : S. Africa: W. L. Procter (Pty.) Ltd., 63 Strand Street, Cape Town. Australia: J. H. Magrath & Co. Pty. Ltd., 208 Little Lonsdale Street, Melbourne. 


Canada: The Astral Electric Co. Ltd.. 44 Danforth Road, To-onto 13, Ontario. New Zealand: Turnbull & Jones Ltd., Head Office, 12/14 Courtenay Place, Wellington. 
Hong Kong : The Radio People Ltd., 31 Nathan Road, Hong Kong. Malaya : (Main Distributors) Eastland Trading Co., ‘1 Prince Street, Singapore. 








“a Introducing—I he “RD” SENIOR Control Unit 


The introduction of this entirely new unit represents an outstanding achievement in control unit design. 
The unit is directly interchangeable with the RD JUNIOR MK Il pr plifier, so bling its use with the RD BABY de-luxe MK II main amplifier, the pair 


presenting a performance which at £29 is quite unsurpassed by anything at present on the market. 

The RD SENIOR Control Unit has however been primarily designed for use with the new RD SENIOR Main Amplifier which is shortly to be introduced 
and full details of which will appear in our next month's advertisements. These two together provide a performance to satisfy the most exacting requirements and 
will, we believe, prove to be one of the finest designs so far introduced in this country. 





Many unique features have been incorporated in the design and may be summarised as follows As well as a two position Low Pass Filter a High Pass Filter 
(Motor Rumble Filter) has also been included, so that for the first time in a unit of this price class, both ends of the scale are under complete control 

mprehensive record compensation is provided which together with the filter and tone controls enables optimum results to be obtained from practically 
any records that are likely to be encountered, from pre-electric recordings to the latest L.P.s. ye A microphone and two radio inputs are also provided, 
so that an alternative radio source such as FM or TV may be used if desired 4 Input and Output jacks have been fitted on the front panel, so providing 
means of using the unit with all its facilities both for tape recording and playback through your Hi-Fi system ye All Filters and Tone Controls operate 
on all inputs and all are Pp of one another ye The frequency response of the unit is rapidly attenuated below 25 cps. and above 
20 kes., so providing a cleaner aural performance by eliminating sounds beyond the audible range *. A constructional feature which has never before been seen 
on a unit of this nature is the use of translucent material for the engraved control panel. This is evenly illuminated from behind so that when the unit is 
switched on, the control markings themselves stand out clearly, enabling the unit to be operated in subdued lighting bf By the use of specialised construction 
and the inclusion of the new Mullard EF86 valve, hum and noise have been reduced to negligible proportions. A totally enclosed construction is used, all inputs being 
provided with co-axial sockets The input sensitivity is gr high, averaging 6 mV on LP and thus enabling the majority of pickups to be used without 
a matching transformer x jose tolerance high stabil P s are used throughout, ensuring a stable and accurate performance. 








PRICES :— 
RD SENIOR Control Unit, with translucent panel and connecting lead... sre we ose si se ove £15 e 0 ° 0 
RD SENIOR Control Unit, with RD BABY de-luxe MK I! amplifier oa eee oe Vi 
RD SENIOR Control Unit and Main Amplifier 000. eee ae ee as se eee 4300.0 
A leaflet describing the SENIOR Control Unit in great detail will gladly be forwarded post free on request. 
Available from leading dealers in London and the Provinces, or if in any difficulty, please apply direct. 


TRADE AND EXPORT ENQUIRIES INVITED 


ROGERS DEVELOPMENTS CO. 


MANUFACTURERS OF PRECISION BUILT SOUND EQUIPMENT 
*RODEVCO HOUSE,” 116 BLACKHEATH ROAD, GREENWICH, S.E.10. TiDeway 1723 
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April, 1954 
Selection—Piano Moods—R. Sutton. COL. 33S1018 
——- Lights and Sweet Music—j. Saye. DEC 
CAP. 
DEC. 


Selection—Songs for Young Lovers—F. Sinatra. 
LC6654 

Selection—Ted Heath's London Palladium Concert. 
LK407. 


Serenade for Twelve Instruments (Francaix)—Hamburg 
Chamber of. TEL. LGM6502 

Serenade No. in E flat, K.376 (Mozart)—V.S.0. Wind 
Instr. Group. VOX. PL7490 

Serenade No. 12 in C min., K.388 (Mozart)—V.S.0. Wind 
Instr. Group. VOX. PL7490 

Seven Dreams—G. Jenkins. BRU. LAT8032 

Sinfonia Antartica * eee Williams)—L.P.O. and Choir. 
DEC. LXT2912 


Sinfonia Concertante in E flat, K.364 (Mozart)—London 
Mozart Players. H.M.V. CLPIOI4 
Sonata No. | in F min., Op. 2, No. 
W. Backhaus. DEC. LXT2902 

Sonata No. 2 in A, Op. 12, No. 2 (Beethoven)—J. Fuchs, 
A. Balsam. BRU. AXTL1046 
Sonata No. 8 in C min., Op. 13 | ee 
—W. Backhaus. DEC. LXT2 
Sonata No. 9in E, Op. 14, No. | (Beethoven)—W. Backhaus. 
EC. LXT2903 


Sonata No. 10 in G, Op. 96 (Beethoven)—J. Fuchs, 
A. Balsam. BRU. AXTL1046 

Sonata No. 15 in D, Op. 28 (Beethoven)—W. Backhaus. 
DEC. LXT2903 


| (Beethoven)— 


Sonata No. 23 in F min. rc. 
Malcuzynski. COL. 33CX 

Sonata No. ao E flat, Op. Bia » EP Backhaus. 
DEC. LXT2902 


Sonata No. 27 in E min., Op. 90 (Beethoven) —W. Backhaus. 
DEC. LXT2902 

Song Hits of Paris—B. Crosby. BRU. LA8645 

Song Recital—j. Vyvyan. DEC. LW5102 

Songs of Gounod—G. Souzay. DEC. LW5097 

Symphony No. | in C, Op. 21 (Beethoven)—Belg. Nat. 
Rad. Orch. TEL. LGM65020 

Symphony No. 6 in F (Beethoven)—Pastoral—H. von 
Karajan. COL. 33CX1124 

Symphony No. 7 in A, Op. 92 (Beethoven)—N.B.C. S.O. 
H.M.V. ALPIII9 


Symphony in D min. (Franck) —V.P.0. DEC. LXT2905 
aa 1 in D (Mahler)—Pro Musica S.O. V' 


Symphony No. 35 in D, K.385 (Mozart)—Haffner—London 
Mozart Players. H. M.V. CLPIOI4 

wanes : No. 3 in A min., Op. 44 (Rachmaninov)— 

S.0. H.M.V. ALPIIIS 
Symphony in C (Schubert) The Great—N.B.C. S.0. 
.M.V. ALP1120 

Symphony No. 2 in D, Op. 43 (Sibelius)—Halle Orch. 
H.M.V. ALP1I122 

Symphony No. 4 in F min. (Vaughan Williams)—L.P.O. 
DEC. LXT2909 


Symphony No. 5 in D (Vaughan Williams)—L.P.O. DEC. 
LXT2909 
Symphony No. 6 in E min. (Vaughan Williams)—L.P.O. 


T ao ae }—M. Schech, A. Seider. NIX 

annhauser agner le ecn, le der. . 
ULP9211-1/4 

Tintagel—Symphonic Poem (Bax)—L.S.0. COL. 33CXI019 

Toccata and Fugue in D min. (Bach)—j. Demessieux. 
DEC, LW5095 

Trio No. | in B, Op. 8 (Brahms)—Trio di Trieste. DEC. 
LXT2901 


Music—R. ESQ. 


Valse de Concert No. | in D, Op. 47 (Glazunov)—Belg. 
Nat. Rad. Orch. TEL. TM68014 

Wasps—Aristophanic Suite (Vaughan Williams)—L.S.O. 
COL. 33SX1I019 

Wasps—Music from (Vaughan Williams)—L.P.0. and 
Choir, DEC. LXTT29078 


Twentieth-Century Violin Posselt. 
Twi 


45 R.P.M. 


This list includes the Extended Play 45s which may be 
indentified by the inclusion of the letter, ‘E’ in {the 
prefix to the number. 


Ain't love grand—T. Scott. PAR. CMSPI5 

April Showers—E. Fisher. H.M.V. 7M201 

Avalon—B. Goodman Quartet. H.M.V. 7EG8903 '| 

Bachelor Gay—S. Thompson. PAR. MSP6091 

Ballade de Paris—Y. Montand. PAR. FMSP50202 

Barcarolle—A. Lutter. PAR. WMSP50001 

Beatrice et Benedict Overture (Berlioz)—Philharmonia. 
COL. SELI502 

Bee, The (Schubert)—Kostelanetz. COL. SED5511 

eg de sooty (Godard)—Melachrino Strings. 

Besame edo Inglez. PAR. CMSPI6 

Bimbo—Pee Wee King. H.M.V. 7MCI4 

Blowin’ Wild—J. Parnell. PAR. MSP6094 

Boulevardier—S. Torch. COL. SEG7508 

But Good—P. Rogers. COL. SCM5106 

Canadian Capers—D. Day. COL. SEG7507 

Cantata No. 147 eee Joy of Man’s desiring— 
Stokowski $.0. H.M.V. 7ER5004 

Caravan—A. Domnerus. H. mv 7MCI2 

Carousel—If | loved you—R. oo ' M.V. 7EG8007 

Cecile Waltz—K. Griffin. COL. SEG 

Changing Partners—Pee Wee King. iy m Vv. 7MCI4 

Chanson de Matin (Elgar) —L.S.0. COL. $CD2035 

EG aS Matin (Elgar)—Melachrino Strings. H.M.V. 


Chanson de Nuit (Elgar)—L.S.0. COL. S$CD2035 
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Chorale (Bach)—Prelude: Wir glauben all’an einen 
Gott—Stokowski $.0. H.M.V. 7ER5004 

Ciribiribin—M. Candido. H.M.V. 7MF50202 

nea ate (Beethoven)—Philharmonia. 


Crazy Rhythm—D. Day. COL. SEG7507 

Cross over the Bridge—A. Shelton. H.M.V. 7M197 

Crown Imperial (Walton)— Philharmonia. COL. SEL1504 

Damnation of Faust 7 came of the Sylphs— 
Kostelanetz. COL. SEDSS11 

Dance of an Ostracised Imp—S. Torch. COL. SEG7508 

Danza, La (Rossini)—Gigli. H.M.V. 7EB6003 

Deep night—T. Martin. H.M.V. 7EG8006 

Deep purple—E. Bostic. PAR. MSP6089 

Don poae Overture (Donizetti)—Halle Orch. H.M.V. 


7ERS 
Don’t sit under the apple tree—G. Miller. H.M.V. 7M195 
Dormeur du val—Y. Montand. PAR. FMSP50201 
Easter Cantata—Chorale (Bach)—Stokowski $.0. H.M.V. 


7ER5004 
El Capitan March (Sousa)—Boston Prom. Orch. H.M.V. 
7EG8008 


Fancy Dan—Duke Ellington. COL. SEG7503 

Flight of the Bumble Bee (Rimsky-Korsakov)—Kostelanetz. 
COL. SEDS55I1 

Fortune-telling cards—B. Eckstine. M.G.M. SP1082 

Fugue in G min. (Bach)—Stokowski $.0. H.M.V. 7ER5004 

Game of Broken Hearts—Dixxy Sisters. COL. SCM5105 

Gandy Dancers’ Ball—F. Laine. COL. SEG7505 

Gold and Silver Waltz, Op. 75 (Lehar)—Halle Orch. 
H.M.V. 7ERS009 

Good night, Sweetheart—T. Martin. H.M.V. 7EG8006 

Habanera—Y. Giraud. H.M.V. 7MF50203 

Hawk Talks—Duke Ellington. COL. SEG7503 

Heart of a fool—V. Anthony. COL. SCM5103 

Heart of my heart-—G. Wright. PAR. CMSP13 

Heidelberg—H. roe H.M.V. 7M206 

Here—T. Martin. H.M.V. 7M203 

High Noon—F, Laine. COL. SEG7505 

Hoggin’ in the Cocoa—L. Verona. H.M.V. 7MCI3 

Ho Ho bim bahli—V. Anthony. COL. SCM5103 

Hold ’em Joe—H. Belaforte. H.M.V. 7M202 

How Could Red Riding Hood—A. Stevens. PAR. MSP6088 

I can’t go on—C. Copas. PAR. CMSPIO 

| could write a book—T. Martin. H.M.V. 7M203 

| get so lonely—A. Shelton. H.M.V. 7M197 

| know an old lady—P. Harris. H.M.V. 7M199 

I live for you—D. Rose. M.G.M. SP1083 

| need the prayers—C. Moody. PAR. CMSPII 

I need you now—J. James. M.G.M. SP1081 

| only have eyes for you—P. Yorke. COL. SEG7504 

I'd rather have Jesus—G. B. Shea. H.M.V. 7M204 

I'll never love you—M. Lanza. H.M.V. 7EB6004 

I'll never smile again—T. Dorsey. H.M.V. 7EG8004 

I’m coming Virginia—S. Bechet. H.M.V. 7EG8005 

I'm gettin’ sentimental over you—T. Dorsey. H.M.V. 
_7EG8004 


I'm in the mood for love—P. Yorke. COL. SEG7504 

Idle Gossip—P. Como. H.M.V. 7M200 

Idomeneo Overture (Mozart)—Philharmonia. H.M.V. 
7ER5002 

If | Were King Overture (Adam)—Bournemouth Municipal 
‘Orch. H.M.V. 7EP7004 

If you know the Lord—G. B. Shea. H.M.V. 7EB6004 

In an Ejighteenth-Century drawing-room—K. Griffin. 
COL. SEG7502 

Italiana in Algeri 
COL. SED5502 

J’ai du soleil—Y. Montand. PAR. FMSP50202 

Jamaican Rumba—S. Torch. COL. SEG7508 

Jam with Sam—Duke Ellington. COL. SEG7503 

Jealousy—F, Laine. COL. SEG7505 

Je-te-le-le—M. Candido. H.M.V. 7MF50202 

Jezebel—F. Laine. COL. SEG7505 

Johnny—L. Verona. H.M.V. 7MCI3 

Joshua fit the battle of Jericho—H. Lyttelton. PAR. MSP6093 

Just one of those things—D. Day. COL. SEG7507 

Just once for all time—H. Lyttelton. PAR. MSP6093 

Just to be with you—E. Fisher. H.M.V. 7M201 

Khovantschina ey gp of the Persian 
Slaves—Philharmonia. COL. SED5503 

ay x (Moustorgsky)—Dosicheu’ s Aria— 

Christoff. H.M.V. 7ERS007 

King of all Kings—G. 3 Shea. H.M.V. 7M205 

Knock Out—J. Parnell. PAR. MSP6094 

Kunstierleben Walzer (J. Strauss)—V.P.O. COL. SELI503 

Lady be good—S. Bechet. H.M.V. 7EG8005 

Latin Lady—H. Winterhalter. H.M.V. 7EB6004 

7, reg Overture (von Suppe)—Boston Prom. Orch. 

M.V. 7EP7002 


Licele” Brown Jug—S. Miller. H.M.V. 7M195 

Look out of the window—P. Como. H.M.V. 7M200 

Louise—K. Griffin. COL. SEG7502 

Love is here to stay—G. Shearing. M.G.M. SP1080 

Loveliest night of the year—M. Lanza. H.M.V. 7EB6004 

Madame Butterfly (Puccini)}—Ancora un passo or via; 
Un bel di, vedremo—L. Albanese. H.M.V. 7ZER5008 

Make love to me—A. Cogan. H.M.V. 7M196 

Mambo in F—E. Calvert. COL. SEG7501 

Mambo No. 5—F. Cavez. H.M.V. ge 

Marechiare (Tosti)—Gieli. H.M.V. 7EB6003 

Marechiare (Tosti)—L. Infantino. COL SEB3502 

Marie—T. Dorsey. H.M.V. 7EG8004 

Masques et Bergamasaues (Faure) Op. 1!12—London 
Chamber Orch. H.M.V. 7FP7001 

Mattinata (Leoncavallo)\—Gigli. H.M.V. 7EB6003 

Messiah (Handel) Overture and Pastoral Symphony— 
Liverpool P.O. COL. SCBIIS 

Me-que, Me-aue—G. Becaud. H.M.V. 7MF50201 

Migraine Melody—D. Rose. M.G.M. SP1083 

ae (Sullivan)—Boston Prom. Orch. H.M.V. 


COL. 


Overture (Rossini)—Philharmonia. 
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Milena (Infantino) —L. Infantino. COL. SEB3502 

Moon Glow—B. Goodman Quartet. H.M.V. 7EG8003 

Morning, noon and night in Vienna Overture (von Suppe) 
—Philharmonia. COL. SED5504 

Muchachos de la Plaza de Espana—R. Inglez. PAR. CMSP16 

My melancholy baby—B. Goodman Quartet. H.M.V. 7EG8003 

New love—B. Paul. COL. SCM5102 

Oh, how I miss you tonight—T. Martin. H.M.V. 7EG8006 

Oklahoma—People will say we're in love; Oh, what a 
beautiful mornin’'—R Flanagan. H.M.V. 7EG8007 

Old Comrades—H. Davidson. COL. SCD2034 

Old Red Barn—T. Phillips. PAR. CMSP12 

Old Shoe Cobbler—j. Blue. PAR. CMSP12 

OO-be-doop—j. Dankworth. PAR. MSP6092 

Our director march (Bigelow)—Boston Prom. Orch. H.M.V. 


7EG8008 

Owl song—R. Ellington. COL. SCM5104 

Pansy faces—S. Thompson. PAR. MSP6091 

Partout ... toi—Y. Giraud. H.M.V. 7MF50203 

Passione—L. Infantino. COL. SEB3502 

Pavanne Op. 60 (Faure)—London Chamber Orch. & Chor.— 
H.M.V. 7EP7001 

Pirates of Penzance Overture (Sullivan)—Boston Prom. 
Orch. H.M.V. EG8001 

Pizzicato Polka (Strauss) —V.P.0. H.M.V. 7ERS001 

Porgy and Bess (Gershwin)—Summertime—E. Calvert. 
COL. SEG7501 

Prayer—E. Arnold. H.M.V. 7MCIO 

Prince Igor (Borodin)—Kontchak’s Aria—B. Christof. 
H.M.V. 7ERSOO7 

Quand tu Danses—G. Becaud. H.M.V. 7MFS50201 

Rap your troubles in ory t+ amma M.G.M. SP1080 

Red Lilacs—C. Spivak. PAR. CM 

Rigoletto (Verdi)—La donna e rbile—M. Lanza. H.M.V. 
7EB6004 


Robe of Calvary—E. Arnold. H.M.V. 7MCIO 
as ‘a Ballet Music No. 2—Philharmonio. 


Rose Room—S. Bechet. H.M.V. 7EG8005 

Rub-a-dub-dub—R. Ellington COL. SCM5104 

Runnin’ Wild—J. Dankworth. PAR. MSP6092 

Said the little moment—A. Cogan. H.M.V. 7M196 

Samson and Delilah (Saint-Saens) —Bacchanale— 
Kostelanetz. COL. SEDS511 

Sandy’s tune—E. Kitt. H.M.V. 7M198 

Santa Lucia (Cottrau)—L. Infantino. COL. SEB3502 

Scala di Seta (Rossini)—Philharmonia. COL. SEDS502 

Selection—Kiss me Kate—J. Seal. PAR. MSP. 

Selection—Kiss me Kate—Sound Track. M.G.M. SP1076-9 

somgee — March (Sousa) —Boston Prom. Orch. H.M.V. 


Sentimental—C. Spivak. PAR. CMSP14 

Serenade (Schubert)—Melachrino Strings. H.M. V. 7EG8002 

Serenade o C, Op. 48 os ; Walez— 
V.P.0. H.M.V. 7ERSOO 

Serenata (Tosti)—Gigli. H. iM V. 7EB6003 

Serenata hee ge i H.M.V. 7EG8002 

Side by side—K. Griffin. COL. SEG7502 

Sirenenzauber—A. Lutter. PAR. WMSPS000! 

Smoke Rings—E. Bostic. PAR. ispeoes 

Solomon (Handel)—Sinfonica—Arrival of the Queen of 
Sheba—London Chamber Orch. H.M.V. 7EP700 

Sone bad stole de Wedding Bell—E. Kitt. H.M.V. 


Son and Stranger Overture (Mendelssohn) Op. 89— 
Bournemouth Municipal Orch. H.M.V. 7EP7004 

Song of the Golden Trumpet—E. Calvert. COL. SEG7501 

Song without words, Op. on. 67/4 isso 
Philharmonia. H.M.V. 7P148 

South Pacific—Some ed g—R. Fi 

.M.V. 7EG8007 

South Pacific—Some enchanted evening—E. Calvert. 
COL. SEG7501 

Spinning the blues—P. Rogers. COL. SCM5106 

Spin the bottle—Dixxy Sisters. COL. SCM5105 

Star dust—T. Dorsey. H.M.V. 7EG8004 

Stars and Stripes Forever—Boston Prom. Orch. H.M Vv 
7EG8009 


Stompin’ at the Savoy—B. Goodman Quartet. H.M.V. 
7EG8003 





Strange Enchantment—A. Es ‘. M.V. 7MCI2 
Suien Sera—F. Cavez. H.M.V. 7 
Sur la Plage Waltz Waidccntel)--Phithermonia. 


SED5504 
Belaf H.M.V. 7M202 
Sweetie dear—S. ‘Bechet. H.M.V. 7EG8005 
Take your girlie to the movies—P. Harris. H.M.V. 7M199 
Tango Schlage—A. Lutter. PAR. WMSP50000 
Tantivita—S. Thompson. PAR. MSP6091 
Teasin’—S. Thompson. PAR. MSP6091 
Tenderly—B. Eckstine. M.G.M.SP-1082 
Tenderly He watches—G. B. Shea. H.M.V. 7M204 
These Highland Sweethearts—H. Davidson. COL. SCD2034 
They didn’t believe me—S. Thompson. PAR. MSP609! 
Through the Pearly Gates—C. Moody. PAR. CMSPI1 
hry oy (Brodsky)—M. lanza. H.M. 7 7EB6004 
Toi, Tu N’R ble a Pers d. PAR. 
FMSP50201 
Traviata (Verdi)—Libiamo, libiamo ne’lieti calcici; E 
Strano! E Strano; Ah fors e lui—j. Peerce. H.M.V. 
7ER5008 
Tristan und Isolde (Wagner)—Liebestod—N.B.C. S.0. 
H.M.V. 7ER5003 
Valse Vanite—P. Yorke. COL. SEG7504 
V.1.P.’S Boogie—Duke Ellington. COL. SEG7503 
— ene (Wagner)—Ride of the Valkyries—N.B.C. 


V. 7ER5003 
What do you know, | love her—T. Scott. PAR. CMSPI5 
Whistling blues—G. Wright. PAR. CMSP13 
Wiener Blut Waltz (Joh. Strauss)—V.P.O. COL. SELI503 
William Tell (Rossini)—Dance for Six—Kostelanetz. 
COL. SEDSSI1 


COL. 














462 


Wise Virgin’s Ballet Suite <7 Tid may safely 
graze—Philharmonia. COL. $ 

Wreath on the door of my ‘conta , PAR. CMSPIO 

yoo ond the night and the music—T. Martin. H.M.V. 


You go to my head—D. Day. COL. SEG7507 

You'll never leave my side—B. Paul. COL. SCM5102 
You’re nearer—J. James. M.G.M.-SP-1081 

You said you’d do it—A. Stevens. PAR. MSP6088 

— (Herold)—Boston Prom. Orch. H.M.V. 


Zauberflote, Die—Overture (Mozart)—Philharmonia. 
H.M.V. 7ER5002 


78 R.P.M. 


Adelphi Arches—E. Hayes. PAR. R3839 

Adi-Adios Amigo—J. Stafford. PHI. PB233 

Adios Pampa Mia—V. Silvester. COL. DB3448 

Ain’t love grand—T. Scott. PAR. DPF70 

Alamares—A. Rodrigues. COL. DL148 

Alceste Overture (Gluck)—Glyndebourne F.O. H.M.V. 
DB21616 

All alone—K. Griffin. COL. DC649 

Aloha—Maori-Hawaiians. COL. DCW23 

American Patrol—Sound Track G. Miller Story. BRU. 05252 

Amico Tango—Kramer. PAR. DPQ65 

An armful of love—Radio Revellers. POL. P1107 

Ancient Stream—L. Fuld. ORI. CBI2: 

And still | love you—T. Leonetti. ans CL14071 

Annie Laurie—T. Grimes. ESQ. | 

Answer me—H. Jacobson. DEC. 10254 

Any Gal from Texas—J. Russell. ORI. CB1282 

Anything can happen—E. Ros. DEC. F10258 

April Showers—E. Fisher. H.M.V. B10671 

Arfie the Doggie in the Window—P. Page. ORI. CB1278 

— (Haydn)—London Mozart Players. H.M.V. 


Attack from Zarrus—Episode 2. DEC. F10256 

Audley Court (Tennyson)—M. Hordern. COL. DX3448 

Auld Scotch Sangs—/. McLeach. BEL. BL2608 

Bachelor Gay—S. Thompson. PAR. R3844 

Bacio Ancor—L. Tajoli. PAR. tnd 

Bacio Ancor—Kramer. PAR. DPQ65 

Bacio Ancor—M. Fiordaliso. COL. DCQ73 

Baion—Carioca—E. Ros. DEC. F10251 

Ballade de Paris—Y. Montand. PAR. DPF73 

Barcarolle—A. Lutter. PAR. DPW83 

Bark for Barksdale—V. Lewis. DEC. F10260 

Basin Street Blues—S. Phillips. H.M.V. BD6165 

Baton Rouge—G. Gibson. M.G.M. 728 

Beer Barrel Polka—F. Yankovic. COL. DC650 

Bella, Bella, Donna—T. Rossi. COL. DCFI21 

Bell Bottom Blues—Radio Revellers. Aon P1107 

Bell Bottom Blues—S, Wallis. PHI PB241 

Besame Mucho—R. Inglez. PAR. DP375 

Best things in life are free—S. Barnes. PHI. PB247 

Bewitched—E. Boswell. PAR. R3843 

Big Bass Boogie—/. Moreton, D. Kaye. PAR. F2533 

Bimbo—S. Miller. DEC. F10264 

Bimbo—J. Reeves. LON. HL8014 

Bimbo—Pee Wee King. H.M.V. JO398 

Blonde Sailor—F. Yankovic. COL. DC650 

Blowin’ Wild—J. Parnell. PAR. R3825 

Blue Moon—Duke Ellington. CAP. CL14069 

Blues in the Night—M. Raye. ORI. CBI265 

Bobcat Swing—B. Mickleburgh’s Bobcats. ESQ. 10-350 

Boy Friend—Vocal Gems—J. Sterndale Bennett. H.M.V. 
B10673-4 

Brave Man—R. Clooney. PHI. PB249 

Breeze and I—8. May. CAP. CL14068 

Buckets and pentane? Foster. PAR. R384 

Burning of Paddy’s Breeches—8. ae ced BEL. BL2610 

Butantan—Melachrino Orch. H.M.V. B10657 

Butantan—R. Inglez. PAR. R3840 

But Good—P. Rogers. COL. DB3456 

Button up your Overcoat—J. Fielding. LON. HL8017 

Cadgers on the Canongate—B. Macleod. BEL. BL2610 

Canciones Epigramaticas—El retrato de Isabela ; El amor 
y los ojos (Vives) —V. de Los Angeles. H.M.V. DA2059 

Caravan—A. Domnerus. H.M.V. JO399 

Caravan—B. Peiffer. ESQ. 10-346 

Carmen (Bizet)—Avec la Garde Montante ; 
a sonne—J. Thiroche, R. Jobin. COL. LBI46 

Carnavalito—E. Ros. DEC. F10258 

Carriole et Mandoline—P. Malar. PAR. DPF72 

Cat Walk—I. Moreton, D. Kaye. PAR. F2533 

Cemile—M. McKenzie. COL. DC652 

Changing Partners—Pee Wee King. H.M.V. JO398 

Chanson de Matin (Elgar)—L.S.0. COL. DX1908 

Chanson de Nuit (Elgar)—L.S.0. COL. DX1908 

Cherokee—Supersonics. LON. HL8022 

Chili Sauce—E. Ros. DEC. F10263 

Ciribiribin—M. Candido. H.M.V. JOF90 

Cloud Lucky Seven—H. wre DEC. F10254 

Colette—j. Burton. LON. HL8024 

Comme Guida—L. Tajoli. PAR. PO203 

Cornflakes—L. Boxter. CAP. CL14062 

Corn Riggs—B8. Macleod. BEL. BL2612 

Crazy Mixed Up Song—Peter and Mary. COL. DB3458 

‘Cross Over the Bridge—T. Brent, B. Anthony. COL. DB3450 

Cross Over the Bridge—A. Shelton. H.M.V. B10680 

Cross Over the Bridge—P. Page. ORI. CB1269 

Cuddle Me—R. Gaylord. ORI. CB1280 

Cymbalism—R. Scott. ESQ. 10-351 

Darktown Strutters’ Ball—P. Brito. M.G.M. 727 

"Das bringt noch immer, alle Hergen zum Schlagen—L. 
Augustin, PAR. DPW86 

Deadwood Stage—D. Day. PHI. PB230 

Dear Old Southland—R. Scott. ESQ. 10-351 


La cloche 
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Dedicated to Lee—L. Gullin. ESQ. 10-348 

Diana’s Hesitation Waltz—J. and J. Hey. BEL. BL2615 

Dime and a Dollar—G. Michell PHI. PB248 

Doll Dance—R. Maxwell. M.G.M. 723 

Don’t Ask Me Why—T. Martin. BRU. 05257 

Don’t Let me down—D. Glenn. LON. HL8023 

Don’t Sit Under the Apple Tree—G. Miller. H.M.V. 
BI0662 

Don’t stop kissing me o_o —. M.G.M. 728 

Door—Senor, The—E. Ros. DEC. F 

Dora, Dora, Darling—L. Fuld. ORI. ‘Ceta71 

Dormeur du Val—Y. Montand. PAR. DPF70 

Dream Angel—I. Marshall. BEL. BL2617 

Dreamers’ Highway—J. yo POL. P1103 

Drive In—R. Hayman. ORI. 6 

Du Bist Mein Liebschoen—V. on DEC. F10253 

Du Darfst Nicht Traurig Sein—F. Weyrich. 
EG8014 

Easy to love—E. Garner. PHI. PB250 

Egan Tango—L. Preager. POL. P1108 

Eight Men of O’Moidart—B. Macleod. PAR. F3475 

Eine Nacht in Sorrent—F. Weyrich. H.M.V. EG8014 

Elaine—L. Baxter. CAP. CL14067 

Elmira Blues—M. McKenzie. COL. DC652 

Espana Rhapsody (Chabrier)—Halle Orch. 
DB21615 


Estrade de Caninde—L. Gonzaga. H.M.V. JO310 

Fairy Queen (Purcell)—Hark, how all things with one 
sound rejoice—A. Deller. H.M.V. C4247 

Faithful Shepherd Suite (Handel)—Gavotte ; Bourree ; 
Musette ; Minuet—R.P.O. COL. LX1600 

Fandango—F. Perkins. BRU. 05263 

Fat Daddy—D. Washington. ORI. CBI279 

Fete des Fleurs—T. Rossi. COL. DCFI21 

Flash Harry—Band of Grenadier Guards. DEC. F10265 

Flirtation Waltz—L. Baxter. CAP. CL14062 

Flowers of Edinburgh—B. Macleod. BEL. BL2611 

Forever Yours—V. Young. CAP. CL14063 

Fortune Telling Cards—B. Eckstine. M.G.M. 724 

Frenchman in St. Louis—J. Pleis. BRU. 05266 

From the Vine Came the Grape—Gaylords. ORI. CB1267 

From the Vine Came the Grape—R. Edwards. POL. P1104 

From the Vine Came the Grape—H. Dawson. PHI. PB245 

From the Vine Came the Grape—B. McGuffie. PAR. 


R3848 
Front Page Story Theme—Winter Trio. POL. P1105 
Game of Broken Hearts—Dixxy Sisters. COL. DB3457 
Game of Love—B. Daniels. ORI. CB1264 
Game of Love—B. Darnel. BRU. 05262 
Gang that Sang—A. Breeze. DEC. F10266 
Gang that Sang Heart of my Heart—Four Aces. BRU. 


Gatherings, The—B. Macleod. BEL. BL2613 

Gay Gordons—J. Shand. PAR. F3474 

Geraldine—V. Young. BRU. 05250 

Gipsy Heart—J. Reeves. LON. HL8014 

Girl of Today—J. Leyden. M.G.M. 725 

Glenn Miller Story Theme—V. Young. BRU. 05250 
Glenn Miller Story Theme—V. Silvester. COL. FB3709 
Glow of a Candle—D. James. PAR. R3849 

Goodbye My Love—B. Dini, LON. HL8019 

Goose Plucker’s Picnic—C. Hopper. CAP. CL14070 
Granada—F. Laine. PHI. PB242 

Green Cheese—M. Travis. CAP. CL14051 

Grenadiers Waltz—Band of Grenadier Guards. DEC. 
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Gypsy, The—L. Armstrong. BRU. 05265 


Habanera—Y. Giraud. H.M.V. JOF91 

Hail Caledonia—!. McLeach. BEL. BL2607 
Hamilton House—B. Macleod. BEL. BL2611 
Happy Hornblowers—V. Lewis. DEC. F10260 
Happy Wanderer—Stargazers. DEC. F10259 
Harmonica Player—Semprini. H.M.V. B10678 
Hear My Plea—D. James. PAR. R3849 
Heartless—J. Brandon. POL. P1103 

Heart of a Fool—V. Anthony. COL. DB3455 
Heart of my Heart—G. Wright. PAR. DP372 
Heart of my Heart—F. Laine. 7 CBI097 
Heat is on—R. Hayworth. ORI. CBI255 
Heaven Can Wait—Four Aces. BRU. 05256 
Here—T. Martin. H.M.V. B10670 

High Strung—A. Stordah!. CAP. CL14047 
Highland Fling—J. and J. Hay. BEL. BL2615 
Ho Ho Bim Bahli Bahm—V. Anthony. COL. DB3455 
Hoggin’ in the Cocoa—l. Verona. H.M.V. GV202 
Hold ‘em Joe—H. Belafonte. H.M.V. B10665 
Honeycomb—L. Howard. H.M.V. B10679 
Honeycomb—G. Shaw. BRU. 05249 

Hot in Harlem—T. Grimes. ESQ. 10-349 
How Could Red Riding Hood—A. Stevens. 
Humble People—!. Bonn. COL. DB3449 


| os > awe to Miss This Dream—L. Armstrong. BRU. 


I can = os a Copas. PAR. DP373 

| Could Write a Book—T. Martin. H.M.V. B10670 
| Could Wite a Book—H. Dawson. PHI. PB245 

I dess | dotta doe—M. Blanc. CAP. CL14074 

| get so lonely—Four Knights. CAP. Reh 

| get so lonely—A. Shelton. H.M.V. B10680 

| get so lonely—T. Brent, B. Anthony. ee DB3450 
| had a hippopotamus—E. Hayes. + pegee 3839 

I know an old lady—P. Harris. H.M.V. 

1 know you’re mine—D. Valentine. DEC. F10261 

I left my heart in Heidelberg—H. Winterhalter. 
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I live for you—D. Rose. M.G.M. 726 
| need—R. Edwards. POL. P1104 
I need the prayer—C. Moody. PAR. DP374 
| need you now—J. James. M.G.M. 722 
| Pagliacci (Leoncavallo)—Si puo ? Ma non per dirvi— 
L. Warren, H.M.V. DB21614 


H.M.V. 


H.M.V. 


PAR. R3827 


H.M.V. 


April, 1954 


I see the moon—D. Todd. BRU. 05259 

| see the moon—D. Cameron. H.M.V. B10675 

I should care—j. Chandler. BRU. 05264 

| still get a thrill thinking about you—B. Daniels. O8), 
CBI264 


I'd like to be in your shoes baby—N. Brooks. LON. 
HL8015 


I'd rather have Jesus—G. B. Shea. H.M.V. BI0668 

I'll follow you—P, Rich. POL. P1108 

I'll go on loving you—N. Summers. LON. HL8020 

I'll see the moon—L. Preager. POL. P1106 

I’m available—T. Leonetti. CAP. CL14071 

I’m kind crazy—N. Brooks. LON. HL8015 

I’ve lost my heart to you—M. Norman. COL. DB3452 

Idle Gossip—P. Como. H.M.V. B10667 

If | never get to Heaven—D. Todd. BRU. 05259 

If there is a mountain—M. Norman. COL. DB3452 

If the sun isn’t shinging in your window—E. Knight. 
BRU. 05251 

If you know the Lord—G. B. Shea. H.M.V. B10669 

In the mood—Sound Track G. Miller Story. BRU. 05255 

Inverness Country Dance—B. Macleod. PAR. R3475 

It’s all in your heart—J. Froman. CAP. CL14075 


J‘ai du soleil—Y. Montand. PAR. DPF73 

Jalousie—B. Peiffer. ESQ. 

Je-te-le-le—M. Candido. H.M.V. JOF90 

Johnny—L. Verona. H.M.V. GV202 

John Peel Samba—E. Ros. DEC. F10251 

Jones Boy—B. Cotton. DEC. F10266 

Joshua, fit the battle of Jericho—H. Lyttelton. PAR. 


Just once for all time—H. Lyttelton. PAR. R385! 
Just to be with you—E. Fisher. H.M.V. B10671 


Kentucky Trotter—F. Perkins. BRU. 05263 

King of all Kings—G. B. Shea. H.M.V. B10669 

King Richard Il eo from any Mortal sight— 
A. Deller. H.M.V. C 

Kitch—Thke Quavers. H. ” .. GV200 

Knock out —j. Parnell. PAR. R3852 

Kolo Mlyna—V. Barchanivna. H.M.V. JO361 

Komediant Galop—G. Hansens. H.M.V. X8141 


Ladybird Song—M. Blanc. CAP. CL14074 
Late Date—L. Gullin. ESQ. 10-348 

Latin Lady—S. Black. DEC. F10262 
Latin Lady—H. Winterhalter. H.M.V. B10666 

Latin Lady—R. Inglez. PAR. R3840 

Let me hear you whisper—j. Stafford. a PB25! 

Let me love you—B. Darnel. ye 052 

Linger Awhile—A. James. LON vison 

Little Brown Jug—Sound Track SG. Miller Story. BRU. 05254 
Little Brown Jug—G. Miller. H.M.V. B10662 

ate ay Hair in a High Chair—E. Cantor. COL, 


Little Miss One—E. Howard. ORI. CBI281 

Little Mustard Seed—A. Warren. PAR. R3842 

e' * - Blues—B. Mickleburgh’s Bobcats. ESQ. 
10-35 

Lochnager—!. McLeach. BEL. BL2608 

——>. (Wagner)—Bridal Chorus—C. Smart. DEC. 
F 


Lola ‘nr J. Dickens. COL. DC651 
Lonesome Lover—Peter and Mary. COL. DB3458 
Lookin’ for Trouble—J. Russell. ORI. CB1282 
Look out the window—P. Como. H.M.V. B10667 
Lord, help me be as Thou—S. eg " HL8018 
Love | have for you—J. Regan. DEC. F1025) 

Love is here to stay—G. Shearing. M.G.M. 721 
Love Me—V. ge “7 FB3709 

Love Me—R. Goff. POL. PII 

Lovin’ Spree—M. Williams. COL. DB3451 
Lullaby of Birdland—J. Lyne. PAR. F2532 
Lullaby of Birdland—E. Garner. PHI. PB250 
Lullaby of the leaves—B. Goodman. COL. DC647 


Mahfel—L. Fuld. ORI. CBI272 

Make love to me—A. Cogan. H.M.V. B10677 

Make love to me—J. Stafford. PHI. PB: 233 

Mama ain’t cookin’ today—E. ae BRU. 0525! 

Mambo No. 5—F. Cavez. H.M.V. GV201 

Marches in 6/8—B, Macleod. BEL. BL2612 

Marches in 2/4—B. Macleod. BEL BL2613 

Marching through the heather—B. Lee and Stargazers. 
BEL. BL26 


Margie—E. Cantor. COL. DC648 

Mariana (Tennyson)—M. Hordern. COL. DX1906 

Marry her while you’re young—R. Goff. POL. P1109 

Mauna-Lou—Maori-Hawaiians. COL. DCW23 

Meksikansk Ilddans—G. Hansens. H.M.V. X8141 

Melancholy Baby—R. Draper. ORI. CB1277 

Melancholy Me—R. Harris. COL. DB3447 

Memories of Sorrento—P. Brito. M.G.M. 727 

Mer, La—L. Adler. H.M.V. B10672 

Me-que, Me-que—G. Becaud. H.M.V. JOF89 

Messiah (Handel) tes Pastoral 
Liverpool P.O. COL. 

Midsummer Night’s Dream ' (Mendelssohn)—Wedding 
March—C. Smart. DEC. F 7s 

Migraine Melody—D. Rose. M.G.M. 7 

Misirlou—F. Dewitt. LON. HL8021 

Money, Money—The Quavers. H.M.V. GV200 

Moonlight Serenade—Mantovani. DEC. F10250 

Moonlight Serenade—Sound Track G. Miller Story. BRU 
05253 


Symphony— 


More than anyone—J. Chandler. BRU. 05264 
Muchachos de la Plaza de Espana—R. Inglez. PAR. DP375 
Music in my heart—K. Griffin. COL. DC649 

My arms, My heart, My love—D. Valentine. DEC. F1026/ 
My man’s an undertaker—D. Washington. ORI. CB1267 
My restless lover—P, Page. ORI. CBI269 


New Love—B. Paul. COL. DB3454 
New Orleans—F. Laine. PHI PB242 
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Night and Day—J. Lyne. PAR. F2532 

Noel Coward gg age Orch. H.M.V. C4245 
No regrets—J. Burton. LON. HL8024 

Not \—J. Christy. CAP. CL14059 

Notte d’o core (Companino)—Gigli. H.M.V. DA2060 


Oh, Am | lonely—R. Gaylord. ORI. CB1280 

Oh! My Pa-Pa—H. Jacobson. DEC. F10254 

Old Bachelor (Purcell) —Thus to a ripe consenting maid— 
A. Deller. H.M.V. C4247 

Old Comrades—H. Davidson. COL. DX1905 

Old Red Barn—T. Phillips. PAR. DP376 

Old Shoe Cobbler—j. Blue. PAR. DP376 

One Love Forever—J. Stafford. tig PB251 

On the Carousel—R. Rydell. LON. HL80! 

On the sunny side of the street—L. Hampton. 


Oo-be-doop—j. Dankworth Seven. PAR. R3850 
Out of business—Little J. Dickens. COL. DC651 
Ow! Song—R. Ellington. COL. DB3453 


Pagan in Paris—J. Pleis. BRU. 05266 

Pansy Faces—S. Thompson. PAR, R3844 

Partout..... toi—Y. Giraud. a M.V. JOF91 

Patagonia—vV. Silvester. COL. DB3448 

or 6-5000—Sound Track G. Miller Story. BRU. 
05 


Photograph on the Piano—G. Gibbs. ORI. CB1270 

Piano Rag—L. Preager. POL. P1106 

Pied Paper—F. Chacksfield. DEC. F10255 

Pity Me—J. Darro. ORI. CB1263 

Playing with fire—E. Boswell. PAR. R3843 

Poeira do chao—D. de Oliviera. PAR. DP305 

Poinciana—D. Peters. PHI. PB240 

Prayer—E. Arnold. H.M.V. JO396 

Prece as senhor do Borfim—D. de Oliviera. PAR. DP305 

Princess, The (Tennyson)—Now sleeps the crimson 
petal; Come down, maid; Tears, idle tears— 
M. Hordern. COL. DX1907 

Promise Me—D. Cameron. H.M.V. B10675 


Quando a Noite Vem—A. Rodrigues. COL. DLI48 
Quand tu danses—G. Becaud. H.M.V. JOF89 
Queen Mary Waltz—j. Shand. PAR. F3474 


Rags to Riches—H. Jacobson. DEC. F10254 

Rap your troubles in drums—G. pry. M.G.M. 721 
Re-enlistment Blues—M. Travis. CAP. CL14051 

Red Garters—R. Clooney. PHI. PB249 

Red Lilacs—C. Spivak. PAR. DP326 

Ricochet—H. Jacobson. DEC. F10254 


Ring dem Bells—L. Hampton. H.M.V. JO289 
Robe—Love Theme—A. Newman. BRU. 05236 
Robe—Love Theme—L. Baxter. CAP. CL14067 
Robe of Calvary—E. Arnold. H.M.V. JO396 
Romeo and Juliet—A. —. — CL14072 
Rosa Marie—M. Miller. PHI. PB246 
Rub-a-dub-dub—R, Ellington. COL. DB3453 
Runnin’Wild—J. Dankworth Seven. PAR. R3850 


Sabia—L. Gonzaga. H.M.V. JO399 

Sadie Thompson’s Song—R. Hayworth. ORI. CBI255 
Sadie Thompson’s Song—R. Hayman. ORI. CB1256 
Sadie Thompson’s Song—A. Stordahi. CAP. CL14047 
Said the little moment—A. fe. H.M.V. B10677 
Sandy’s Tune—E. Kitt. H.M.V. B10663 

Sandy’s Tune—B. Lee and Stargazers. BEL. BL2616 
Scottish Waltz—J. and J. Hay. BEL. BL2614 

Search, The—T. Foster. PAR. R3847 

Secret Love—D. Day. PHI. PB230 

Secret Love—V. Silvester. COL. FB3708 
Selection—Kiss Me Kate—J. Seal. PAR. R384! 
Selection—Kiss Me Kate—Soundtrack. M.G.M. 708-11 
Senorita-Sou—E. Ros. DEC. F10249 

Sentimental—C. Spivak. PAR. DP326 

Senza te (Silveri)—Gigli. H.M.V. DA2060 

Serenade of the Mandolins—J. Darro. ORI. CB1263 
Shadow Waltz—Mantovani. DEC. F10250 

Shadow Waltz—L. Adler. H.M.V. B10672 

Signal Samba—S. Black. DEC. F10262 
Simonetta—Melachrino Orch. H.M.V. B10657 

Since my = has gone and went—D. Washington. ORI. 


Sirenenzauber—A. Lutter. PAR. DPW83 

Smoke Rings—E. Bostic. PAR. R3838 

Snap-snap-snap your fingers—F. Dewitt. LON. HL802! 

So eine nacht musste nie vergeh’n—L. Augustin. PAR. 


'W86 
Soir Espagnole—P. Malar. PAR. DPF72 
Solfeggio—R. Maxwell. M.G.M. 723 
So lonely—Winter Trio. POL. P1105 
Somebody Bad Stole de Wedding Bell—G. Gibbs. ORI. 
CBI270 
Somebody Bad Stole de Wedding Bell—E. Kitt. H.M.V. 
BI0663 
DEC. 


maa Bad Stole de Wedding Bell—E. Ros. 
Somebody Bad Stole de Wedding Bell—M. Williams. 
COL. DB345! 


H.M.V. 


rv: is taking my place—V. Young. CAP. 


Someone Else’s Roses—J. Regan. DEC. F10257 

Someone is crying—R. Rydell. LON. HL8016 

Someone to watch over me—T. Wilson Trio. ESQ. 10-352 

Sometime—B. Dini. LON. HL8019 

Somewhere, someone—!. Bonn. COL. DB3449 

Song of Canterbury—F. Chacksfield. DEC. F10255 

Song of ‘*‘ The Maggie ’’—H. Grove. DEC. F10267 

Song without words —— Wedding— 
Philharmonia. H.M.V. 

Song without words 
Philharmonia. H.M.V. 

South of the Border—T. Martin. BRU. 05257 

Sparrow Sings—V. Damone. ORI. CB1276 


C4246 
x (Mendelssohn) —Spring Song— 


The GRAMOPHONE 


Speak softly to me—J. Southern. BRU. 05239 

Specialist, The—C. Hopper. CAP. qh 

Spinning the Blues—P. Rogers. COL. DB3456 

Spin the Bottle Polka—Dixxy Sisters. COL. DB3457 
Squeaking Shoes—S. Phillips. H.M.V. BD6165 

Stairway to Heaven—S. Whitman. LON. HL8018 

Star O’ Robbie Burns—/. McLeach. BEL. BL2607 

Steel Guitar Rag—Dinning Sisters. BRU. 05248 

St. es March—Sound Track G. Miller Story. BRU. 


Stolen Moments—Gaylords. ORI. CB1267 

Story of Three Loves—Theme—Semprini. H.M.V. B10678 

Strange Enchantment—A. Domnerus. H.M.V. JO399 

String of Pearls—Sound Track G. Miller Story. BRU. 05254 

Suien Sera—F. Cavez. H.M.V. GV201 

Suite No. | in E flat (Holst)—March No. 3—Band of Royal 
_Marines. WH. M.V. B10676 

Ss H. Belafi H.M.V. B10665 

Swedish Rhapsody—H. Jacobson. DEC. F10254 

Sword Dance—J. and J. Hay. BEL BL2614 


Take a Chance—F. Sinatra. CAP. CL14064 

Take me with you—N. Summers. LON. HL8020 

Take your girlie to the movies—P. Harris. H.M.V. B10664 
Takin’ a chance on love—T. Wilson Trio. ESQ. 10-352 
Tango Glamour—J. Gade. PAR. DK1258 

Tango Schlage—A. Lutter. PAR. DPW87 

Tantivita—S. Thompson. PAR. R3844 

Tara Tara Zum—M. Fiordaliso. COL. DCQ73 

Te Amo—V. Silvester. COL. FB3708 

Tear down the Mountains—G. Mitchell. PHI. PB248 

Tear down the Mountains—R. Harris. Col. DB3447 
Teasin’—S. Thompson. PAR. R3844 

wae. a Lento—K. Graham's Afro-Cubists. ESQ. 
Temptation Rag—B. Goodman. COL. DC647 
Tenderly—N. ‘* King ’’ Cole. CAP. CL14061 

Tenderly—B. Eckstine. M.G.M. 724 

Tenderly He Watches—G. B. Shea. H.M.V. B10668 
Tennessee Wig Walk—S. Miller. DEC. F10264 

That’s what a rainy day is for—C. Russell. CAP. CL14052 
They didn’t believe me—S. Thompson. PAR. R3844 

These Highland Sweethearts—H. Davidson. COL. 


They didn’t believe me—Dinning Sisters. BRU. 05248 
Through the Pearly Gates—C. Moody. PAR. DP374 
Till Then—Four Knights. CAP. CL14076 

Till we two are one—Stargazers. DEC. F10259 

Till we two are one—G. Shaw. BRU. 05248 

Till we two are one—E. Howard. ORI. CBI281 

To be or not to be—D. Peters. PHI. PB240 
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a Per: Y. M d. PAR. 


Train with the Rhumba beat—R. Draper. ORI. CB1277 
Trumpet Polka—j. Loss. H.M.V. BD6166 

Turn ye to me—/. Marshall. BEL. BL2617 

Tuxedo Junction—Sound Track G. Miller Story. BRU. 05253 
TV is the thing—D. Washington. ORI. CB1279 

Two Easter Sunday Sweethearts—V. Lynn. DEC. F10253 
bee” Sunday Sweethearts—L. Howard. H.M.V. 





Toi, Tu N’R bi 
DPF70 


Tyrolean Tango—J. Loss. H.M.V. BD6167 

Ultra de Luxe—Duke Ellington. CAP. CL14069 
Ulysses (Tennyson)—M. Hordern. COL. DX1907 
Under Paris Skies—M. Miller. PHI. PB246 

Until you came to me—V. Damone. ORI. CB1276 


Venus di Milo—B. Manning. CAP. CL14065 
Vienna City of my dreams—L. Fuld. ORI. CB1271 
Village of Cana—A. Newman. BRU. 05236 


Wait and See—J. Froman. CAP. CL14075 

Waltzing Matilda—Band of Royal Marines. H.M.V. B10676 
Wanderlust—H. Grove. DEC. F10267 

Wanderlust—B. McGuffie. PAR. R3848 

Wanderlust—J. Loss. H.M.V. BD6167 

Well I’ll be switched—J. Russell. ORI. CB1262 

We’re having a good time—J. Leyden. M.G.M. 7 

What do you know, I love her—T. Scott. PAR. DP337 
woe n Sah ?—K. Graham’s Afro-Cubists. ESQ. 
What is this dat | feel—J. Russell. ORI. CB1262 

Whee Baby—J. Christy. CAP. CL14059 

ae too old to dream—J. Fielding. LON. 


Whistle Stop—B. May. CAP. CL14068 
Whistling Blues—G. Wright. PAR. DP372 
Why—N. ‘* King ’’ Cole. CAP. CL14061 
Wolf Boy—M. Raye. ORI. CBI265 
Wreath on the door of my heart-—C. Copas. PAR. DP373 
Write and tell me why—D. Glenn. LON. HL8023 
You'll be lucky—S. Barnes. PHI. PB247 
You'll never leave my side—B. Paul. COL. DB3454 
You made me love you—B. Manning. CAP. CL14065 
Young-at-heart—F. Sinatra. CAP. CL14064 
Young-at-heart—J. Loss. H.M.V. BD6166 
Young-at-heart—A. Warren. PAR. R3842 
You’re nearer—j. James. M.G.M. 722 
You said—J. Southern. BRU. 05239 
You said you'd do it—A. Stevens. PAR. R3837 
You’ve changed—cC. Russell. CAP. CL14052 
Ziguener Romance | No. 4—J. Gade. PAR. DK 1258 

inka Z V. Barchani H.M.V. JO36! 











“The Gramophone” Exchange & Mart 


RATES—Adverti ts are pted for this section 
at the rate of fourpence per word, with a minimum 
charge of 4s. Where the advertiser offers to send a list 
or requests a stamped addressed envelope, this will be 
png as Trade and charged at the rate of sixpence 

word. If a Box Number is used an extra Is. 6d. 
cnoula be added to the cost; this includes the forward- 
ing of replies. Letters to Box Numbers should be posted 
to ‘ Office’”’ address as stated below. All advertise- 
ments (copy in block letters or typewritten) should 
arrive by the 15th of any month and must be prepaid 
by the form of postal orders or cheques addressed to 
“The Gramophone ’’, 49 Ebrington Road, Kenton, 
Middlesex. The Proprietors retain the right to refuse or 
withdraw ‘‘copy’’ at their discretion and accept no 
responsibility for matters arising from clerical or 
= errors, or of an advertiser not completing his 
contract. 








FOR SALE 


A BARGAIN RECORD CATALOGUE FREE. — For 
—, oe of our remarkable selection of SP, MP, LP 
-— s r.p.m. recordings, please see Trade column. — 

3 Holman, 143 Greenway, Ickenham, Middlesex. 
(Ruislip 2518). 

A BARGAIN.—Voigt Corner Horn, cream finish. also 
Garrard AC/DC Mixer-changer GP20 Head, as new, in 
makxer’s carton; £10 each, 0o.n.o.—Parker, 163 New 
North Road, London, N.1. . 

ABSOLUTELY MINT DB’s, 25s. each: Martinelli, 

979, 1139, 1172. Ruffo, 177, 242, 559, 
1276. Caruso, 111, 113, 118, 126, 129, 137, 159, 616. 
Pertile, 1111, 1118, 1219, A . 
Rethberg, 1461. Pauli, Zanelli, 1339, 1395," 1439. 
Cortis, 1363, 1468. Schipa, 843, 1723. 30s. each: Pinza, 
698, 729, 1087, 1088, 1750. Spani 1153, 1503. Dalmonte, 
1015, 1152, 1319. Tamagno, DS100, 101. Caruso, DM106, 
107, 111. Some others. S.a.e.—Box No. 2254. 











ACOUSTIC GRAMOPHONES, E.M.G. (34-in.) £7 10s. 
Expert senior £6 10s., junior (spring) £5. Meltrope- 
“Triangular ’’ pickup 15s., Sound Sales quality 
amplifier, tuner. £10. Decca 78 r.p.m_ player, £4 10s. 
Wanted: Connoisseur, Leak pickups, RA/PA/U steep- 
cut filter.—Romeyn Works, 8.W.16. Streatham 2309. 

ACOUSTICAL RADIO TUNER, as new, offers? Ampli- 
fiers, Pickups, Record Envelopes, etc.; Gurrelieder; 
offers?—Box No. 2232. 

ALL GOLDEN AGE SINGERS.—A great quantity of 
items available; s.a.e. — Hubble, 70 Hampden Way, 
London, N.14. 

ALL NECESSARY for 














Mobile Recording Service. 
E.M.I. Tape and Disc Recorders. Blanks, Tapes, 
Stationery, etc. All new, portable. What offers?—Doyle, 
Hampton Croft, H Bishop, Hereford. 











AMERICAN LP’s AND VOCALS.—Schmitt ‘‘ Psalm 
47°’; Tchaikovsky ‘‘ Manfred”; Beethoven Op. 
(Paganini); Martinelli/De Luca (DB1172); Granforte 
areca .—Box No. 2252. 

NNSEAU, DA898, DB951; Calve DB124; Caruso, 
pps. DB139; Elwes, 7363, 7364; Hempel, DB297, DB373; 
Ivogun, DA4402; Tetrazzini, DB689, DB543. “ Gramo- 


phones ”, 1930-1940. Buy or exchange other vocals.— 
Box No. 2243. 

ANNSEAU: DA898, 15s.; Caruso: DB119 and DB120, 
£1 each, DM113, 25s.; Chaliapin: DB106, 22s. 6d.; 
Battistini: DB215, 30s.; Farrar: DB613, 25s.; Malipiero: 
DPX25, 8s. 6d.; Rethberg Schorr: DB1421, 20s.; Don 
115s.; Manon Lescaut in leaf album (with 
60s.; Act IV Boheme (Nash), 32s. Postage 
ls. 6d. extra. Many more current and deleted operatics. 
—Winston, 62 West Drayton Road, Hillingdon, Middlesex. 
Phone Haves 1578. 

A NUMBER OF MINT LP’s FOR DISPOSAL. — All 
reasonable, s.a.e.—Hubble, 70 Hampden Way, London, 











ARROWTAPE RECORDER, 110/250 v.; extras: 5- 
tapes, 6 valves (new), earphones, Conference micro- 
phone, mixer, telerecorder; all excellent order; cost 


£120, 1948; £36.—Ventura, 6 Macaulay Buildings. Bath. 





A CHANGING SELECTION of LP’s for sale; some re- 
cent issues available; send stamp for details.—Devoy, 71 
Lightburn Road, Halfway, Cambuslang, Lanarkshire. 

A COLLECTOR THINNING OFFERS ABOUT 100 78’s 
comprising Operatic (including’ Caruso, Gigli, Austral, 
Schorr, Scotney Inghilleri, etc.); Orchestral (mostly Red 
Labels), Vocals and Light Orchestrals. Also a com- 
plete recording of Carmen, Col.9527 to 9541. Offers in- 
vited, would be prepared to consider LP exchange.— 
Write or phone: Stead, 25 The Rooley, Huyton, Nr. 
Liverpool. Phone Huyton 2823. et 

ACOS’S NEW HGP39 HEADS, LP or 78, boxed, 35s. 
—14 Viewfield Road, S.W.18. 

- ACOS MICROPHONE, 22.2 crystal, unused, £5 5s. 
0.n.o.—Write: A. J. Smith, 85 Benhill Avenue, Sutton, 
Surrey. 








BAIRD TAPE RECORDER, perfect condition; micro- 
phone, tape; £40. MIL 2946 or Bristol 36970 at week- 
ends. 





BARGAIN BASEMENT NOW OPEN.—Several — 
used records, equipment; cheap, list from Box No. 2250. 

BARKER 150, perfect, £9. Goodsell a 
Tuner with pre-amp., £10 or offers.—Box N. 

BARKER 150 et og I - Barker mie Nat: 6 
months old, £26.—MEA 3 

BRAHMS Clarinet ig aks Sonata, Op. 99 Co 
a: Unaccompanied Sonata 3 (Menuhin).—Box No. 
2253 














BSR. THREE-SPEED UNIT, Acos heads and adap- 
tors, 150s.—Adams, 16 Waldegrave Gardens, Twickenham, 
Middx. 
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CANADIAN LP’s AND 45’s.—Mozart, Beethoven, Haydn, 
Bach, Purcell, Symphonic and Operatic eo a 
cheap. —Write: I. Clark, 11 Church Street, 

hcinme ae: ence a Main British 1941 to “1053. “ The 

194 to date. 
Offers.—Side, 84a St. George’s Drive, conten 8.W.1. 

COLLECTOR IN INDIA offers 27 operas (new 
condition), 200 vocals, books, biographies, catalogues. 
600 records in all for £100. Reasonable offers also 
invited. Box No. 68. 

COLLECTION OF 950 RECORDS (as new), including 
24 operas, symphonies, concertos, chamber works and 
many operatic deletions; most in albums; £450 to in- 
clude player, two loudspeakers, two amplifiers and 
cabinet; viewed London.—Please reply Box No. 2231. 














The GRAMOPHONE 


EXCHANGE COLLECTION, 300 78 r.p.m. records com- 
prising orchestral works mainly Mozart, Beethoven, 
Haydn, Schubert and Berlioz, also one Portable 78 Dec- 
calian Electric Gramophone with extension speaker, for 
preferably a sound running Morris 8 or Austin 7 or 
alternatively a reasonable cash offer; these records have 
been carefully used and are in excellent condition.—Box 
No. 2211. 

*“ EXPERT” SENIOR ACOUSTIC GRAMOPHONE, 


light oak, electric motor, accessories; good condition; 
£7.—Dicken, Jordanthorpe House, Norton, Sheffield, 8. 





April, 1954 


LP’s IN MINT CONDITION.—English 25s. and Ati.c 
can 45s. each. Opera: Butterfly, Tabarro, Don Gio- 
vanni, Seraglio, Carmen (Decca), Boheme (Dec: a), 
ee Me Tosca, Gianni Schicci, Don Pasquale 

liacci. Orchestral and Vocal: Haydn 
Creation; gH Mass of Life; Vivaldi, L’lstro 
Armonico; Schuvert, Psi ning Barber, Violin Con- 
certo; Bartok, Viola Con Concerto for Orchestra; 
Mahler, Symphonies 2, 4, S rn 10, Das Lied, Wunder- 
horn; Beethoven Symphonies 4 (Karajan), 5 (Kleiber), 
6 ——s es Ly Me 9 (Toscanini); ae Sym- 











FIBRED.—Grieg, Scaumann, Piano Concertos, Haydn 
104, Bizet, Beethoven 4th, Symphonies, 16s. 6d. each; 

Storal ’’, 228. 6d.; “‘ Eroica ", 26s. 6d.—37 Leam- 
ington Road, Blackburn. 





COLLECTOR SELLING Vocal Rarities, Orchestral, 
Instrumental and LP’s at reasonable prices; inquiries.— 
Box No. 2236. 


“ FIGARO ”—Schwarzkoff, Jurinac, Siegfried, Kunz- 
three LP’s in perfect condition; also —- Lingua- 
phone French Course; offers.—Box No. 221 





COLLECTOR’S PIECE.—rre-1933 Gramophone, German 
manufacture, of a type nearly identical Lg ge 4 
H.M.V. bel, perfect working order, be 
premises. — Argo Record Company, 29 Geeree ‘Street. 
Baker Street, W.1. £10 o.n.o. 

COLLECTOR THINNING, offers vocals, mainly Fono- 
tipias for sale or exchange. Wanted: Zenatello records.— 
Box No. 2226. 


FOR SALE. —B.S.R. Tarce-speed Pea “gram, with 
two sapphire styli, pickup; perfect; bargain; £8.—67 
Glasshouse Hill. Codnor, Derbys. 

FOR SALE.—Grundig Two-speed Recorder, tape and 
mike, as new, £56. — Hook, 62 Devereaux Crescent, 
Ebley, Stroud, Glos. 














~ COLLECTORS.—Thirty DK, DM, DO, DQ also 50 
McCormack deletions in-luding DK123, DM118, Victor 60; 
Tamagno English pressings DR, DS series, De Lucia 
2-52667; Mordica ‘‘ Suicidio’’; Patti 03083, 03084. All 
records are mint; state wants and offers by airmail to 
Box 4147, Capetown, South Africa. 

CONNOISSEUR S/L PICKUP, 78, LP heads, trans- 
former; perfect; £5 10s. E.M.G. Steep-Cut Filter, new, 
unused, 50s. Sand-loaded Corner Refiex Enclosure with 
Axiom 22, 1,000c/s crossover to 8CS/AL on horizontal 
grilled baffle; superb reproducer; £22. Buyer collects. 
—S. L. Lockyer, 55 The Crescent, Henleaze, Bristol. 
Tel. 66419. 

CONNOISSEUR SUPER-LIGHTWEIGHT PICKUP, 
78/LP, new sapphires, £6.—50 Hillfield Park, N.10. 
TUDor 1769. 

CONNOISSEUR SUPER LIGHTWEIGHT PICKUP, 
transformer, three heads, £6. Wilkins — Coil Pick-up, 
£2.—Sherlock, 3 Barston Road, Bir 

CONNOISSEUR ‘oa = -SPEED Amey 5 with ae speed 

and 


adaptor, compl heads, 
rit —Box No. 2237. 


new sapphires; London; 
DECCA CORNER HORN, 15 ohms, new condition, 


£18.—WARD, 62 West Wav, Heston, Hounslow, Middx. 


DECCA CORNER SPEAKER, 6 ohm, figured walnut 
cabinet, perfect, £12 10s.—Write: 46 Fitzroy Street, 
Ipswich. 

DECCA CORNER SPEAKER, Wharfedale unit, 6 ohm, 
£15.—Forsyth, 28 Wimbl-hurst Road, Horsham. Tel. 412. 

~ DECCA CORNER SPEAKER, 15 ohm. perfect, as new, 
£15 10s.—246 Collingwood Road. Sutton. Surrey 

DECCA TWO-SPEED TRANSCRIPTION MOTOR. — 
heads H and 78, £8 10s. Wharfedale W12CS, £6 
BTH RK Senior, £5 10s. Both 15 ohms. All pn moe 
condition. Carriage paid.—Finney, 3 Rutland Close, 
Canterbury. 

DECCA XMS HEADS, LP and SP, also Garrard 
“* Miniature "’ (all three perfect). 25s. each. About 60 


records including Bach Brandenburgs. Mozart, Haydn, 
Beethoven Symphonies (many recommended in ‘‘ Record 















































FOR SALE.—7i8’s: Lehmann, etc., ‘‘ Walkiire”, Act I 
R kavalier, selected passages; ‘‘ Gramophone”, 
January, 1950/December, 1953 and odd Nos. 1945/6/7; 
offers. LP’s: Flagstad- — Awakening Scene 
** Siegfried '"’, 23s. 6d. MP Lisa lia Casa, Strauss 


Excerpts ‘‘ Arabella ’’, 
—Box No. 2209. 

FOR SALE.—Trixette Portable Gramophone, Garrard 
three-speed motor; very little used. condition as new, 
original cost £37; any offers?—WES 4382 

FRENCH LINGUAPHONE COURSE. 15 records, book, 
case (worn). £5. French Linguaphone advanced 
course. 10—12-in. records, books. ist record edge 
damaged. £5. Box No. 2265. 


GARRARD RC80 AUTOCHANGER with Decca heads, 

£16. Goodman 12-in. Twin-Cone Speaker in . 
cabinet. £20. West Yorkshire area.—Box No 

GARRARD “TB” latest 3-sveed motor. less Dea, 
new, £6 15s.; BSR GU4A 3-speed motor. 3-pin arm and 
adaptor, excellent, £4, in fine portable case. £1 15s.; 
Garrard PAl metal arm (unused), 20s.; Wharfedale 
Bronze 10 in 5 ohms, £1 ae . extension cabinet 
(ghastly but solid). 5s. Wan Garrard 201B/5 in 
genuinely verfect condition ~ “ai above. Willing to 
haggle.—HAM 1043. 

GIGLI DA222 (Mefistofele) Acoustic; E. De Reske 
Infelice/Canzon del Porter, Columbia IRCC, Offers 
please. Many rare vocals.—Crawley, 246 Church Street, 
N.9. EDM 7760. 

“* GRAMOPHONE ”’, November, 1949-December, 1953 (50 
copies), 21s. post free.—10 The Pryors, Hampstead, 
London, rid ae 

“* GRUNDI TWO- brand new, unwanted 
gift, £68. ee Amplified” oe , with pre-amplifier, 
as new, £22.—HOUnslow 3116 after 7 p.m 

HARTLEY-TURNER “215” SPEAKER in 18-in. 
cubical baffle, felt lined, £8. Baker Triple-cone 12-in. 
Speaker, £3. Both good condition. — 1A Kenilworth 
Road, Leaminzton Spa. 

HARTLEY 215, latest type, little + £10, Lexington 
M/C Pickup, less sapphire. £2.—-Box 

HEBREW RECORDS. —Songs, See 


nog Last Songs, 13s. 6d. each. 






































big selection; 








Guide "’). — Potter, 75 Walfield Avenue. Whetstone. ask for lists. —Schlesinger & Springer, Postbox 4142, 
HILiside 8491. Telaviv, Israel. 
“eees™. Ez, HIGH FIDELITY RECORD AMPLIFIER adapted for 


DECCA XMS HEADS, new, in plastic 
78 or “‘H’”’ type. 39s. 6d.—14 Viewfield Road S.W.18. 

- DECCA 3-SPEED RECORD PLAYER with two XMS 
Heads. little used. £10.—Si!verthorn 4139. 

“* DECCALIAN ”’,  single-speed, good condition, best 
offer over £10 accepted; inspection Sheffield.—Box No. 
2205. 


DECCALIAN FOR SALE, three-speed model, two heads, 
excellent condition; owner going abroad; approx. £27 10s. 
Phone after 7.—Hillside 4006 











radio, built to specification. Decca pickup and motor. 
Twin speakers in separate unit from controls. Both 
cabinets in ——— waxed oak. Bargain. £50 or near 
offer.—Box No. 2224 

HIS MASTER’S VOICE GRAMOPHONE, Circa 1920, 
external mahogany horn, exhibition sound-box, complete 
but_ woodwors needs repolishing; offers—Len Watts, 
61 Fifth Cross Road, Twickenham, M'ddlesex. 


HIS MASTER’S VOICE Mahogany Cabinet Hand-wound 











DECCALIAN RECORD PLAYER, three-speed 1953 
model, walnut > iene £25, no offers.—HENd ion 2846, 51 
Hall Lane. 

DECCALIAN + wO-Er D. good — £16. — 
Horton 167 Hich Street, aI Ken 
a (78), perfect condition, zi. — Godstone 











DECCALIAN 90 3-WAVEBAND AUTORADIOGRAM, 
Garrard motor (78), — years old, perfect condition 
and just overhauled, cost £61, £35. Also slightly used 
78 collection including & Sibel: us 2 (Koussovtuslry). Violin 
(Neveu), Brahms 4 (Weingartner), Piano 1 (Curzon), 
2 (Solomon), A minor Trio, Bach Violin Sonata 4 
(Campoli), Mozart Clarinet Concerto (Kell), Schubert 
C major (Karajan), Planets (Boult), Boheme Comp 
(Gigli), mainly auto, £10 lot, with five pre-war stout 
hinged 12/12 in. albums, 5s. —— 30 
Cedar Road, Sutton, Surrey. VIG 6142. 

DECOLA RECORD REPRODUCER. 

Decca 








special cabinet, as 





new. £135. Chairside Console, £25.—Box 
No. 2275. 
DECOLA REPRODUCER, no radio, cabinet, maple 


laurel svcamore, figured walnut; excellent condition, cost 
over £200, £80 o.n.o.—Box No. 221 

DISC RECORDING EQUIPMENT, comprising EM1 
amplifier, cutting gear, speaker. ribbon microphone 
etc.. in three rexine carrying cases. Guaranteed 





Gra h good condition, £10 or near offer; viewable 
Saturdavs.—Box No. 2263. 

H.M.V. ELECTROGRAM, model 3000, walnut cabinet, 
“expr eg mearest offer to £150; Hove area.— 

H.M.V. RUTOCHANGE UNIT (78), perfect jcondisson, 
aaa Pickup, transformer (110:1), £5 o.n.o 

H.M.V. MAGIC FLUTE. — Excellent autochange set, 
four spotless albums and libretto, 70s.—Clifford, 7 Buff 
Avenue, Banstead, Surrey. 

KLIPSCHORN LOUDSPEAKER CABINET, heavily 
built (weight approx. 160 Ib.), very handsome appear- 
ance, £39.—Box No. 2276. 

LARGE QUANTITY RECORDS FOR SALE/AUCTION. 
Operatic, classical. humorous, dance, religious; many 
rarities.—Millar, 30 Priory Close. Sudhury, Wembley. 

LEAK 400 C/S 1/2 SECTION ae FILTER, 
£7.—Write: A. Geere, 37 Medusa Road S.E.6 

LEAK TL/12 AND yr slate Perfect condition, £25; 


























Grampian 12-in. 15 ohm Speaker in Weyroc reflex 
cabinet, £8.—Ward, 62 West Way, Heston, Hounslow, 
Middlesex. 





LEAK V.S. TUNER UNIT, as new, £27 10s.—8 Sherwin 
Road. Stapleford, Notts. 


LINGUAPHONE.—French, German, Italian, with cases 








perfect condition, as new. First class results 
Original price over £200. What offers?--Box No. 2270. 

ELECTROGRAM DE-LUXE, new equipment. £145; 
would consider selling cabinet separately.—Box No. 2274. 

E.M.G. MK. XB GRAMOPHONE, electric motor, £5. 
Collaro A.C. 47 Motor and Turntable, £2.—Longhurst, 
Arlaw Banks, Haslemere, Surrey. 

E.M.G. SOUND BOXES, £1; E.M.I. 14 PU, £1 complete; 
Motors: Decca Three-speed, £4, H.M.V. 78, 30s., Double 
spring, 10s.—VIC 6584. 














and text books, £6 each (near offer).—Box No. 2242. 


LOUDSPEAKERS.—Wharfedale Super 5 (new), £5; 
Goodmans 10-in. on oe £1 10s.; Murphy 12-in. in 
corner cabinet, £5. 800 CPS }-section three-way cross- 
over, £2; Acos GP19 LP Pickup with Decca adaptor, £1. 
—wWilliamson pre- — £2 10s.—Crawford, Foots 
Crav 1697 after 

LP AND STANDAGD includ'ng complete Salome, 
Meistersinger, Tristan, Tannhauser, Melchior, Siegfried, 
Beethoven Op. 110 (Kempff), Haydn, Horowitz; “—- 
tral, chamber; many mint; state wants.—Box No. 





int, Piano meertos 1 and 
2 WBeekhi Sibelius Symphony 1 (Gollins)s Speech: 
— an 


Suliet (Shakespeare). Many others:—Box No. 





nel  MAGHE FLUTE ”, Beecham set, 4 albums, £3 6s. 6d. 
“St. Matthew Passion", Decca set, £3 15s. ‘‘ Stabat 
Mater ’’, Pergolesi, 17s. 6d. Fauré “ Requiem ’’, 25s. All 
auto. Most church music records.—N. Barnes, Stane- 
fold, Farm Lane, Ashtead, Surrey. 

oe BOX, 4 cylinders, antique, offers.—Sample, 
17 North Marine Drive, Bridlington. 

~ OPERATIC. — Valente, B3487, 15s.; C1387, 17s. 6d. 
Boheme (Giorgini), 60s. Butterfly (Pampanini). 55s. 
Fibred.—44 The Triangle, Timperley, Cheshire. 

PORTABLE E.M.I. TR50 Pro‘ess.onal Tape Recorder, 
2,300 disc recorder with suction swarf disposal, discs, 
etc.; cost over £300 three months ago. Try £225.— 
Box No. 2248. 

PRA 9-WA' AMPLIFIER (with W.lliamson OP. 
Transformer), brand new; £10 o0.n.o.—218 Canterbury 
Avenue, Bradford, 5. 

PRIVATE COLLECTIO ON of fibred current and deleted 
vocals.—Box No. 2255 

-U.A.D. AMPLIFIER and tone control unit, perfect 
condition, £25 or near offer; Wharfedale ‘‘ Golden” 
CSB, new, in makers’ box, £6. “Box No. 2256. 

RADIOGRAM, specially constructed, in large mahogafiy 
veneer cabinet with storage for 250 records, comprising 
Leak TL/12 amplifier and pre-amplifier, Guapetnest two- 
speed turntable with two Leak pickups, d eight 
record auto-chanzger, Sound Sales radio aa pas 
Wharfedale speakers, 12-in. bass in reflex cabinet, 8-in. 
treble in baffle. Cost approx. £200; best offer over £100. 
—Barnicot, Toll House, Horsham, Sussex. 

~RADIOGRAM, veneered walnut cabinet containing Leak 
TL12 amplifier, latest Varislcpe tone control unit, Chap- 
man 3-wave variable selectivity tuner with R.F. stage, 
Garrard three-speed motor, turnover double pickup, 
automatic motor-board light, speaker; all perfect; £70. 
—Dr. Barrington, Hayes, Kent. 


R.D. BABY DE LUXE MARK II AMPLIFIER and 
pre-amp in mahogany 2-piece cabinet with Wharfedale 
W10/CSB single-specd motor, Decca LP and standard 
heads; cost £65 one month ago, aa <r for quick 
sale; ‘buyer collects; Lon No. 

RECORD Sage” ne eo gal 
chamber music, cl 
All records like new, a “Shillings pono All 7 
78 r.p.m.—Box No. 2229. 

REPRODUCER.—Rogers Mk. II amplifier, Junior Mk. 
II pre-amp. in makers’ cabinet; corner Labyrinth cabinet 
fitted W12/CS, with separate 8-in. WB and crossover 
unit; Connoisseur three-speed motor and pickup with 
three heads, in cabinet; home-built superhet feeder with 
RF stage and own power supply. All in new condition; 
magnificent reproduction; £75 complete, or would con- 
sider selling without radio; seen London.—Box No. 2264. 

ROSENKAVALIER.—LP, four discs, mint, £5 10s.; 
also several 16-inch oy a s, 108. each.—21 Limes 
Avenue. Mill Hill, N.W.7. Phone MIL 4885. 

SERIOUS COLLECTOR wishes to dispose of 200 
popular records. excellent condition; offers to clear? 
buyer collects.—138 Heath Road, Twickenham. POP 1337. 

SIMON ere od a | Lye age 
two speeds, two tracks, 8 watts; output as new; — 
91 Limes Avenue, Mfil Hill, N.W.7. Phone MIL 4885. 


SOUNDMIRROR ” TAPE RECORDER, £40; Garrard 
RC80 Record Player, £7.—Write I. Clark, 11 Church 
Street. Ensom. 

“SOUND SALES” AUTORADIOGRAM, cost £127 in 
1948, excellent order, £37 collected. Wanted: Quality 
TRF Tuner, details.—Steel, c/o Lawson, 248 Tantallon 
oes Glasvow. 

“SOUND SALES ” 
mene. perfect; lee ‘offered at 
2210. 
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watt Amplifier, latest 
gns.—Box No. 





IRISH READERS 


Just a note to say that we are still here 
manufacturing our high quality Gramo- 
phone Amplifiers, etc., which are making 
new friends every day. If you are 
interested in home music reproduction 
of the highest standard at moderate cost, 
do write for details or, better, telephone 
to arrange for a demonstration. 


BRIAN CURRAN 
283 HAROLD’S CROSS ROAD, 


TERENURE ° DUBLIN 
Telephone 906242 
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“SOUND SALES” AMPLIFIER, tone control and 
mixer unit, Collaro AC47 motor, with non-magnetic 
turntable, moving coil pick-up; excellent condition, £25. 

Box No. 2216. ev fee el 5 ieee 

SYMPHONY AMPLIFIE2? No. % and TRF Tuner, re- 
viewed March issue, little used, £9, or sell separately. 
-—ARNold 6858. 

THREt HUNDRED American and British Dance 
Records and Personality Items, +1930-1940 era, 2s. each 








or 10 for 15s. Excellent condition. No lists. State 
wants. Chance of bargains (Noble, Reisman, Jolson, 
Astaire, Chevalier, Winnick, Daniels, etc.). Victors. 


American Brunswicks, etc. Offers for the lot considered. 
—Oliver King, 53 Wellington Road, Hatch End, Middle- 
sex. Phone Hatch End 2207. Sema 
TOSCA.—Decca LP’s played once, 55s.—8 St. Stephens 
Avenue, St. Albans, 5616. : 
“TWO EXPERT “ Acoustic Column ’”’ Speakers speciall7 
matched for ‘‘ Binaural’’ listening, also Expert 
“ Standard’ Amplifier and Fre-amp. All as new, owner 
ordering pair Expert ‘‘ All Range ’’ speakers and Master 











amplifier. Inquiries to Box No. 2239 
VARIETY. — Including Speech Records, Scrap Book, 
ae Courtneidge, Delysia, Billy Merson, Fyffe, 


. Vocals: Mullings. Coatcs, Nash, Hackett. Un- 
played throughout.—Box No. 2235. 
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“LEAK” OR “ EXPERT” PICKUPS, LP and SP, 
also Connoisseur three-speed motor, perfect condition 
essential.—49 Brookside South, East Barnet, Herts. 

LEAK RCP/AU, not Vari-slcpe, also Garrard RCi5.— 
Please write, S. Howard, 20 Grosvenor Street, Bedford. 

MARTINELLI DELETION WANTED.—DB979, perfect 
condition.—Stabler, Chester Close, Adderstone Crescent, 
Newcastle. 

MELODISC RECORD:NG of ‘Jazz at the Philnar- 
monic’; Slim Gaillard’s ‘‘ Opera in Vought’”’, LP if 
Possible, must be in first-class order.—Box No. 2203. 

PIERRE BERNAC: Milhaud, etc (H.M.V. DA4886-4894) ; 
Marie-Louise-Casadesus (H.M.V. K5984).—Box No. 2223. 

PINZA ITALIAN CLASSICAL SONGS.—Victor 78 set 
or LP.—Box No. 2247. 

PRIVATE COLLECTOR wants copy of Col. DB-2152. 
Kathleen Ferrier in good condition—Box No. 2260. 

RACHMANINOV.—Urgently wanted. Isle of the Dead, 
Second Symphony, any piano records, Kreisler Duets. 
Your price paid if in good condition.—Box No. 2249. 

RECORD CABINET AND LP RECORDS.—Short, Vin: 
Cottage, High Road, Chigwell, Essex. ae 

REGAL Lata! Billy Cotton, ‘‘Gone and Lost My 
Little Yo-Yo ’’.—Box No. 2219. ase KA? 

STANLEY HOLLOWAY deletions in good condition. 



































VITAVOX PRESSURE UNIT, brand new, £19. Wanted Please send titles.—Mrs. Pennington, 11 Hamilton 
Amplifier and W/B Stentorian Duplex.—Box No. 2273. Terrace, 

“VOCALS. — Deleted and current. Melchior, Schorr, URGENTLY WANTED.—Strauss Heldenleben/Bohm; 
Schlusnus, Leider, Rethberg, Ponselle, Franci, Pertile, Elgar in the South (K-1381/3); Lavagne Concerto 


Lauri-Volpi, Siegfried (auto), many others.,-128 K.ngs- 
way, Chandlers Ford, Hants. 

“VOIGT DOMESTIC HOS8N and Twin-cone Energ:sed 
Unit, power pack, Acoustical QA12P amplifier, £52. 
Reproduction Oak Chest, suitable conversion, £10. 
Mikado, Pirates, Gondoliers (LP), 2 each. 78’s and 
Albums up to 4s. Demonstration Surrey. Sox No. 2246. 
“WALNUT VENEER E.M.G. D.R.7, renovated by makers 
three years ago with its record storage cabinet, for 
sale or exchange for 78 Non-automatic Radiogram. In 
that case will throw in Bush Console Radio. Reason 
for offer, reduction in housing space. Also life-size 
Plaster Head of Wagner in exchange for equally faithful 
smaller Head of Mozart.—Box No. 2208. _ ~ 
WORLD’S ENCYCLOPEDIA, 170s.. Recent LP’s: Len- 
mann/Walter ‘‘ Dichterliebe ’’, Souzay Classical Arias, 
Welitsch Salome/Onegin, Cristoff Gcdounov/Igcr, 18s. 
each. Decca ‘‘ L’Heure Espagnole ’’, 24s. — Corr:ll, 21 
Fountain Road, Birmingham, 16. 

W10/CSB, latest type, list £12 6s. 6d., 15 ohms, 
£8 10s.—Reed, Newcourt, St. Swithins Lane.E.C.4. 


2A FERROGRAPH, latest model for sale with or 
without accessories, in London. Box No. 2267. 

“ 78's’, FIBRED.—S;mpaonies, concertos, overtures, 
orchestral, chamber. S.a.e.—Box No. 2244. 


WANTED 


A CONSIDERABLE NUMBER of certain types of 
records wanted: All LP’s, MP’s, 45’s if mint and un- 
scratched; certain 78’s, especially autos, recent issues, 
foreign, society, deleted, vocal. Part-exchanges against 
new LP’s and 78's; collection or boxes sent. Forward 
details first—K. S. Holman, 143 Greenway, Icxsenham, 
Middlesex (Ruislip 2518). 

ALL LP’s WANTED.—Jazz, Bop, Classical; also Jazz 
78's.—Pearse, 14 Mapleleafe Gardens, Ilford. Valentine 
2286. 

“A NUMBER OF LP’s REQUIRED.—Very interesting 
offers made for later issues.—Hubb‘e, 70 Hampden Way, 
London, N.14. ENTerprise 3668. _ SAGAS 

AUTOCHANGER, three specd, variable speed as 
Garrard RC90, with fibre 78 head. Also with or 
without two HGP 35-1 heads. Also Radiogram chassis, 
speaker.—Box No. 2257. 



































Romantique (PDT-66/68); Vellones Tibetan Ballet (L- 
1053/4); Alquen Piano Sonata (POL-15303/6; Holler 
Concerto (T-E-3159/60); Alpaerts Pallieter (E-2989/90); 
Rodrigo Guitar Concerto (RG-16066/8); Turina Quartet 
(DB-4201/3); Liszt Rhapsodie No. 1 (Hambourg, C- 
2761/2); Dvorak Piano Concerto (E-3166/9); h 
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A BIG FREE LIST of records and books, including 
imported LPs and 78s. Please request vocal or non-vocal. 
Special (tax free) service for overseas collectors; in- 
quiries welcomed. —Renton, Tiptree, Colchester, Essex. 


e DISK RECORDER (78), heavy turntable, scroll/ 
cueing control, 15-ohm cutterhead, trouble free, cuts 











excellent music disks.—‘‘ Eroica’’, Peel Street, Eccles, 
Manchester. - _ : 
A COMPLETE STOCK of slightly used records at 


bargain prices. LP’s and 78’s. Classical, Jazz, Popular 
Dance and Vocal; send your list of requirements. 
Wanted: Jazz and Classical LP’s.—Pioneer Sales/Service, 
Arcade, High Road, Chadwell Heath, Seven Kings 17787. 

AGATE & CO.—Established 1869, 183 Stoke Newing- 
ton, Church Street, London, N.16. Record and Repro- 
ducing Equipment Specialists. can supply all records 
and equipment reviewed in the ‘‘ Gramophone.’’ Prompt 
delivery service. Purchase tax free overseas. Trade 
inquiries invited. 


AMERICAN MAGAZINES.—One year 
‘‘ Audio Engineering,’’ 28s. 6d., specimen copy 3s.; 
“High Fidelity,’’ 50s., specimen copy 4s. 6d. Send for 
free catalogue quoting all others.—Willen Ltd. (Dept. 
15), 101 Fleet Street, London, E.C.4. 


ANY MAKE OF LP RECORD SUPPL] IED “post free, 
Prompt and personal attention. Big range of standard 
records including numerous deletions. Inquiries wel- 
comed.—The Record Rendezvous (registered), 212 King 
Street, Hammersmith, London, W.6. Riverside 7902. 

~ ANY QUANTITY “OF RECORDS BOUGHT, | also 
Dealers surplus stocks of T/V, Radio, Radiograms, Car 
Radio, etc., etc.; state price and quantity. — D. 
Godley, 2 ‘Shudehill, Manchester, 








subscription, 














Sonata Op. 22 (Then-Bergh, EH-1281/3); Brahms 
Sonata Op. 78 (Telmanyi DB-4633/5); Beethoven 
Sonatas Op. 12/3 (Menuhin, DB-5802/4S); Op. 30/2 
(Dubois, DFX-195/7); Mozart Jupiter (Jochum, E- 
3333/6); Fantasia K-475 (Fischer, DB-5637/8); Haydn 
London No. 104 (Weisbach, IMP-014066/8); Bach 
Brandenburg No. 2 (Fischer DB-7612/3); Toccata in D 
(Fischer, DB-5687/8); following vocals: DB-5561-2 
(Leisner), DB-5630 (Ralf, DB-1356 (Zenatello), DB- 
1461 (Rethberg), D-2017 (Schorr). Will pay highest 
prices.—T. L. Clear, Fonthill, Godalming, Surrey. 

WANTED.—All back issues of ‘‘ The Gra h xg 











ARE YOU TAKING a few records out with you one 
night this week? The Loose f Karri-Album, price 


29s. 9d., is the ideal way to protect them. It will ex- 
pand to take as many records as you can carry. 
For illustrations of Albums, Indexes and Record 


Cabinets in many styles and sizes, write to Record 


Housing, Brook Road, London, N.22. 


AVAILABLE NOW!—Kolodin’s Annals of the Metro- 
politan Opera, £3 3s. plus 1s. postage. We have a 
large selection of LPs and 78’s, in fine condition, 
sorry no lists but inspection gladly invited.—Gate 








from January. 1950 to July 1953 inclusive.—Box No. 2206. 

WANTED.—E.M.G. Corner Reflector Speaker Cabinet. 
Large model without 15-in. unit. Connoisseur 33-speed 
motor.—Box No. 2227. 

WANTED,.—H.M.V. C1470, ‘‘ Londonderry Air’’ (Frank 
Bridge arrangement), good condition, state price. — 
Robertson Smith, Old Spring Mill Road, Plymouth 
Meeting, Penna., U.S.A 

~ WANTED.—Leak TL 72 and Varislope Connoisseur 
three-speed dect, Leak pickups, corner enclosure 
suitable 12csal. Axiom 150 and semi-portable 
cabinet. Details to—Pace, 223 Staines Road, Hounslow 











1 Ladbroke Road, Notting Hill Gate, W.11. 
ae "PARK 108. 


BARGAINS FOR THE COLLECTOR.—Records to suit 
all tastes. Send stamp for list.—Gray & Morton, 18 
Strathtay Road, Sheffield, 11. Phone 62615. 


COLLECTORS ITEMS, slightly used LPs and stan- 
dard records. New records and equipment. If you 
cannot call at Rare Records, 86 Oxford Street, 
Manchester 1 Cent. 0052 (open daily until 6 p.m.). 
Please send 1s. for monthly lists. 











WANTED.—Leak TL/12 pre-amp Tuner Unit. Duode 
Record Changer.—Weir. 84 Garthdee Road. Aberdeen. 

WANTED.—Light Classic 78’s, Chaminad>, Edward 
German, O. Strauss, Bolzoni, Poldini, Lincke, Gillet, 
Waldteufel, Moszkowski, Massenet’s ‘‘ Aragcnaise’’, by 
post; state price.—Box No 


WANTED.—“ Other Peovle’s Babies ’’, sung by Nora 
Howard; must be in mint or near mint condition. — 
A. W., “Pine View’’, Pine Grove, Brookmans Par‘, 
Herts. 

WANTED.—Records connected with Gilbert and Sul- 
livan; all speeds.—Particulars: Box No. 2201. 

WANTED.—Ria Ginster (H.M.V. DA6009); Rach- 
Maninov’s Pree ws teed (H.M.V. DB2487-92): Elena 
Danieli (H.M.V aa Ae ng Coates ‘‘ London Suite ”’ 
(Decza K801). —Box No. 222 

















“CECILY COURTNEIDGE, “ There’s Something About 
a Soldier’, H.M.V. B4418.—Box No. 2221. 


~ COLLECTOR seeks Conchita Supervia records, also 
Kipnis.—Berg, 9 Richmond Way, London, 2 
COLUMBIA DX13i9, Glinka Russlan seeeeare and last 
side Dvorax 3rd Symphony. —Box No. 

COMPLETE SET French Thapenabams records in 
Fant condition.—T. - Best, ‘‘ Helsington ’’ Emsworth, 

ants. 

CURRENT OPERATIC VOCALS WANTED in good 
condition; one third price paid.—Send to Rare 
Records.—See_ Trade Column. 

DORIS DAY DELETIONS REQUIRED.—DB2449, 2483, 
2503, 2508.—Bolton, 13 Gloucester Road, Manor Park, 
London, E.12. 

DR. BULLOCK.—“ Organ 
Minor ’’ (Mendelssohn), H.M.V 
condition.—Box No. 2261. 

ELIZABETH SCHUMANN, DB1845, DA1651 and Gcer- 
hardt, D2009, DB916. Phone WOR 9272 eveninz. = 

“ GRAMOPHONE.’’—July, 1950, to January, 1954. 
State price.—A. D. Kelly, 2 Crabgate Drive, Skellow, 
Doncaster, Yor xs. 

HALF PRICE PAID FOR GOOD LPs (Classical and 
operatic) in_ fine condition.—Send to Rare Records.— 
See Trade Column, je 5 a> 

HIGHEST PRICES PAID FOR VOCAL DELETIONS. 
—Fonotipias. G & T’s and later items, books and 
photographs.—Send details to Rare Records.—See Trade 
Column, 

HUGO WOLF SOCIETY, Volume One: Schone, 
Miullerin (Husch), Rachmaninov 2nd Symphony, fibred.— 
Box No, 2245. 

I WILL TAKE YOUR fibred classical 78’s in part- 
exchange for new LP’s. Send me disposal lists, s.a.e.— 

i. 




















Sonata 


3 in A 
ca048 * State price, 























Box No. 
_SEANETTE MACDONALD, ** Smilin’ Through ”’ 
(H.M.V. C3284), ‘*‘ The Kerry Dance ’’ (C3285).—Ritchie, 


6 Finlaystone Road, Kilmacolm, Renfrewshire. 


WANTED.—Second-hand cen recitation records in 
German. Excerpts from plays and poems only. Records 
must be in first-class condition and of not too old a 

production.—Box No. 2228. 


WANTED.—Seventy McCormack deletions to buy or 
in exchange for American long playing records or 
other ‘ pee ad ——— Will send American catalogue.— 
Box No. 

WAVED The following John 
DA1828, Ave Verum/Oh! What Bitter Grief is Mine; 
DA1808, Battle Hymn of the Republic/God _ Bless 
America; DA932, Allerseelen/Du Meines Herzens Krone- 
lein.— Woolley. Beardwood Hall, Blackburn. 

WANTED URGENTLY.—Dynatron a _— 
Dr. Pearlman, Seaview, Dover Street, 

“WANTED URGENTLY.—LP’s all types, also 78 vocals 
and short sets only. Good prices for records in good 
condition. Write, phone. or call hefore mid-day.— 
E. Chaffers, 108 Kensington Park Road, London, W.11. 
PARK 5594. 


“W.B.” STENTORIAN PRESSURE UNIT.—Lindl2y, 
61 Tottington Road, Harwood, Bolton. 








McCormack records: 

















TRADE 


Rates for this section—sixpence per word—with a 
minimum charge of eight shillings. 

Goods advertised in this section are available to all 
readers. 


A BARGAIN RECORD CATALOGUE FREE.—Our 
April number, available on request, contains the usual 
superb selection of classical SP, LP, MP and 45 r.p.m. 
discs in perfect condition at reasonable prices. Prompt 
and safe postal service. New Microgrooves, all makes 
except H.M.V., post free; part-exchanges for mint 78’s. 
Finest new hf. equipment, two-piece outfits, etc., at 
ona prices; demonstrations by appointment.— 
S. Holman, 143 Greenway, Ickenham, Middlesex. 
(Ruislip 2518.) 





DUODE 
SOUND 


ALWAYS 
GIVES 


LASTING 
PLEASURE 


The keener and 
ear, the more important it is that you 
should insist on hearing a Duode properly 
housed and driven by one of the dozen or 
so really good amplifiers on the market. 
Compare Duode detail, Duode transients, 
the clear, clean _Duode extreme top; hear 
the hard, true Duode bass, then listen for 
the missing items—no_ resonances, no 
harshness, no boom. In these positive 
and negative virtues lie the secrets. of 
Duode power to give supreme, lasting 
pleasure. 


If your dealer really knows anything 
about good sound he will know Duode 
and be willing.to get one for you from us. 
If you cannot obtain satisfaction, write 
to us: we will send you full details and 
give every possible assistance. 

For the owner of discriminating ears a 
Duode is the soundest possible long term 
investment. 


BARKER 
SOUND REPRODUCERS 
3 Newman Yard, London, W.I! 





more discerning your 
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DISKS FROM YOUR TAPES, 78 and LP’s (Micro- 
groove). ‘* Direct’’ Disks, Pressings. Studio, Mobile 
Service, Tapes, Blank Disks. Vortexion-and Ferrograph 
Recorders. British Fair Organ Disks ‘‘ Tunes of the 
Twenties ’’. —‘‘ Eroica ’’ Recording Services, Peel Street, 
Eccles, Manchester, ECC 1624. Musical Director, Thurlow 
Smith, A.R.M.C 

~ FREE SAnaNG LISTS available to American and 
Canadian collectors. Golden Age operatics; rare electrics, 
vocal, instrumental and orchestral; music hall; musical 
comedy and personality discs. Books on music, scores, 
old and new catalogues, photos of singers, etc. Our 
large and varied European and Domestic LP stock con- 
sists of guaranteed new unplayed copies only.—Ross, 
Court & Co. (Canada), 121 Simcoe Street, Toronto, 
Ontario, Canada. 

GRAMPOO IS THE ONLY ANTI-STATIC the makers 
of which do not spend disproportionate amounts on ad- 
vertising. Thus they can afford to put the very best of 
ingredients into the product itself, keeping the price low 
and the quality supreme. Our new Gramponge record 
sponge is carefully selected, purified and inspected be- 
fore packing. It is a worthy companion to Grampoo, 
being kindest to records, superbly efficient and long 
lived. — Manufacturers and sole distributors: Franell 
Laboratories Ltd., 117 Wellesley Court, London, W.9. 

~ HARRISON EP. 45 CATALOGUE.—\s. 6d. monthly.— 
William Lennard Concerts, 38 Norbury Avenue, 
Thornton Heath. 

HEAR YOURSELF as others hear you. H.M.V. Pri- 
vate recording provides an invaluable service for pro- 
fessionals, amateurs, and students of singing, speech 
and instrumental music. Bechstein Grand and Accom- 
panist available. Also ‘‘ Tape-to-Disc ’’ Transfer Service 
Available. Call at 363 Oxford Street, W.1, or phone 
for appointment MAYfair 1240. 























HIGH-FIDELITY REPRODUCTION. — Demonstrations 
by appointment. Agents for Leak and other first-class 
equipment. Advice without obligation a pleasure. Hi-Fi 
spec‘alist.—C. T. Salisbury, 14 Delaware Road, Layton, 
Blackpool. 

“IF YOU ARE WANTING good fibre-played records of 
classical or operatic music we have some 15,000 of such 
records in stock. We do not issue catalogues as they 
sell too quickly. If you cannot call, write and tell us 
what you require, no doubt we can supply. Only records 
in perfect condition sent. Prices approx, half what they 
would cost new. Deletions and other rarities at reason- 
able prices.—The Gr d., 121, 123 
Shaftesbury Avenue, London, W.C.2. 

KELLY’S OF DALTON ROAD, BARROW-IN-FURNESS 
invite you to order your new LP’s and SP’s by post with 
complete confidence; speedy, reliable service, and entire 
satisfaction guaranteed. 

LARGE STOCK OF SLIGHTLY USED RECORDS.— 
All types. Send 6d. for list. Wants lists welcomed. 
promptly dealt with——The Record Exchange, 5 Dalling 

Road, Hammersmith, W.6. 


LP RECORDS, FACTORY FRESH.—Not used for 
demonstration. Post free. 


—— service. Classical 
Music, Books on the Arts.—The H 




















ill Bookshop, 87 High 
Street. Wimbledon, S.W.19. Tel. WIM 0198. 


‘MANY THOUSANDS of slightly used records in guaran- 
teed perfect condition, opera, lieder, orchestral and long 
playing. Regular lists issued of vocal and long playing 
records. md 5s. for six issues (refunded from first 
purchace).—H. C. Harridge, 8 Moor Street, Cambridge 
Circus. London, W.1. Phone: Gerrard 
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OPERATIC AND SONG (cheap), send for free list. 
Caruso, Ponselle, De Luca, Tetrazzini, Galli-Curci, etc.— 
4 i Bridgehurst, 24 Dorset Avenue, Cheadle Hulme, 

eshire. 


“RECORD COLLECTING ” by Boris Semeonoff. 100 
pages of facts and hints, illustrations, 8s. 6d. post free. 
—Oakwood Press, Tanglewood, South Gordstone Surrey. 


RECORD +? —Made of stiff board. 12-in. 2s. 6d. 
per doz.; 10-in. 2s. per doz.; 7-in. ls. 7d. per doz. 
Please add 1s. 6d. packing and carriage. Trade inquiries 
invited.—Young & Co., 194 Drayton Park, London, N.5. 
CANonbury 2296. 


RECORDS.—Swing, Classical, thousands, 1s. 
lists sent.—Silverdale, 47 Bank Street, Glisgow. 


SCHWANN CATALOGUE.—The ever-increasing num- 
ber of long-playing records issued in America makes 
each issue larger and the price has been revised to 
2s. per copy to cover the extra cost.—William Lennard 
Concerts, 38 Norbury Avenue, Thornton Heath 


SOUND NEWS PRODUCTIONS.—Members of Asso- 
ciation of Professional Recording Studios, recorders of 
Commonwealth Youth Service at Westminster Abbey 
in Coronation Setting, Midnight Mass from Brompton 
Oratory, etc., accept orders for dubbings from cus- 
tomers’ tapes. Double-sided 10-in. records 15s. 6d., 
12-in. ones 18s. 6d., including trailers. 10-in. LP’s 
32s. 6d. Functions like concerts, lectures, weddings 
attended free of charge in London. Also free “‘ off 











to 4s., 











the air’’ recordings if copyright cleared by customer. 
S.a.e.—3, Clover Mews, Swan Walk, W.3. FLAxman 
3706. 


THE RECORD COLLECTOR’S SHOP, 121 High Road, 
Willesden, London, N.W.10 (WILlesden 7008), offers a 
fine and varied selection of mint Long-playing and 
standard records to the caller. Lists of LPs sent to 
those who cannot call. 


UNUSUAL OPPORTUNITY for Record Collectors. — 
Shop with Stamps! Your obsolete British and U.S. 
duplicates and plate blocks go much further Sterling- 
wise in securing for you those LP’s and 45’s you've 
always wanted. Send 2s. 6d. in stamps (refundable with 
first order). Receive our massive catalogue of LP’s, 
45’s or our special opera catalogue. All discs mint. 
Speedy shipment, superb service! Postage 
Sk a ee, 10 East 49th Street, 





stamp. 
New York 





WANTED URGENTLY.—Long playing and vocal records 
in perfect condition; high prices paid for perfect copies. 
—H. C. Harridge, 8 Moor Street, Cambridze Circus, W.1. 


WANTED URGENTLY.—LP’s all types, also 78 vocals 
and short sets only. Good prices for records ir good 
condition. Write, phone or call before mid-day.— 
E. Chaffers, 108 Kensington Park Road, London, W.11. 
PARK 5594. 


WORLD WIDE Safe and Sure Mail Order Service of 
Enzlish LP’s; complete catalogue available for 2s. 6d.— 
Ross, Court & Co., 92 Trafalgar Street, Brighton, 1, 
England. 

YOU MAY FIND that item you are seeking in our 
postal list, which covers all sections except vocal 
rarities. Send 6d. stamps.—‘‘ The Record Album ”’, 
27 Gardner Street, Brighton. Condition guaranteed. 

YOUR TAPE RECORDING TRANSFERRED TO DISC. 
—Queensway Private Recording Studios, 123 Queensway, 
W.2. Phone BAY 4992. 


























OPERA BOOKS.—Authentic Librettos of best known 


15s. FIRST PAYMENT SECURES records approximate 
cash value. £5 balance payable eight monthly instal- 


April, 1954 


9 Cu. ft. REFLEX CABINETS.—Density 17°5. ) 
expect true bass in reflex cabinets without density 
wishful thinking. This applies whether use r 
bass alone, or complete speaker units. Soft packi:: ; 


reduce high note resonance, but do not affect cabi: t 
resonance. Our Cabinets have a density equal to 4- 
thick solid oak, or 2-in. sand. Illustrations aod 
details free-Hammond, 97 Queens Road, Nuneaton, 
Warwickshire. Phone Nuneaton 3007. 





MISCELLANEOUS 


AMERICAN BACHELOR (35) seeks correspondence 
others interested in music, recordings, ballet, p:y- 
chology. Roberts, 2432 Milvia Street, Berkeley 4, 
California, U.S.A. 

ARE YOU SAVING MONEY ON YOUR PURCHASES 
by using our discount facilities?—Write: Arcade Reco: 
ing Circuit, Arcadian Gardens, London, N.22. 

AUDIO ENGINEER offers his experience to give the 
best record reproductions at any price.—Box No. 2272. 

BACHELOR wishes to hear from other young men in- 
terssted in music, ‘“straight”’ or otherwise, record 
collecting and motor-cycling; E. ndon.—Box No. 222. 

BACHELOR, 25, London, interested music, art, film, 
theatre, wishes to meet similar (20-30), view friendsh:p. 
—Box No. 2207. iM 

BACHELOR (30), London area, contemplating visit 
to Edinburgh Festival, would like to meet others with 
similar intentions.—Box No. 2251 = 

BACHELOR (31). North London, interests music 
(especially Bach and Mozart), gramophone, walking. 
literature, wishes to contact others similar tastes, either 



































sex, view fri —Box No. 2230. 
BACHELOR (23), Sussex, interests: music, gramo- 
phone, cinema, sunbathinz, naturism; seeks similarly 


interested correspondent.—Box No. 2217. 


CAPABLE YOUNG MAN, single, good knowledge of 
music and records, desires post with musical firm, pre- 
ferably South England, not essential.—Box No. 2240. 


FRIENDS AND A FULL LIFE.—Opportunity unlimited. 
—654 Hyde Road, Manchester, 18. 


GENTLEMAN (36), London, interests: music, singing, 
ballet, friendship, would “og to correspond others, simi- 
lar interests.—Box No. 2213 

GENUINE INTRODUCTIONS to refined new friends. 
both sexes, home = overseas.—V.C.C., 34 Honeywell 
Road. London, S.W.1 


RECITALS (5th Sy Woodford — Green United Free 
Church at 8 p.m. Good Friday (with readings), May 
13th (Beethoven Sixth), June 10th (Elgar No. 1). 
Superb Equipment.—Programme large s.a.e. to D. J. 
Stevens, 36 Glengall Road, Woodford Green. 


RECORD SALESMAN (36), eight years managerial 
and buvyinz experience, requires employment London 
area; knowledge all catalotues.—Box No. 2214. 


SMALL LONDON RECORDING STUDIO invites 
experienced Engineer to service, design equipment. 
Working evenings or weekends. Detailed autobiography. 
—Box No. 2266. : 

YOUNG BACHELOR, south Manchester, sees con- 
genial companion (20-30) for friendship and_ holidays, 
and willing to share expenses of fortnizht’s motor- 
camping tour in the summer.—Box No. 2144. 









































German operas (twelve complete 
operas) a. cae ae “Wagner Operas (ten complete ments of 12s. H.M.V., Columbia, Decca, etc., special _ YOUNG MAN (29), London area, interests: records. 
operas) 480 pages, 25s. Italian operas (eleven complete lists and long playing. Also “‘ Encyclopedia of Recorded music, cinema, theatre, would like to correspond with 
ras’, 480 pages, 25s.—M. A. Bird, 242 Hoylake Cres- Music ’’ published at £5 5s., similar terms.—Hamiltons others, either sex, with view to friendship.—Box No. 
pt Ickenham Middlesex. of Bristol Ltd., 45/53 Church Road, Redfield, Bristol, 5. 2215. 
HAVE YOU ANY DIFFICULTY and now .... A SPECIALIST 


BENSTED’S ‘"°. 


in obtaining your LP Records ? 4 
DESPATCH, WITHIN 24 HOURS, 45 or 33% R.P.M. RECORD 
aie CAN OSTAGE FREE AND IN GUARANTEED CONDITI 
NIXA, VOX, SUPRAPHONE RECORDS IN STOCK 
209 UXBRIDGE ROAD 
EALING, W.13 


SAPPHIRE 


BSR—5/I1. 


charge—No p 


CONNOISSEUR TYPE 1 I/-. 


Send Cost of Sapphire on and Pickup Head where necessary. 


REPLACEMENT SERVICE 


ACOS GP1I9, HGP39, etc._6/8. COLLARO STUDIO 9/3. 


CONNOISSEUR 13/7. DECCA XMS 

(inc. .003)-13/11. 
No fitting 
fi or fitted for every type of pickup. 











S.R.S., II HEATHERLEY DRIVE, ILFORD, ESSEX 











Expert 


From the very first issue of this Journal we have relied 
entirely upon the friendly co-operation of its readers. 
This co-operation has always been freely given and has 
enabled us to build up an unequalled name and 
reputation among music lovers all over the world. 
Even today, it is not fully realised that ALL Expert 
productions are entirely hand-made. 


MONTHLY BULLETIN 


EXPERT GRAMOPHONES LTD., INGERTHORPE, 
GREAT NORTH ROAD, LONDON, N.2 


This work, this careful and prolonged testing, takes 
time and cannot be rushed. 

Will you continue to co-operate with us by placing 
your order well in advance and so enable us to spend 
as much time as possible on your order, whether it be 
a Pick-up, an Amplifier or a complete Expert outfit. 
Can we send you our latest lists ? 
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The EMICORDA Made by 
E.M.. — with their unrivalled 
knowledge and experience 

of sound recording — the 

Emicorda combines quality of 
recording and reproduction 
with simplicity of operation. 


Model 2301 
PRICE 90 GNS. 





EMITAPE is the outcome of 50 
years of research in the science 
of sound recording by the E.M.I. 
Group (H.M.V., Columbia & 
Parlophone). Available for all 
types of tape recorders, the 
Standard High Coercivity tape is 
made in two lengths — 600 ft. 
(Type H60/6), 21/-, and 1200 ft. 
(Type H60/12), 35/-. 




















EMIDISCS prhe supreme 
lacquer recording blanks noted 
for free cutting and low 
packground noise, allied with 
excellent frequency response 
and anti-static properties. 
Available in four grades, and 
wide range of sizes. 




















EMI SALES & SERVICE LTD. 


RECORDING EQUIPMENT DIVISION, HAYES, MIDDLESEX 
SOUTHALL 2468 


ES26L 
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4 morte 


Completely Tropicalised. Tested under extreme 
conditions of Heat and Humidity. (125° F. with 95° 
humidity) without deterioration and loss of output. 





e@ Output comparable to Crystal Pick-ups. 


e Cantilever Styli Protecting Records and elimina- 
ting Needle-talk and surface noise. 


e Styli easily replaceable. 
e@ Will fit three-speed Record changers and units. 


No. 200 Price £1 10s. Od. 
P. Tax 9s. 9d. 


Now available as a complete Pick-up. 


No. P. 200 Price £2 5s. Od. 
P. Tax 14s. 9d. 


GOLDRING PICK-UP HEAD 


A new design of Pick-up 
Head for converting acoustic 
gramophones to electrical 
reproduction. 
No. 185 
PrIcE 18s. Od. 
P. Tax 5s. 10d. 





For full technical details write to : 


The GOLDRING MANUFACTURING 


CO. (GREAT BRITAIN) LTD. 


49-Sla DE BEAUVOIR ROAD 
LONDON, N.1 
Telephone : CLIssold 3434 
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Here is Real 


High Fidelity 








THE GRAMOPHONE AMPLIFIER is out 
of the ordinary run of amplifiers labelled 
“High Fidelity ’’---a description that may 
impress the layman but too often has small 
justification in hard fact ! We here attempt 
to interpret the leading performance data 
for the non-technical reader in easily 
assimilable form, thinking that the wise 
purchaser demands more than enthusiastic 
generalities. 

Output Power. Few domestic users want great 
volume, indeed 4-5 watts peak will generally suffice. 


This amplifier will handle over 9 watts peak giving a 
very comfortable margin. 


Distortion Factor. This is a vital performance figure. 
With the best speakers distortion over 0.2% is detect- 


The GRAMOPHONE 


able, with average good speakers a slightly higher 
figure is permissible. This amplifier has only 0.15% 
distortion at full output, less at lower volume. These 
figures are the highest testimony to the superior 
performance of the amplifier as many models described 
as “ High Fidelity” may still have distortion up to 
2% or more. 


Frequency Response. This amplifier has a response 
that is unchanged by only a minute degree, 1 dB, over 
the whole audible range of 20-20,000 c.p.s. A pre- 
amplifier for magnetic pickups, a control unit for 
crystal types give compensation for variation of 
different record characteristics. 


Reliability. Long, trouble-free service is assured due 
to choice of the best components, some especially 
designed for this amplifier alone. Mullard all-glass 
valves are used throughout. 

To sum up : THE GRAMOPHONE AMPLIFIER gives 
results which are demonstrably as good as those of 
higher price, whilst it surpasses any other at comparable 
price. It is moreover available either factory-built or 
in kit form for economical, easy home construction. 


17 Gns. 


complete, ready 
for use 


Pre-Amplifier, 5 Gns. 


Extended Payment Terms. 


Amplifier & Pre-Amplifier, 
£7 14.0 and 12 monthly 


Control Unit, 45/- payments of £1.8.3. 
Amplifier & Control Unit, 
Home Constructors £6.14.0 and 12 monthly 


Booklet, 1/9 post free payments of £1.4.6. 





LOUDSPEAKERS 


Decca ‘“‘H’’ Head 


@.M. Record 
Mail Service 


Our postal service for records is 
widely appreciated, ensuring mint 
copies, unmarred by demonstration 
use. LP’s POST FREE over £2. 
Overseas Tax Free, remittance of 
4/5ths of home price covering 


W.B. Stentorian HFI0I2 10 in. 
73/6. Tweeter, 75/6. Cross-over 
unit 26/6. 


Wharfedale !0 in. Bronze 92/9, 
Golden 153/3 12 in. WI2CS, 
195/-; 15 in. WISCS, 320/-. 


Goodmans Axiom 150, Mk. Il 
205/6. Audiom 60, !2 in. 172/6. 


Barker ‘‘ Duode "’ 12 in. 12 Gns. 


Suitable cabinets in handsome 
veneered woods available to suit 


This smaller, lighter magnetic 
type for LP use replaces earlier 
3-pin type to advantage. From 
stock, with sapphire 55/-, wih 
diamond £6.18.0, 


Clearance Offers 
Send stamp for list of pickups, 
turntables, loudspeakers  etc., 
which are being cleared at attrac- 
tive prices to make room for 
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Collaro 3-speed Units 


These attractive units are enjoying exceptional 
popularity. The “ Studio ’’ turnover pickup and heavy 
turntables are among the many attractive features, 
Send ‘stamp for details, including 
new Transcription units ready soon. 











3RC531 Auto-changer £15.3.10. AC3/544. Non-auto unit £10.6.1, 
Available on Extended Payment Terms 

current radiograms are equipped for 3-speed 

il out of 12 playing. Are you still unable to play the 

latest types of record ? Your present equipment can probably be 

adapted with a new 3-speed unit to replace the old turntable and 


pickup. Ask our advice, giving details of the make and model number 
of your amplifier or radiogram. 


Quality Mart 


Mail Orders and Enquiries to: 





N.W.5 








8 Dartmouth Park Avenue, London, 


new stock. Gulliver 1131! 


units at moderate prices. 





packing and postage. all 


HIGH FIDELITY REPRODUCTION 











H. C. HARRIDGE 


8 MOOR ST., CAMBRIDGE CIRCUS 
W.1 





\N 





Classical and Operatic Records 
Bought, Sold and Exchanged 





\ss ANN 
ne MN a 
\ 7 ® <>. 


WITH A MINIMUM oF WEAR 


calls for the use of S. G. BROWN PRECISION SAPPHIRE NEEDLES 





LONG PLAYING, 78 SINGLE AND 
SHORT WORKS WANTED 


No. I. %‘‘ Miniature ’’ jewel-tipped needle for Lightweight pick-ups. REGULAR LISTS ISSUED OF LPs 


a2 ~ Straight ”” jewel-tipped needle for Crystal pick-ups. 
No. 3. ‘Trailer ”’ jewel-tipped needle for Medium-weight pick-ups. AND VOCAL RARITIES 
No. 4. ‘‘Knee Bend Trailer ’’ jewel-tipped needle for older type 


Heavy-weight pick-ups. 
No. 5.%‘‘ Miniature Solid Sapphire ’’ needle for _— pick-ups. 
PRICES (Subject to full Trade Discount 
1-4, 7/-, plus 2/4 P.T. Post 6d. No. 5, 9/3, plus 3 P.T. Post 6d. 
%* Types now available with -00I” radius tips, 
for long-playing records. Prices as above. 
There’s a S. G. BROWN PRECISION SAPPHIRE NEEDLE 
for every type of PICK-UP 
All S. G. Brown Precision Sapphire Needles are protectively mounted on a useful double-sided 


stroboscope (78 & 33-1/3 r.p.m.). An instructive and interesting Brochure with many useful 
hints on obtaining better reproduction gladly sent on request. Write te Dept. G. 


AMPLIFIERS, CABINETS AND 
COMPLETE OUTFITS 


Nos. 


Send for Photos and Details 











OPEN DAILY EXCEPT THURSDAY 
Monday to Friday 11 a.m. to 5.30 p.m. Saturdays 10 a.m. to 5 p.m. 
Telephone : GERrard 7108 





BY 4 ny - SHAKESPEARE ST., WATFORD, HERT‘< 
3.6. Brown 100 ee era tos 
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ENDORSING 3-D RADIO 


As the originators of the reflex cabinet speaker we are proud to print one of the many letters 
we receive. This one is from Mr. B. Tillotson of Barnoldswich, Lancashire, who says : 


“IT have just obtained one of your 12 in. Speakers, Type 6G 4955. I wish to 
compliment you on your great achievement in reproduction of sound at its best.” 





S.S. Auditorium Speaker, unit only 


Cy - Phase Inverter Speaker, complete with cabinet £14.10.0 





SOUND SALES LTD., WEST STREET, FARNHAM, SURREY Farnham 6461-2-3 
LONDON AGENTS : WEBB’S RADIO — HOLLEY’S” RADIO STORES 





High Fidelity Microcell pick- up heads. Used by leading record makers. High standard of tonal balance. Optimum tracking. Negligible record 
wear, Freedom from surface noise. Cantilever suspension of stylus. Standard 3-pin fitting. Interchangeable. Stylus replacable by user. No 
transformers or pre-amplifiers. Correction required only with high-g gain amplification. Bass- boost. High Fidelity Microcell pick-up heads. Used 


by leading Cantilever 
hE @ sequined 
suspensior Hi ad 1 requirec 
sen Wow Chancery Pick-up Heads vi 
balance. ¢ in fitting. 
Interchangeav,. TYPE GAR. FOR EQUIPMENT BY GARRARD, B.S.R., DECCA ETC _un. Bass-boost. 
High Fidelity Microw PRICE 25 SHILLINGS PLUS 8 SHILLINGS TAX -egligible record wear. 
Freedom from surface noise. vie by user. No transformers 


or pre-amplifiers, Correction required only with high-gain amplification. Bass-boost. High Fidelity Microcell pick- up heads. Used by leading record 
makers. High standard of tonal balance. Optimum tracking. Negligible record wear. Freedom from surface noise. Cantilever suspension of stylus. 
Standard 3-pin fitting. Interchangeable. Stylus replacable by user. No transformers or pre-amplifiers. Correction required only with high-gain 
amplification, Bass-boost. High Fideli’ standard of tonal balance. Optimum 
tracking. Negligible record wear, Fr -pin fitting. Interchangeable. Stylus 
replacable by user. No transformers Bass-boost. High Fidelity Microcell 
pick-up heads. Used by leading rece ecord wear. Freedom from surface 
noise, Cantilever suspension of st o transformers or pre-amplifiers. 
Correction required only with higl z record makers. High standard of 
tonal balance. Optimum tracking. 1 of stylus. Standard 3-pin fitting. 
Interchar g -able, Stylus replacable | igh-gain amplification. Bass-boost. 
High Fidetity Microcell pick-up hea 1 tracking. Negligible record wear. 
Free?om from surface noise. Cantile tacable by user. No transformers or 
pre-a nplifiers. Correction required ¢ : ck-up heads. Used by leading record 
makers. High standard of tonal balance aoise. Cantilever suspension of stylus. 
Standard 3-pin fitting. Interchangeable. Stylus replacable by user. No transformers or pre-amplifiers. Correction required only with high-gain 
amplification. Bass-boost. High Fidelity Microcell pick-up heads. Used by leading record makers. High standard of tonal balance. Optimum 
tracking. Negligible record wear. Freedom from surface noise. Cantilever suspension of stylus. Standard 3-pin fitting. Interchangeable. Stylus 
peer CHANCERY PRECISION INSTRUMENTS LTD. 64 GEORGE ST. LONDON W.1 enor 
noise. Cantilever suspension of stylus. Standard 3-pin fitting. Interchangeable. Stylus replacable by user. No transformers or pre-amplifiers. 
Correction required only with high-gain amplification. Bass-boost. High Fidelity Microcell pick-up heads. Used by leading record makers. High 
standard of tonal balance. Optimum tracking. Negligible record wear. Freedom from surface noise. Cantilever suspension of stylus. Standard 
3-pin fitting. Interchangeable. Stylus replacable by user. No transformers or pre-amplifiers. Correction required only with high-gain amplification. 
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Other Components by : 

WELWYN OSRAM Come and Hear it! 
‘ = THE WORLD-FAMOUS 
WILLIAMSON AMPLIFIER 


WITH PARTRIDGE TRANSFORMERS & CHOKES 


By common consent the finest ever ! 











a // 
ASSOCIATED EQUIPMENT 

CONNOISSEUR 3-SPEED MOTOR ” . €2b-IT- 3 
WIRED AND TESTED oi Aro 3-SPEED TRANSCRIPTION MOTOR... £13- 7- 6 
CASH PRICE £26.15.6 BSR MUI4 3-SPEED MOTOR Ss ne ...  £5-18-11 
or BSR GU4 WITH 2 DECCA XMS HEADS. ix. Sis. EID 7 
DEPOSIT £8.18.6 BSR GU4A WITH CRYSTAL T.O.H. ... sss 9" AE 
It PAYMENTS £1.15.8 COLLARO AC3/534 WITH STUDIO P.U. £10- 6- 0 
KIT FORM GARRARD ‘T’ 3SPEED WITH MAGNETIC T.O.H.  £9-10- 2 
——— . a CRYSTAL T.O.H. ... £€9- 7-6 
CASH -"y te ef 2 DECCA XMS HEADS £13- 0- 5 

CONNOISSEUR PICK UP WITH 2 HEADS... ...  €9- 5 6 
a aaaanane naed DECCA PICK UP WITH 2 XMS HEADS ae he HS 
, ACOS GP20/Hi-G WITH 2 HEADS a 

GOODMANS AXIOM 150... ic en ae’ 





FULL RANGE OF WHARFEDALE SPEAKERS ALWAYS AVAILABLE 


P.A.I. PRE-AMP 


CASH PRICE £8.18.6 TELE-RADIO (1943) LTD. 


or % 
DEPOSIT £2.19.6 189 EDGWARE ROAD, LONDON, W.2. Phone: PAD 4455/6 
I! PAYMENTS 11.10 SHOP HOURS: MON.-SAT. 9 a.m. to 6 p.m. THURSDAY 9 a.m. to 1 p.m. 


RECORDS ,, NEW APPARATUS 


H.M.V. - DECCA - COLUMBIA - PHILIPS - BRUNSWICK at WEBB’S ses 


PARLOPHONE - CAPITOL - M.G.M. . VOGUE - POLYGON 
REGAL - NIXA - ORIOLE - ESQUIRE - LONDON . LYRAGON 











LEAK AMPLIFIER ‘“ TL/I0”’ 


7 
Can be heard in the comfort of Something of great interest . . . a LEAK Amplifier at a competitive price. 
R d Sh 4 Gns. complete, with ate Fg yr dal just a cheap ang — 
alternative to the famous .”’ In fact, for domestic purposes the perform- 
our latest ecor owroom ance is equal. Do please call and hear it at WEBB’S and you will agree this is 


good value. LEAK “ TL/10”’ with its attendant pre- -amplifier ‘‘ POINT ONE,” 


price 27 Gns. (Also on Webb’s Extended wer terms, £9.9.0 deposit followed 
Hl FI by 12 payments of £1.14.8, or 18 payments of £1.4.2). 
_ EQUIPMENT 


LEAK, QUAD, R.D., AND LOWTHER AMPLIFIERS, | COLLARO UNITS 

; : F low- but high-perf k h Coll: “ STUDIO’ 
PRE AMPS AND TUNERS and swocited equipment outstandingly good. "It costs £3:14.8 with P.l, a reasonable figure, and és 
performance is truly in the “‘ Hi-Fi’’ category—Webb’s have models ‘* 0” and 


Ca n be hea ra i n our specia I 1 y “Pp” in stock and can advise the best type for your particular needs. We also 


recommend the COLLARO AC3/544 three-speed motor unit, complete with 


4 mounted “ STUDIO “s pickup, price £10.6.1, as excellent value. For a motor 
constructed demonstration room more in the instrument ” class the“ COLLARO 2000," price £13.9.6, is worthy 
‘. " of consideration, a three-speed unit using an exceptionally heavy and accurate 
We will also gladly demonstrate the latest in tape recorders turntable of non-magnetic alloy. 
MAIL ORDER our mai order Department is ready WEBB’S CARRY A RANGE of COLLARO MOTORS, 
to despatch your order immediately it is received. When RECORD-CHANGERS and PICKUPS 
ordering please state record numbers. 
TERMS OF BUSINESS: Cash with order. Under £1 please Do Please Hear the REFLECTOGRAPH TAPE RECORDER 
add 1/6 pkg. post. Over £1 post free. at Webb’s and confirm our opinion that here is one of the best instruments 
for fidelity of reproduction and engineering workmanship. The “ Standard ” 


LAP’ model costs £87 (or on terms of deposit £29 followed by 12 payments of 
AGRE LI SEEYTES £5.6.4. or 18 payments of £3.14.2). 


“<“REPRODUCERS  @1)3:4:9¢0505> 


38a TOTTENHAM COURT RD -: LONDON - W.I 


TIMES OF BUSINESS : Mon., Tues., Wed., Fri., 9-6 p.m. Thurs. 9-1 p.m. 14 sou a OXFORD STREET, LONDON, W.I Tels GGReand 500? 
OPEN ON SATURDAYS UNTIL 6 P.M. op Hours : 9 a.m.—5.30 p.m. Sats. 9 a.m.—I p.m. 
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A PERIODIC CYCLE... 


in every respect, and while we admire those intrepid travellers of bygone 
days, we can’t say we envy them. Just as the old penny-farthing has 
been replaced by the modern lightweight so, in our business, the new 
is constantly superseding the old. But what has this to do with 
Sound Reproduction? Just this. Taking a firm grip on our 
handlebars, we would like to point out that many people are doing 

a hard job of work by trying to get good results from old-fashioned 
equipment. But here at Classic we specialise in only the most 
modern equipment for the fidelity connoisseur, and we are only too 
happy to demonstrate any of it for you. So get your bicycle out and 
I @ ‘ ’ come and see us—or if you’ve got a puncture, send for our lists. 





352-364 LOWER ADDISCOMBE ROAD - CROYDON - SURREY TEL - ADDISCOMBE 6061-2 


@ 7 PRESENTS 
J HICH QUALITY EQUIPMENT 











have pleasure in 
introducing in this country 


the NEW 


























RECORD CHANGERS—3 Speed Players 81 WATT OUTPUT.—PP 6V6S— 
Connoisseur 3 Speed motor £21 ” 3 independent bass and treble boost and 
Collaro AC3/534 Studio P/U £10 0 cut—switch for LP records—neg. CR.300/ i L 
0.5 ROU oth Bes eee = 18 ¢ Sredhachh—provisien for pre feeder 
ollaro 3 Spee ranscription unit—freq. response to c.p.s. 
Garrard RC75A Less Head £13 8 4 4a. b--hum 80 a.b. down at 6.5 AMPLIFIER 
*” C80 mt » £15 1 6 | watts—feedback 14 d.b.—-sensitivity with 
- _ 5” eet £17 16 6 | .05 volt. 
‘T’ wit .O.H. 
(magnetic) eco 910 2 AG. Model in IT AD ULTRA - LINEAR 
a id i emote control only...... 
MaDe rec matcrcosa: £9 7 § Domestic 4h watts.122°°. £11 19 0 OUTPUT STAGE 
Garrard ‘T’ with 2 XMS Heads = 0 5 tn. Preset Feeder. ' 

Garrard °T” Less Head... 711 1  S/Het3 Stn. Preset Feeder... & 4 4 With numerous ad- 
R 435 t fs 18 11 an eeder.... 7 
BSR. MDA. Playing "Desk a W/Band LMS Var. $i. vantages over either 

/ OLE EE OP “i 
aa ——i pe pata NSP Precision Scratch Fibre £2 19 6 — or ee 
nect output stages 
Connoisseur 1 Head........ £5 19 3 THE FAMOUS H. J. LEAK CO. P Z 8 
i Spare Heads.. £3 6 3 | Present their latest creation. The new . e+ *& © € @€ ¢€ . 
Decca XMS 1 Head magnetic £3 14 9 | TL/10 obtainable from us price 27 
» XMS Head A-B & Gns. and advertised in this journal. 
ag Oe re £214 8 
Acos GP20 HGP391 Head.. £3 8 4 LOUDSPEAKERS * Features 
» HGP39-1HeadsLP orStd. £2 2 3 Goodmans Axiom 150 Mk. 11 £10 5 6 PRICE 
Collaro Studio P/U ‘O’ or ‘P? £4 0 8 “ Audio 60 ...... £8 12 6 * 25 watts output. together with 4-stage £36 10 
Decca Arm+ Chancery Head £2 13 0 ” Axiom 101...... £612 1 2 i , pre-amplifier, " 
Chancery Heads as advertised £1 13 0 ntien Asiom 102... ms = 8 i * Extremely low inter-modulation dis- 
NUSOUND EQUIPMENT harte neea"’ Golden (10").. £713 3 tortion at all — levels, e.g. only * H.P. TERMS AVAILABLE 
r he Famous MAJOR 8 WATTS. High oan. Super pa 3 per cent at 13 watts. 
Juality eprocucer. miversal model CS/AUL ...........+...+-- ° li ” 
vailable to order. Giteley Bros HE 1012 (ie) $313 6 py —- pe ae —— 
All Items listed sent by return of post as available. Manufacturers data and Illustrated : fidelity equipment is 
‘eaflets upon request. All equipment carefully packed and fully insured. Your.) Magnificent square wave and demonstrated at our show- 
-onfidence our guarantee of High Grade Postal Service. transient performance. rooms Daily 10.30 a.m. 
P P —S. .m. d 
* Lower harmonic distortion than - pi wall vo _ 
Nusound Products either triode or tetrode connected = 1090 0 
output stages. 
(DEPT. C.2.), 136 WARDOUR STREET, LONDON, W.1 
i B. K. PARTNERS LTD. 


Telephone No. GERrard 8845 


Hours of Business: 9 a.m.-5.30 p.m. Saturdays 9 a.m.-1 p.m. 229 Regent Street, London, W.! (Entrance Hanover St.), Phone: REG 105! & REG 7363 
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STIFF CARDBOARD 
RECORD COVERS 
OF 
QUALITY AND FINISH 
ALL SIZES 
VARIOUS COLOURS 
PLAIN OR PRINTED 
SEND FOR DETAILS 
TO THE MANUFACTURERS 
HENRY ELWIN LTD 
PLUMPTRE STREET 
NOTTINGHAM 


ee 
Varese Pat [= iL. GRAMOPHONE RECORD COVERS, ALBUMS, CASES, Etc. 


SUPPLIED TO THE TRADE FOR OVER THIRTY YEARS 








td. 

The GramophoneExchange L 
HAVE FOR SALE 

15,000 slightly-used Gramophone Records of good music— 
Symphonies, Concertos, Chamber Music, Complete 
Operas, Society Editions, etc.—in perfect condition at 
about half the usual cost. 
We also have a stock of slightly-used Long-Playing 
Records available at prices substantially below their 
usual cost. 





Records of good music taken in part-exchange if these are in 


perfect condition. 
121-3 Shaftesbury Avenue - London, W.C.2 


Telephone: TEMPLE BAR 3007 





























THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, LTD. 
20 Newport Court, W.C.2 Phone: GER 8589 


WE BUY RARE RECORDS OF EVERY SORT. 
HIGHEST PRICES FOR FINE COLLECTORS’ SPECIMENS 
ON G & T, FONOTIPIA, ODEON, BERLINER. 
EARLY MUSIC HALL ARTISTS, OLD RECORD CATALOGUES 
BEFORE 1910. ALSO RARE FOREIGN VOCALS ON 
POLYDOR, ODEON, FRENCH, H.M.V., ELECTROLA. 
WE SELL RECORDS OF EVERY SORT. A SUPERB LIBRARY 
OF CONNOISSEUR TREASURES ON ALL FAMOUS MAKES. 
FOR THE CALLER—A FINE, VARIED, AND CONSTANTLY 
CHANGING SELECTION. 





Hours : 10 a.m. to 5.30 p.m. 1 o’clock Thursdays. 4 p.m. Saturdays 
SHOP FOR SLIGHTLY 
USED RECORDS 


Catalogue Issued Regularly 


THE DRAWDA HALL BOOKSHOP 


33 HIGH STREET, OXFORD 








CABINETS MADE TO ORDER 


ANY SIZE OR FINISH 
CALL OR SEND DRAWINGS FOR QUOTATION 


B. KOSKIE (Dept. F.), 72-76 Leather Lane, Holborn, E.C.1 


Phone : CHANCERY 6791-6792 











The “ARGYLE” 
RECORD CABINET 


36” wide, 48” high. Interior sizes 
of compartments: 15” deep, 134” 
high, fitted with hinged or 
sliding doors £27.15.0. 
Satisfaction Guaranteed or Money 
Refunded. 
Record Cabinets to suit all 
pockets from £5.10.0. Write for 
Illustrations 


A. L. STAMFORD 


(Dept. 16) 
20 COLLEGE PARADE, SALUSBURY ROAD 
BRONDESBURY PARK, LONDON, N.W.6 








L.P. RECORDS POST FREE 


Each record packed guaranteed in perfect condition. All makes supplied, including 
Decca, Nixa, Brunswick, Capitol, Oriole, Vox, H.M.V., Columbia, Parlophone, 
C 


L. & H. CLOAKE 


334 HIGH ROAD, STREATHAM, S.W.16 Phone: STR 7304 
SOUTH LONDON’S LARGEST RECORD DEALERS 








RECORDS BY POST 


Classical, Popular and Jazz — All Makes — All Speeds 


TAX FREE TO OVERSEAS READERS ALL INSPECTED AND SECURELY PACKED 
All makes of Record Playing Equipment in stock. 


AGATE & CO. 


183 STOKE NEWINGTON CHURCH ST., LONDON, N.16 
Established 1869 Phone: CLI 2991 














A. T. FURLONG & SONS 
40 DEPTFORD BRIDGE, S.E.8 (TID 1189) 
Visit our new branch at 
la Bromley High Street, BROMLEY, Kent 


H.M.V., DECCA, VOX, NIXA, etc. 








BASS REFLEX CABINETS 


Walnut, Mahogany or Oak veneered 30 in. high. 
For 12-in. Speakers, 10-in. Speakers, 8-in. Speakers 
Prices £10.0.0 £9.10.0 £9.0.0 carr. paid 
We can finish speaker cabinets to match period or contemporary furniture. 
CORNER CABINETS for Goodmans Axiom 150 Mk. Il veneered and 
french polished £16.0.0 carriage paid. Without finishing mouldings £1.0.0 less, 
Cabinets made to order. Call or write. Open till 5.30 Saturdays. 
A DAVIES and Co. (Cabinet Makers) Cabinet Dept. 
3 Parkhill Place, off Parkhill Road, London, N.W.3 (Gulliver 5775) 








ORDER FORM 


THE GRAMOPHONE, 
49 EBRINGTON ROAD, KENTON, MIDDLESEX. 


I enclose my subscription for 14s. (or 16s. including Index) 
for one year, post free. Subscription to U.S.A. $2.50, beginning 


WHR ixkswenesenn eS ON. ERIE. ous wvaeseseaswe (ae 


wt) By ee CEC EE EEE CECE TT TEIN 
(BLOCK CAPITALS) 


EES iin eae Sa wo Soke BSR aa RA es eae Rex 





Copies of The ‘“* Gramophone” are obtainable from Newsagents 
and Railway Bookstalls throughout the country. 














QUERY COUPON.—This coupon must be cut out Printed 
and attached to any inquiry, together with stamped General 
addressed envelope if a personal reply is desired 
relating to matter editorial. It does not refer to 
display or classified advertisements. 

Available until April 30th. 








ramophone Publications Ltd., 49 


by Gibbs & Bamforth Ltd., St. Albans, and Published by the Proprietors, 
Ebrington Road, Kenton, Middlesex. 


Telephone: Wordsworth 2010. 


MADE IN ENGLAND 

















The GRAMOPHONE COVER Il 


L-R:S 
EASY TERMS 


Cstd. 19-5 


ONCE AGAIN LEAK Leaps THE WAY 
with a completely new 
AMPLIFIER A PRE-AMPLIFIER 


The *‘ TL/I0” D **POINT ONE ”’ 


This 10-watt amplifier maintains, in every respect the worlc- 
renowned LEAK reputation for precision engineering, fine 
appearance, and fastidious wiring. 

The Pre-amplifier will operate from any well-known pick-up, 
whether crystal, moving iron or moving coil. Provision is made 
for Tape Recorder and Play back and as an exclusive feature, 
readily accessible jacks are provided on the front ranel for 
instantaneous use. 

See makers’ advertisement Page XXIX for full technical specification. 
‘ The total Cash Price for these Two Units is £28.7.0 and our 
if you require THE FINEST QUALITY REPRODUC- — EASy TERMS are £3.0.0 Deposit with order and 8 monthly 


TION together with WORKMANSHIP OF THE _ instalments of 70/- carriage paid (crate returnable). HIRE 
PURCHASE TERMS also available OVER 15 MONTHS. 


HIGHEST ORDER your choice must be 
eeoeeeeeeeee8ee0e 


LEAK Suitable Wharfedale, Tannoy and Goodmans Loudspeakers, the latest 
Connoisseur 3-Speed Motors and Pick-ups also available on EASY TERMS. 


The L.R. SUPPLY COMPANY LTD - I, BALCOMBE - SUSSEX “:."° 


April, 1954 


























Designed for 
CITY SALE Music Lowers 


& EXCHANGE Ltd. who desire quality reproduction at a 


—— The High Fidelity Specialists —— price they can swell afford. 
——_——MODEL D5/8N 














Offer the following from stock : 
LEAK TL/12 amplifier with Varislope preamp. 39 gns.—TL/I0 
eee amplifier and preamp. 27 gns.—V/Selectivity Tuner with A Pa Pp L i & ‘ E 4 
a yy Ye _. oan Se 
above £30—Ruby LP Picku ns.—Transformer for F 
this £2.15.0. 7 . AC OR AC; DC 
DECCA Corner speakers, several secondhand at 19 gns.—P.A.6 PRICE £7 * i9 » 6 
__ amplifiers in new condition 15 gms. each—Decca portable 
record player auto 78 only 9 gns.—Deccalian 78 r.p.m. COMPLETE WITH 10’ SPEAKER 
reproducers at 15 gns. All in perfect order. Please specify voltage when ordering 
SALEX S/H3 Tuner, 3 waves, flywheel tuning, large glass scale, 
_ oo — with lead _ —— 10 gns.— Thi lif h -" 
tuner, medium wave, cathode follower output, is amplifier has proved highly popular 
giass dial £6—High-grade — negative feedback, among * most pe hifi + a sca 


volume and tone controls £6.11. 


6 VALVE CIRCUIT. * 6 WATT OUTPUT. 
CORRECTLY MATCHED 10” MOVING COIL SPEAKER. 
AC AND AC/DC MODELS AVAILABLE. 

agg CONSTRUCTED AND GUARAN 
WHY NOT PART EXCHANGE FOR ONE YEA = 


your existing equipment for the latest type ? 
Write giving details for an approximate offer. SPECIAL MODEL now available with the new W/B Stentorian 
15 ohm H.F. 1012 speaker for ONLY £11.5.0 


HIRE PURCHASE arranged on all NEW apparatus. CALL FOR A DEMONSTRATION or SEND S.A.E. for BROCHURE ‘‘G** 
Details on application. Mail Orders dealt with promptly. CHARLES BRITAIN (RADIO) LTD 


LL 11 UPPER SAINT MARTINS LANE, LONDON, W.C.2 
93-94 FLEET STREET ~ 


(I minute from Leicester Square Station, Cranbourne Street) 
LONDON, E.C.4 (Ludgate Circus) Phone: Central 9391 


TELEVISION We have a few secondhand 1953 shop-soiled sets at 

—_—_—_————_ really bargain prices, e.g. H.M.V. 15 in. console 
Murphy 12 in. console £45—Philips Projection £42.10.0 
—and many others. 





+ + + 








TEMple Bar 0545 
Open All Day Saturday. Shop Hours : 9 to 6 p.m. (9 to I p.m. Thursday) 














The GRAMOPHONE 


Throughout his great career 


the inimitable 


G iG ihlt has recorded 


exclusively for “His Master’s Voice” 


7 Long Play 35} r.p.m. Record 


NEAPOLITAN SONGS 


(with Orchestra) 


77, Torna a Surriento ; Senza Nisciuno ; 
Carmela; ’A Canzone ’e Napule; 
—Y, Lucia, Luci; Santa Lucia; Addioa 
Napoli; O Sole Mio. BLP 1034 


| 78 r.p.m. Records 


Yj Una furtiva lagrima —‘* Elisir : 
7 @’Amore”— Donizetti ; Ombra mai 
WY, fu (Largo) — Handel. DB 1901 
Come raggio di sol— Caldara ; 
Violetta, K.476 — Mozart. DA 1895 
Dalla sua pace; Il mio tesoro — 

Don Giovanni”’— Mozart. DB 3809 
Standchen — Schubert; Wiegenlied — 
Brahms. DA 1657 
Mille Cherubini in coro— Schubert- 
Melichar; Non ti scordar di me—de 
Curtis. DA 1458 

, Rachel! quand du Seigneur — ‘** La 

, Juive”— Halévy ; Vainement, ma bien 

7 aimée —* Le Roid’Ys”— Lalo. 
DB 6366 
Amor ti vieta—‘‘ Fedora’”’— Giordano; 
Serenata Spagnola —“‘ Lolita’”’— 

4 Peccio. DA 1722 
Notte a Venezia — Curci ; Tu sei la” 
vita mia— Becce. DA 1535 

i Mattinata siciliana— Mazziotti 
Carrettieri (from Four Sicilian 
Miniatures)— Gibilaro. DA 1912 

4 Albae tramonto —Gibilaro ; Che 
sso’turnato a fa? —di Veroli. Db2109 
La Donnae mobile—“ Rigoletto’ 
Verdi; E Lucevan le stelle —** Tosca” 
— Puccini. DA 1372 





